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GENERAL CHARACTERISTICS OF THE WORK

Relevance and processing degree of the topic. The epic
genre, which is considered a branch of oral folk literature, has
experienced its development over the centuries and throughout the
time has conquered the highest stages in written resources, folklore,
visual arts, and musical poetic ashig creativity. Since the beginning
of the 20th century, epic themes have begun to occupy a huge place
in the works of Azerbaijani composers and found their unique
display in works of various genres. Works of various genres written
on the basis of epic themes are also found among the works of
Azerbaijani composers. Certainly, it is a complex and multifaceted
task to completely cover all the works of national composers
dedicated to epic themes. Consequently, the saga genre, which is
considered one of the epic genres, takes a central place in our
research.

It is a known fact that many operas and ballets were written
based on sagas, and composers showed the general structure and
form of the saga genre in symphonic, chamber-instrumental, and
even vocal works. All these are aspects that determine the relevance
of our topic.

First and foremost aspects of the study of epics in the
composer's creativity is that it consists of parts of prose and poetry,
its richness of form and structure, multivariation and its close
connection with the "Ashig" creativity. Due to the fact that the art of
Ashig always influences the creativity of Azerbaijani composers. For
this reason, it is not accidental that the music of love can be felt in
the works of many composers written on the basis of sagas.

From the end of the 19th century to the beginning of the 20th
century, the fields of folklore studies and ethnomusicology appeared
as a branch of musicology, and the process of studying sagas began
to take on special importance. From this point of view, the researches
of Russian, European and Azerbaijani ethnomusicologists are one of
the main sources in our research work to thoroughly study the
peculiarities of the "saga" genre.



Erich Moritz von Hornbostel and Kurt Sachs, one of the first
european ethnomusicologists, as well as one of the Russian
ethnomusicologists  Viktor Mikhailovich Belyayev ? , Yevgeniy
Vladimirovich Gippius®, Kliment Vasiliyevich Kvitka*, Feodosiy
Antonovich Rubsov®, made valuable contributions to the science of
music by studying the ethnic culture, traditions, folklore, including saga
creation of various peoples. They gave over time, folklorist scholars
such as Claude Levi-Strauss®, Algirdas Juylen Greimas’, Sofia
Isaakovna Mints ® and Ema Vasilyevna Pomerantseva, Yuri
Mikhailovich Lotman®, Boris Andreyevich Uspensky '°, Maurice

Konstantinovich Azadovsky !, Vladimir Yakovlovich Propp ** 3,

! Xopubocrens D.M. ¢on., 3ack K.JI. Cucrematnka My3BIKAIBHBIX HHCTPYMEHTOB/
ITep. 1.3.Anennepa// Hapoanbie My3bIKajbHbIe HHCTPYMEHTBI U MHCTPYMEHTAJIbHAs
my3bika/ 9.M ¢on Xopubocren., K.JI. 3ack — Mockea: CoBeTckuii KOMIO3HUTOp, —
1987, -¢.229-261.

2 Bemsie, BM. O My3bIKanmsHOM (OTBKIOPE H JPEBHEH IHCEMEHHOCTH /
B.M.Bensier. — Mocksa: CoBetckuii kommosutop, — 1971, — 238 c.

3 I'nmmyc, E.B. V30panHble Tpyabl B KOHTEKCTE OEIOPYCCKON ATHOMY3BIKOJIOTUH
/ E.B.I'nmmmmyc. — Munck: Texnomnorus, — 2004. — 284 c.

* Ksurka, K.B. W36pannbie Tpyapl B AByx Tomax, T.1/ K.B. KButka. — Mockaa:
Cogerckuii Kommosutop, -1971, — 384 c.

® Py6cos, @.A. Crathil 110 My3bIKagbHOMY (obkinopy/ @.A. Pybcos. — Mocksa:
Coserckuii Komnosurop, -1971, —220 ¢

® JleBu-Crpocc K.P. Mudonoruxa / K.P.Jleu-Crpocc. — Iapmx: ®monx ®pu
®ait, — I-IV Tom, — 2007. — 2096 c.

" Tpeiimac, AXK. CrpykrypHas cemantnka. Ilomck MeTona (flepeBox ¢
(paniysckoro JI.3umunoi)/ A.JK. Tpeiimac. — Mocksa: Akagemudeckuii [Tpoekr,
-2004. - 368 c.

8 Munn, C.J., TTomepannesa 3. B. Pycckas gonpxiiopuctuka / C.M.Musir., 3. B.
ITomepanuera. — Mocksa: [Ipocsemenue, 1971, — 415 c.

% Jlorman, FO.M. Buytpu meicianmx mupos / FO.M. Jlorman. — MockBa: S3biku
pycckoit KynsTypsl, — 1999. — 464 c.

" Venencknii, B.A. Typkmenckas myssika / B.A.Ycmencknii. TypkMeHHCTAH: —
Amxaban, — T 1, -1979. - 381 c.

! Asanoekuit, M.K. Vcropus pycckoii pomsknopuctukn / M.K.A3agoBcknit. —
Mocksa: I'oc.yu.-nen.uzn. Munuct.IIpoc. PCOCP, — 1958. — 406 c.

12 [Mporm, B.SI. Mopdonorust ckaszku / B.S.Ilponmn. — Mocksa: Hayka, — 1.2, —
1969. - 170 c.

B3 IMporm, B.S. Pycckmii repomueckuit smoc / B.S.Ilporm. — Jlenmnrpan:
JlabupunT, — 2006. — 624 c.
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The following works of the author were published in

accordance with the content of the dissertation:

1.

10.

Forocova H.S  Azorbaycan  bostokarlarinin  simfonik
yaradiciliginda “Dastan” konsepsiyasinin tozahiiriino dair // —
Baki: Elmi asorlor ADMIU, — 2016. — Ne 22, —s. 89-93.
Foracova-Cabbarova, H.S. Sordar Foracovun “Beyrok™ vokal-
simfonik balladasinda dastan janrinin struktur xtisusiyyatlori //
Doktorantlarin vo gonc tadqgiqatgilarin XXI Respublika Elmi
Konfransinin materiallari, — Baki, — 2017, — 5.242-243.
Faracova-Cabbarova, H.S. Kamera-Instrumental musigido
“Dastan” konsepsiyasinin tozahiiriino dair // “Tiirksoylu
Xalglarin Musigi Madoniyyatinin Todgiqgi Problemlori” XVI
Beynolxalq elmi-praktiki konfransin materiallari, — Baki, —
2017, —s.148-152.

Foracova-Cabbarova, H.S. Dastan — musigido badii-estetik
anlayis kimi // — Baki: Konservatoriya, — 2017. — Ne 3(37), —
5.63-66.

Faracova-Cabbarova, H.S. Sardar Foracovun “Xatai” simfoniya
— dastan1 // — Baki: Harmoniya, — 2018. — Ne 17.
Foracova-Cabbarova, H.S. Cavangir Quliyevin “Dastan”
Simfoniyasi // — Baki: Madaniyyat diinyasi, — 2018. — Ne 35, —
s. 87-96.

Foracova-Cabbarova, H.S. Cavangir Quliyevin “Oguznama”
baletindon siiita // — Qazaxistan: Poisk, — 2018. — Ne 2, —s. 64-67.
Farajova-Jabbarova, H.S. “Mugham-Dastan” by Yashar
Khalilov  //6th  International Conference  Ohrid-Vodici
“Diaspora, Transnationalism, Transcultural Capitalism and
Intercultural Communications as New Forms of Social
Capital”, Macedonia, 17-19 january, — 2018, —s. 281-284.
Foracova-Cabbarova, H.F. “Dado Qorqud” dastaninin miiasir
musiqi tofsiri // — Baki: Madaniyyat.az, — 2019. — Ne 6, — 5.55-58.
®dapamkosa-/xacbaposa X.C. IlposiBieHHe KoHIENTCHEpHI
JacTaHa B TBOpYECTBE a3zepOail/PKaHCKMX KOMITIO3UTOPOB // —
Mocksa: My3bika u Bpems, — 2020. — Ne 6, — ¢.36-42.
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way. While stage works are subject to the theme and plot line of
epics, symphonic works are more subject to form and structural
elements of epics and saga concepts. In the chamber-instrumental
and vocal-instrumental works, the features of the prose and verse
parts of epics stand out more.

The classical Azerbaijani composers of the 20th century based the
theme of the saga in their stage works and wrote opera-saga, ballet-saga,
etc. they have created. On the other hand, the modern Azerbaijani
composers of the 20th-21st centuries, in addition to stage works, create
musical epics, partly based on the plots of epics in other musical genres,
giving more space to free and creative imagination. For example, even
if a certain epic hero is mentioned within the symphony, the course of
events is a direct result of the composer's imagination. As an example,
we can mention S.Farajov's "Xotai" symphony-saga. The course of
events in this symphony is the composer's own invention. Although
J.Guliyev describes Uzeyir Hajibeyli as the hero of the saga in the
“Saga” symphony, of course he is not a real epic character. Here the
general concepts (individual elements of the epic) are based more than
the themes, plot and content of the saga.

In some works of Azerbaijani composers, the intonations of
ashig music are replaced by mugham intonations, expressing the
narrative and fluidity of sagas. For example, A.Alizade's “Saga” for
piano and F.Alizade's “Saga” for solo violin, Yashar Khalilov's
“Mugam-Saga” are examples of the so-called.

The analyzed works lead us to the conclusion that the
Azerbaijani school of composition created by Uzeyir Hajibeyli
continues to refer to the saga genre as a theme, concept and concept
to this day, and this is one of the main aspects that show the
uniqueness of the Azerbaijani school of composition. Many
Azerbaijani composers have succeeded in creating musical sagas of
various forms based on the epic thinking.

In the appendix section of the dissertation, examples of the
analyzed musical works and notes on the research are disclosed.
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Aleksandr Aleksandrovich Semyonov*, Vasiliy Vasilievich Radlov*
have discovered interesting researches. In particular, V.Y .Propp's works
“Pycckuii reponuecknii enoc” (“Russian heroic epics”), “Mopdonorus
ckaszku” (“Morphology of fairy tales”) opened the way for the study of
new areas in the science of ethnomusicology and folklore. As well as the
books “Typkecranckuii coopauk” (“Turkistan collection) compiled by
A.A.Semyonov, «Krou Kopksitay (“Korgud sounds”) by V.V.Radlov are
especially important for the next generation of folklorists and
ethnomusicologists to define new scientific research paths.

Among the foreign musicologists who continued the theoretical
meetings of the above-mentioned scholars and studied the relationship
between epic traditions and music, V.M.Belyayev's “O my3bikaibHOM
domnokpope u mpesueii mucmendoctu” (“About musical folklore and
ancient manuscripts”), Svetlana  Aleksandrovna  Stasyuk's '
“HekoTopble NMPUHLIMIIBI APAMMYPHUU PYCCKON €MMYECKOW OMNephl B €€
cBshKax” ¢ TpaIUIUaMK JAPEBHEPYCCKOro uckycetBo” (“Some principles
of the relations of russian epic opera dramaturgy with ancient russian
art”), by Alma Bektursynova Kunanbayeva'’, "npo6nema kasaxckoii
emmueckoii Tpaguiu” (“Problems of the kazakh epic tradition”) by
Polina Vasiliyevna Pavlova '® |, “IIperBopenne wu3oGpaeHue
JpaMyparuy ernoca OJIOHXO B SIKYTCKOM oOrepHoM wuckycctBe” (“The
embodiment of the dramaturgical features of the olonkho epic in the art
of yakut opera”), Nadejda Nikolayevna Nikolayeva's®® «Sxyrckuit

14 Typxecranckuit coopruk / Coct. CeméHoB A.A. — TamkeHT: [H.p.], — ToM 568,
—1916. -200 c.

> paios.B.B. Kion Kopkeita. Penakrop Mycabek JXapkuHOekoB. — ANMATHI,
Omnep, — 1987, 57 c.

8 Cracrox, C. C. HexoTtopble npUHLUIIBL IpaMaTypruu pycCKOM 3IUYECKON OIephl
B €€ CBA3IX C TPAgUIMIMU JPEBHEPYCCKOro HCKyccTBa: / ABtopedepar
JUCCepTaIMK KaHaumaTa ncKycersopeneHust / — Mocksa, 1991. — 25 c.

Y Kynau6aesa, A.b. IIpobiema Ka3axckoii srmueckoii Tpaguiumn; / ABropedepar
JUICCEpPTALINY KaHauaTa ueckycerBoBeaenus / — Jlennarpan, 1984. — 25 c.

'8 TlaBnosa, I1.B. IIperBopeHre 0COOGEHHOCTEll APAMAaTYprHH S10CA ONOHXO B
AKyTCKOM OIIEpHOM HCKyccTBe: / ABTOpedepaT aucCepTaluyl KaHIHIaTa
uckyccrBoBenenus / — Yda, 2012. — 25c.

% Hukomaesa, H.H. SkyTckuil repoMdecKkHil 3MOC - OJIOHXO U 3apOoXIEHUE

HaIlMOHAJIHLHON OTIEPHI: / ABTopedepar JTUCCEePTALTU KaHI#aTa
uckyccrBoBeneHus / — Mocksa, 1989. —25c.
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repondeckuii amoc U OJOHXO M 3apOXKJCHUE HAIMOHAIBHO OIEPhI»
(«Yakut hero epic - olonkho and the emergence of national opera”),
Gulnara Kazymovna Abulgazina's © “Kasaxckast smmdeckas omepa
cemunecateix rogoB” (“Kazakh epic opera of the seventies™), “Dmoc u
enmueckoe B My3bike” (“Epic and epicness in music”) by Gilina
Borisovna Poltavtseva®, «"borateipckas" cumdonuss bopoauna'y by
Igor Fedorovich Belza?? («Borodin's "Bahadir" symphonyy), Valentina
Nikolaevna Kholopova’523 “My3bIKa KaK BHI UCKyccTBa” (“MuUsic as a
kind of art”), Anna Amrakhovna Amrakhova®* “KorauTrisHsle acriekTbl
UHTEpIpETallid COBPEMEHHOM My3blkM. Ha mnpumepe TtBOpuecTBa
azepbaitpkanckux kommosutopos” (“Interpretation of the cognitive
aspect in modern music. On the example of the creativity of Azerbaijani
composers”) works were used in our research.

Of course, the scientific researches of Azerbaijani
ethnomusicologists were also addressed.

Led by Uzeyir Hajibeyli ® Amina Eldarova *® , Tariyel
Mammadov?®’, Azad Ozan Kerimli?®®, Irada Kocharli?®,*, Kamila

20 Aoyrasuna, I'.K. Kazaxckast snrdeckast onepa ceMuecsThix rogos: / ABropedepar
JICCepTallMK KaHuaTa ucKyccTBoBeaeHust / — Mocksa, 1990. — 18c.
! MonraBuea, I'b. Dmoc u osmmyeckoe B Mmysbike: [ Jluccepramms Kasz.
uckyccrBoBezienus / — Mocksa, 1997. — 345 c.
2 Bensza, N.O. Bropast “borateipckas” cumbponus Boponuna /| U.d.bemp3a. —
Mocksa: Mysruz, — 1960. — 20 c.

Xomomoa, B.H. My3sika kak Bunx uckyccrBa / B.H.XomomoBa. — Mockga:
Jlanb, [Tnanera my3biku, — 2014. — 320 c.
24 AwmpaxoBa, A.A. KOTHUTUBHBIE aClIEKThl HHTEPIPETALUN COBPEMEHHON MY3BIKH.
Ha mpumepe TBOpuecTBa azepOaiiPkaHCKMX KOMIIO3HUTOPOB: / ABTOpedepar
JIccepTaluy KaHIuIaTa uckyccrsopenerns / — Mocksa, 2005. — 40 c.
% Uzeyir Diinyasi1. — Baki: Sorq-Qarb, — 2008, — 543 s.
%6 Eldarova, ©.M. Azarbaycan asiq senati / ©.M.Eldarova. — Baki: Elm, — 1996. —
200 s.
2 Mommadov, T.A. Koroglu asiq havalar1 / T.A.Memmodov. — Baki: Apostrof, —
2010. - 376 s.
8 Kepumor A.K. (Aszag Osan Kepumim). Taysckas ImmIKoJda aIbIroB
Aszepbaiimkana: / Duccepranusi kaH.uckyccrBoBenenus / — baky, - 1995. — 190 c.
# Kogorli, I.T. Asiq sonoti: musigili poetik janrlar / I.T.Kogorli. — Baki: Soda, —
2010. - 220 s.
%0 Kgorli, 1.T. Asiq sonati: sinkretizm vo sintez problemlari / I.T.Kégorli. — Bak:
Soda, — 2011. — 217 s.
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content of epics, express their personal attitudes towards epic plots
and create new forms of content within program music. None of the
composer's works written on the basis of epics are completely
dependent on the epic saga genre, but at least some of the most
important elements (theme-content, idea line-plot, form-structure,
concept sphere and individual concepts) specific to epics are applied.

Manifestations of the literary epic genre in the composer's
creativity are rich with new findings in the symphonic and chamber-
instrumental genres. Because composers in these genres express their
personal attitudes towards epic plots, regardless of the theme and
content of epics, and create new forms of content within programmed
music. None of the works of composers written on the basis of epics
are completely dependent on the epic epic genre, but at least some of
the most important elements (theme-content, idea-line-plot, form-
structure, conceptual sphere and separate concepts) specific to epics
are applied.

Thus, the overview of the analyzed works leads us to the
conclusion that the Azerbaijani composers of the late 20th and early
21st centuries interpreted the concepts characteristic of epic creativity
in their works in a unique way. It is typical that Azerbaijani composers
were able to reconcile the archetypal features of these concepts with
the peculiarities of modern compositional techniques. Here, the genre
of the literary-epic epic is reflected in different ways, subject to the
modern writing technique of the composer's creativity. While stage
works are subject to the theme and plot of epics, symphonic works are
more subject to form and structural elements of epics and epic
concepts. In the chamber-instrumental and vocal-instrumental works,
the features of the prose and verse parts of epics stand out more. Prose
means eloquence, fluidity, and epicness. The poetic part includes
addresses (“xanim” — “my khan”, “boyim” — “my gentleman”), archaic
words, reminders, declamation-type monologues, etc. belongs to. All
these aspects result in the interpretation of the theme and concept of
the epic genre in the works of Azerbaijani composers.

Thus, at the closing period of the 20th century and the
beginning of the 21st century, Azerbaijani composers interpreted the
concepts characteristic of saga creativity in their works in their own
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10. There are scripts called “saga” in the works of some
Azerbaijani composers, which, although not related to traditional
saga writing, are considered as a symbolic concept or a symbolic
meaning. Based on the conducted research, it is known that the most
complete forms of manifestation of the saga concept are reflected in
the works of U.Hajibeyli, M.Magomayev, Z.Hajibeyov,
P.Bulbuloglu, S.Farajov and J.Guliyev.

11. Composers already look at the epic in a broad sense,
independently create the concept of the saga based on their thinking.
It is impossible to find the contours of known European forms in
these kinds of works. Such works can also be presented as "musical
sagas" or "music sagas". However,in this case, "musical sagas" can
be considered as a general concept. For example, F.Amirov's
"symphonic mughams" are a new genre in music, "opera-saga" by
U.Hajibeyli, M.Magomayev, Z.Hajibeyov, "ballet-saga” by
P.Bulbuloglu, "ballad-saga” by S.Farajov, "symphony-saga" by
S.Farajov and J.Guliyev, "mugam-saga™ by Y.Khalilov, relatively
small musical sagas that contain the ideas of epics in the "national
attributes” and "symbolic" sense were introduced into music by
Akshin Alizade and Firangiz Alizade. In this regard, the genres of
opera-saga, ballet-saga, symphony-saga, ballad-saga, including small
plays, small to large-scale works, which reflect the concept of saga,
are generally summed up in the term "musical sagas". When we say
"musical saga", it is possible to look at the genre of "saga" from a
broader perspective and evaluate it not only as an expression of ashig
creativity in the composer's work, but also as an individual and
unique manifestation of the composer's imagination. Because the
composer who writes a “musical saga” is not only the musical author
of his work, but also a kind of poet — writer, ozan-ashig, reciter, and
sometimes a hidden hero.

12. In the works written on the basis of some sagas, there are
words, appeals, addresses hidden in letters, and addresses, which are
examples of "encrypted music".

13. The literary saga genre in the composer's creativity is full
of new findings in symphonic and chamber-instrumental genres.
Because composers in these genres, regardless of the theme and
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Dadashzade®!,*?,*®, Sanubar Baghirova®*,*, Lala Huseynova®® " *®

Fattah Khaligzade %, %, **, Naila Rahimbeyli **, Tutukhanim
Guluzade®, Kamala Atakishiyeva*‘and others. Musicologists have
studied the semantic aspects of epics, folk music, ashig creativity,
ashig musics, ashig poetry, and paid attention to their influence on
composer creativity.

It is noteworthy to mention that the Azerbaijani composers
revealed their different approaches by writing interesting works
based on sagas, and also showed a scientific attitude to them from a

3! Dadaszado, K.H. “Sah Xotai” istilahdan konsepto dogru // “Mugam Alomi”
Beynolxalq elmi simpoziumun materiallari, — Baki: Sorg-Qorb, — 2009. —s.70-77.

%2 Dadaszado, K.H. “Kitabi-Dado Qorqud” dastaninin bozi kognitiv. modellorine
dair // “International Society For Music Education. 33rd World Conference”
konfransinin materiallari, — Baki: 15-20 iyul, — 2018, — 5.150-154.

% Dadaszado, K.H. “Kitabi-Dado Qorqud” dastaninin musiqi konseptsferasina dair
// “Tirk epos madaniyyati vo “Kitabi Dado Qorqud” dastam” mévzusunda elmi-
nazori konfransin materiallari, — Baki: Elm, — 2015. — s.14-18.

¥ Bagirova, S.Y. Azorbaycan mugami: todqigatlar, mogalolor, moruzalor /
S.Y.Bagirova. — Bakt: Elm, — c.1, — 2007. — 243 s.

® Bagirova, S.Y. Azorbaycan mugami: todqiqatlar, mogalolor, moruzalor /
S.Y.Bagirova. — Baki: Elm, — ¢.2, — 2007. — 265 s.

% Hiiseynova, L.S. “Esq vo oliim, yaxud Sliimls rags edon mehobbot « baleti //
Azorbaycan musiqi tarixi [5 cildlik]. Red. Z.Y.Saforova. — Baki: AMEA, — ¢.5, —
2020. 5.286-291

¥ Hiiseynova, L.S. Polad Biilbiiloglu / Azarbaycan musigi tarixi [5 cildlik]. Red.
Z2.Y .Soforova. — Baki: AMEA, —c.5, —2020. - 672 s.

% Hiiseynova, L.S. Tiirk xalqlarimin musiqisi. Ali musiqi moktoblori tigiin dors
vasaiti. Baki: Afpoliqraf, -2023, - 180 s.

¥Xaligzada, F.X. “Kitabi —Dado Qorqud” vo musiqi poetikasinin bozi mesalalori //
— Baki: Musiqi Diinyasi, — 2000. — Ne 2(3), — 5.34-40.

% Xaligzado, F.X. “Kitabi-Dodo Qorqud”un musiqi sozliyii / “Kitabi-Dodo
Qorqud” moaqalslor toplusu. — Baki: Elm, — 1999. —s5.160-168.

" Xaligzado, F.X. Tirk xalglarimin musigisindo axsaq ritmlorin &yronilmosi
perspektiviori // “International Society For Music Education” konfransinin
materiallar1, — Baki: 15-20 iyul, — 2018, — 5.484-488.

*2 Rohimboyli, N.R. “Asiq Qorib” dastan1 asasinda Azerbaycan dastanlarinin melo-
poetikasi / N.R.Rohimbaoyli. — Baki: Sorq-Qarb, — 2009. — 535 s.

* Quluzado, T.N. Uzeyir Haciboyli vo Qara Qarayevin yaradicihginda asiq musigisinin
tozahiir xtisusiyyatlori / T.N.Quluzads. — Baki: Miitorcim, — 2012. — 144 s

* Atakisiyeva, K.O. Sifahi ononoli Azarbaycan professional musiqisi: asiq vo
xanandas yaradiciligl / K.O.Atakigiyeva. — Baki: Elm va tahsil, — 2020. — 136 s.
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musicologist”s point of view. In the list of works that we analyzed in
the dissertation, Uzeyir Hajibeyli's “Osli vo Korom” (“Asli and
Karam”), “Koroglu”, Muslim Magomayev's “Sah Ismayil”, Zulfugar
Hajibeyov's “Asiq Qorib”(Ashig Garib) operas, Polad Bulbuloglu's
“Esq vo olim (“Love and death”) ballet, Sardar Farajov's “Dali
Domrul” (“Daradevil Domrul™) theater the music he wrote for his
play, “Xotai” (Khatai) symphony-epic, “Koroglu” fresco,
“Beyrok”(“Beyrak™), “Banigigayin hasroti” (“The longing of
Banichicek™) vocal-symphonic ballads, Javanshir Guliyev's "Dastan”
(“Saga”) symphony, suite | from the ballet “Oguznams”, Firangiz
Alizade's “Dastan” (“Saga”) for solo violin, Akshin Alizade's
“Dastan” (“Saga”) plays for piano, Yashar Khalilov'"s “Mugam-saga”
works. Also Uzeyir Hajibeyli, Afrasiyab Badalbeyli °, Ashraf
Abbasov*®, Sardar Farajov*®’ and others composers have written
interesting articles on works based on epics from a musicologist’s
point of view.

The research conducted on composer's works written on the
basis of sagas by musicologists is also important for music science.
From this point of view, “Uzeir Hajibeyov” by Khurshid
Aghayeva 8 «Omnepa “Képorner” VY3zeupa ['amxubekora”. O
XYJ0KECTBEHHBIX ~ OTKPBITHSX  KOMIO3UTOpa».» by  Izabella
Abezqauz*®, «Uzeyir Hajibeyov's opera “Koroghlu™» by Elmira
Abasova *° | °! “Oneppl M My3bIKaJbHBIE KOMEIUU Y3eup
Iamxkubexoa” (“Opera and musical comedies of Uzeyir

** Bodalboayli, ©.B. Musigi ilo ddyiinon iirok // ©dobiyyat vo incosonet. — 1972, 18
noyabr. —s. 3.

*® A6GacoB, A.Jlx. Venp Iamkubexos i ero omepa “Képorusr” / A.J[x.A66acos.
— Baky: AI'H, — 1956. — 65c.

* Foracov, S.F. Uzeyir Haciboyli “Seyx Senan” operasinin librettosu - Ilk nosre 6n
s0z // — Baki: Musiqi Diinyasi, — 2010. — Ne 3 (44), —5.21-29.

8 Araesa, X.I. V3eup IN'amxubdexos / X.I'.Araesa. — baky: AI'M, — 1955. —152 c.

* AGesrays, U.B. Onepa «Képorms» Ysenp TamxuGexosa / .B.AGesrays. —
Mockga: Cosetckuit Kommosutop, — 1987. — 23 1c.

%0 AGacosa, D.A.Onepa “Képors” Yzeup Famxubexosa / J.A.Abacosa. — Baky:
Aszepremp, — 1966. — 60 c.

L AGacopa, D.A. Omnepsl U My3bIKaJbHBIE KOMenuu Y3eupa ['amxubexoa /
3.A.AbacoBa. — baky: Akanemus Hayk Azepb6aitmxanckoit CCP, —1961. — 195 c.
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were reflected in epic operas. Let's note that “praise”, “war”",
“scream”, “sacredness” etc. Have concepts like those epic concepts
find their manifestation in the works of Azerbaijani composers.

6. In contrast to stage works based on epics, composers in
symphonic and other musical genres do not replace prose with verse,
and by approaching structural issues freely and more wittily, they show
the characteristics of the saga genre according to their own preferences.
In epic symphonic works and works of various genres, the elements of
exhortation and interpretation (remarks) are given a large place. (For
example, remarks can be found in J.Guliyev's “Dastan” symphony,
S.Farajov's “The longing of Banichicek™ vocal-ballad). As well as some
works include theatricality (J.Guliyev's “Dastan” symphony, S.Farajov's
“Beyrok” and “Banugigayin hosroti (“The longing of Banichicek™)
vocal-symphonic ballads have theatrical elements).

7. Richness of musical language, tempo, dynamics, national
harmony, changing rhythmic lines, etc. In epic symphonic and works
of various genres. Is encountered variable rhythmic lines, etc. comes
from the "variantity" of the epic within the epic symphony. Composers
prove that not only in oral folk literature, but also within an epic
symphony, heroes can be depicted in various variants. Every
description, every event related to the hero originates from the main
theme from the point of view of musical language. For example, Shah
Khatai is described as a warlord, a sufi-dervish, a lover, a lover, a head
of state, a poet, and each description is presented in variant form,
stemming from the main theme (the invocative theme beginning with
the notes sol#-fa#) epic symphonic works are mainly programmatic.

8. In the works of Azerbaijani composers, epic symphonies are
reflected more like epic-dramatic symphonies, because in epic
symphonies, epic concepts (“war”, “sigh” — “scream”) create a
dramatic knot. But in epic symphonies the drama does not last long.

9. Based on the forms and possibilities of symphonic, chamber-
instrumental and vocal-instrumental works, epic-epic thinking
manifests itself subjectively. Each composer interprets separate
concepts by applying a certain part of the main features of the epic
genre to his work. In some works, it is possible to find structure and
form, and in others, elements of theme and inspiration, concepts.
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the composer's approach from both the theme and the concept point
of view. But there are works that are not related to those sagas either
in terms of theme or concept.

The result.

1. In stage works of Azerbaijani composers, “Saga” is directly
perceived as opera-saga and ballet-saga, while in other genres it is
considered as a manifestation of "saga concept”. Here, the concept
refers to the application of some of the aspects and regularities
belonging to the epic genre to the works in a concise manner and is
presented as “musical sagas”.

2. On stage works written according to basis of sagas, the
composer's music, libretto, plot and dramaturgical development in
general are directly related to the saga genre. That is, although the
composers preserve the course of the events in the original saga in
the operas and make certain reductions, they do not harm the overall
structure of the saga. Prose is partly based on dialogues and
recitatives, while poetry is based on arias and leitmotifs. Here also
recitatives are expressed with duets in ballets, monologues with solo
dances, aria-duets of the main characters with adagios, choral scenes
with mass dances.

3. Most epic operas begin with folk scenes and end with folk
scenes. The majority of folk scenes come from patriotism and
glorification of national ideas. Here, too, the traces of epic thinking
show themselves. It should be noted that the epic thinking, as well as
the manifestation forms of the epic genre, were manifested in a
unique way in the works of Azerbaijani composers. Because epic
thinking stems from national roots and affects the creativity of
Azerbaijani composers in various ways.

Here, starting with the use of the word epic, the regularities of
epic thinking are deeply understood by the composers and included
in the interpretation of their works.

4. Among the musical genres, national ideology and national
thinking find their best expression in stage works — especially in
operas written on the basis of sagas.

5. Azerbaijani composers profoundly used the concepts of the
epic concept sphere and the regularities of the epic genre in general
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Hajibeyov™), Zemfira Gafarova's > «Uzeyir Hajibeyov's opera
“Koroghlu”», Zemfira Safarova's®® Ulviyya Hajibeyova's>* book
“Xalq dastanlar1 Azorbaycan bastokarlarinin yaradiciliginda (“Folk
sagas in the works of Azerbaijani composers”), Raziya
Aliyeva's>articles on “Sah Abbas vo Xursidbanu” (“Shah Abbas and
Khurshidbanu™), “Osli va Karam” (“Asli and Karam”) opera, Gamar
Ismailova's® “Sah Ismayil” by M.Magomayev, J.Jabraylbeylin's®’
opera “Asiq Qorib”(“Ashig Garib”) Z.Hajibeyov”, Kamala
Shafiyeva's*® «Leitmotiv system of “Polad Bulbuloglu's “Esq vo
olim” (“Love and death™)» ballet are examples of what has been
said. Ethnomusicologist Kamila Dadashzade *° , ® , “3naxosbie
cucremsl gactana” (“The sign system of the saga”), “BocxoxaeHue”
(“Ascension”), Irada Kocharli's “The art of Ashig: problems of
syncretism and synthesis”, etc. in their scientific works, they studied
and analyzed the operas written on the basis of epics from the
perspective of romance studies. As well as, the scientific works of
Sanubar Baghirova, Nemet Gasimli®!, and Naila Rahimbeyli are a
valuable contribution to the science of ashig studies. These books are

52 Kadaposa, 3.I. «Képorus» Yseupa Iamkubexosa / 3.I.Kapaposa. — baky:
SA3prubl, — 1981, — 168 c.

53 Cadaposa, 3.J0. Vzenp T'amwkubexos / 3.10.Cadaposa. — Baky: SI3brusi, — 1983,
—64c.

> Haciboyova, U.V. Xalq dastanlar1 Azorbaycan bostokarlarimin yaradicihiginda /
U.V.Hacibayova. — Baki: Nurlan, — 2010. — 100 s.

® Oliyeva, R.O. “Sah Abbas vo Xursud Banu”, “Osli vo Korom™-90 // — Baku:
Musiqi diinyas1 (“Irsimiz”), — 2002. — Ne 3-4(13), — 5.59-60.

% fsmayilova, Q.A. Miislim Maqgomayev / Q.A.ismayilova — Baki: Yazig1, —
1985. - 63s.

% Cabrayilboyli, C.M. Ziilfiigar Haciboyov / C.M.Cabrayilbayli. — Bak:: Isiq, —
1985. — 107 s.

%8Sofiyeva, K.P. Polad Biilbiiloglunun “Esq vo Oliim” baletinin leytmotiv Sistemi
[/l — Bak1: Gonc todgiqatgilar, — 2008. — Ne1-2(35), —5.185-187.

* TMamam-3aze, K.I'. 3nakoBas cucrema nacrama / K.I'. Jlagamr-3aze. — Baky:
Hypnaun, — 2004. — 292 c.

% NMamaur-3ame, K.I'. Bocxoxaenne / K.I'.Jlanaumr-3ane. — Baxy: Illepr-Tep6, —
2014.-232c.

8 Qasimli, N.Y. Godoboy asiq miihitindo Miskin Volinin mévqeyino dair //
“Tirksoylu xalqlarin musiqi madaniyyatinin tadqgigi problemlori” XVII Beynalxalq
elmi-praktiki konfransinin materiallari, — Baki, — 2018. s. 272-276.
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also appropriate for the level of development of our subject. Let's
note that the monograph “Azerbaijani music — from mugham to
opera” by the musicologist scientist Aida Huseinova® is one of the
first publications written in english about modern Azerbaijani music.

Object and subject of the research. The aim and objective of
the presented research work is the "saga" genre and its various forms
of manifestation in the work of a professional composer. It includes a
number of operas and ballets, symphonic works, as well as chamber-
vocal and chamber-instrumental works by Azerbaijani composers.

The subject of the research is the question of the reflection of
sagas themes in the composer's works written in the 1st half of the
20th and 21st centuries, the concept of the epic and the aspects of
embodiment of the concept, in which the opening and comparison of
different approaches of the composers is intended mainly.

Goals and duties of the research.

1. Exhibiting our individual approaches by revising the stage
works of Azerbaijani composers written on the basis of sagas;

2. To analyze the symphonic works of modern azerbaijani
composers and define the saga concept;

3. To investigate the forms of manifestation of the saga genre
in the vocal-instrumental and chamber-instrumental works of
Azerbaijani composers;

4. To find out the influence of the saga genre, as well as ashig
music, on the creativity of the composer;

5. To investigate the attitudes of classical and modern
Azerbaijani composers to the saga genre, to analyze the musical
language and style comparatively;

6. Find and show the manifestation of the saga concept sphere
in the composer's works;

7. To compare the composer's works written on the basis of the
saga with the genre of the saga.

Scientific and artistic books, monographs, brochures, articles,
composer's works-scores and pianos, sketches (note manuscripts)
make up the research material. Here U.Hajibeyli “Asli and Karam”,

%2 Huseynova, A.N. Azerbaijan Music. From Mugham to Opera / A.N.Huseynova.
— Indiana: Universiti Press, — 2016. — 360 p.
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structure of the work, reminiscent of the couplet-verse form, can also
be compared with the form of traditional love songs.

The second vocal-symphonic ballad of the composer called
"Beyrok" is also a part of the musical epic written on the basis of one
of the epics of “Dads Qorqud”, a story is a story. Based on the words
of writer-playwright Kamal Abdulla, it was composed for reciter,
choir, soloists — baritone, mezzo-soprano and symphony orchestra.
One of the features of the “Beyrok™ ballad, which is typical of epic
works, is that the work begins with a recitation. The vocal-
symphonic ballads “Banugi¢oyin hasroti” (The longing of
Banuchichak) and “Beyrok™ are clear examples of the manifestation
of the epic genre as a theme and concept in music.

The last paragraph of chapter 111 3.3. it is called ""Forms of
manifestation of saga genre in chamber-instrumental works of
Azerbaijani composers™. In this paragraph, the works of Akshin
Alizadeh's “Dastan” (“Saga”) for piano and Firangiz Alizadeh's
“Dastan” (“Saga”) for solo violin, as well as Yashar Khalilov's
“Mugam -dastan1” (“Mugham-saga”)” are included in the analysis.

Akshin Alizadeh and Firangiz Alizadeh's “saga” works are not
related to the length or branches of any epic in terms of theme,
structure, and form. Relevance with the epic genre manifests itself in
the elements of interpretiveness and development in a certain sense.
The main difference is in the semantics of the national pattern that
both composers rely on. If the "story" in Akshin Alizade's “Dastan”
is based on the traditions of ashig music, the interpretation of a
mystical, hidden event in Firangiz Alizade's “Saga” is given through
mugham thematism.

Y.Khalilov's “Mugham dastani” is a four-part composition: part |
is called “Daramad”, part II is called “Mays", part Il1 is called “Tasnif”,
part IV is called “Rang”. Tar performs as a soloist in this work.

Summarizing the analyses carried out in chapter 111, we come
to the conclusion that numerous aspects belonging to the “Saga”
literary genre are applied in symphonic, vocal and chamber-
instrumental works. Sophistication, epicness, intonations of ashig
music, as well as structural-form elements are found in symphonic,
vocal and chamber-instrumental works. In some works, we can see
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mythology - Boz Gurd, Altun Korsak Tiilkii, Garakhaz Samur, White
Susamuru fight and win over the evil world with the sign of Ulang.

In the part called “Adajio”, the Gray Wolf, who is considered
one of the Gods, descends from the sky and shoots a girl named
Aygagan, their love scene. Although the piece “Adagio” is built on a
sad, lyrical melody, the calmness here is sometimes replaced by
somewhat tense tones. To a certain extent, the melodic intonations of
the “Battle” scene can be felt.

In the part called “Bayram”, Oguz, the son of Aygagan and
Gray Wolf, soon became a brave knight, and together with other
Gods, he fought with Erlik and defeated him.

Taking a look at the “I Suite” created on the basis of the ballet
music, we can see that the work is closely related to the “Oguzname”
epic, one of the oldest epics, in terms of theme and content. Although
each of the musical numbers included in the suite are independent, at
the same time they are somewhat subject to the theme, libretto and
content of the ballet “Oguzname”.

As a conclusion of the analysis of the mentioned works, we can
say that epic-dramatic symphonies are predominant in the works of
Azerbaijani composers. If elements such as imagery, intermittence,
evocativeness, theatricality, the presence of epic concepts, the
melody of ashig music, programming, use of folklore examples, etc.
In symphonies indicate epicness, sharp sounds, contrasts, sudden
turns-modulations in music, and coming from drama, epic-dramatic
it sets the atmosphere.

The second paragraph of chapter 111 3.2. it is named "'Saga in
the vocal-instrumental creativity of Azerbaijani composers'. In
this paragraph, the vocal-symphonic ballads “Banugi¢ayin hasrati
(The longing of Banuchichak)” and “Beyrok™ based on the epic
“Dada Qorqud” by the composer Sardar Farajov are included in the
analysis.

S.Farajov's vocal-symphonic ballad “Banugigayin hasrati”
(“The longing of Banuchichak™) is one of the works related to the
“scream” (“sigh”) concept among epic concepts. Ballad consists of
two parts in couplet-verse form. Let's note that the compositional
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“Koroglu”, M.Magomayev's “Sah Ismayil”, Z.Hajibeyov's “Asiq
Qorib”(Ashig Garib) operas, P.Bulbuloghlu's “Esq ve 6lim” (“Love
and death”) ballet, S.Farajov's “Dali Domrul” (“Daredevil Domrul”)
theater play, “Xotai” (Khatai) symphony-saga, “Koroglu” fresco,
“Beyrok”, the vocal-symphonic ballads “The longing of
Banichichak” suite | based on the ballet “Oguznama” by J.Guliyev,
“Dastan” (“Saga”) symphony, F.Alizade's “Dastan” (“Saga”) for solo
violin, the names of A.Alizade's “Dastan” (“Saga”) plays for piano
and Yashar Khalilov's “Mugam-saga” works are included. some of
the scores were taken from the library of the Baku Academy of
Music, the National Conservatory, and the other part was taken from
the personal archives of the composers.

Research methods. Empirical, logical-comparative (or
comparative), syntactic and to some extent semantic analysis
methods were used in the research work.

1. Empirical method — opening the general picture and
structure of sagas. Certain theoretical analyzes were made between
works written on the basis of sagas using the empirical method.

2. Logical-comparative method — comparative analysis of works
written on the basis of sagas. Logical-comparative (or comparative)
method separate genres, musical styles, performance styles, etc.
analyzed with analytical analyzes and logical comparisons.

3. Syntactic method is the study of the structure and form of
the saga genre. The structure and form of the saga genre were taken
into account by the syntactic method.

4. Semantic method — the topic, content and concept of sagas,
as well as research of saga concepts. This also applies to the
investigation of folklore plots.

5. Historical method — the study of historical processes in
sagas, the formation and development stages of the research object.

General theoretical principles of musicology and literary
studies, by Azerbaijani and foreign musicologists and literary
scholars, including K.Dadashzade, L.Huseynova, F.Khaligzade,
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I.LKocherli, T.Guluzade, C.Hasanova®®, S.Bagirova, N.Rahimbeyli ,
M.Jafarli ® , M.Tahmasib ® , K.Valiyev ® , M.Aranovski ® ,
T.Livanova®, D.Likhachov®, Y.Nazaykinski™, V.Y.Propp and
others scientific-theoretical concepts form the methodological basis
of the dissertation. The epic works that we have involved in the
research are based on form, musical language, rhythm, intonation, etc.
upon analyses from the point of view of the scientific research of
prominent russian, kazakh and azerbaijani researchers — S.A.Stasyuk,
A.B.Kunanabayeva, P.V.Pavlova™ N.N.Nikolayeva, G.K.Abulgazina,
G.B.Poltavtseva, L.A.Mazel, IAbzegauz, A.Abbasov, E.Abasova and
Z.Gafarova the theoretical provisions contained in the research were
used.

The main provisions of the defense. Provisions are included
in the defense as follows:

1. Compared to other epic genres, the saga genre occupies an
important place in the sphere of interest of Azerbaijani composers.

2. There are very few research works of Azerbaijani
musicologists on different genres of works written on the basis of
sagas (with the exception of stage works).

% Hosenova, C.. Dostgah formasmm miixtslif tofsirlori — Azarbaycan

bostokarlarinin yaradicihigr timsalinda // “Mugam Alomi” Beynolxalg elmi
simpoziumunun materiallari, — Baki: Sorg-Qarb, — 2015, —s.131-145.

84 Coforli, M.Z. Azorbaycan Moshsbbst Dastanlar1 / M.Z.Coforli. — Baki: Elm, —
2000. — 265 s.

% Tohmasib, M.H. Xalq dastanlar1. Orta osrlor / M.H.Tohmasib. — Baki: Elm, —
1972.-398 s

% \/sliyev, K.N. Dastan poetikasi / K.N.Valiyev. — Baki: Yazig1, — 1984. — 224 5. 113

%7 Apanosckuii, M.K. Cumdonmueckue uckannu 1960-1875 / M.K.ApaHOBCKHiA. —
Jlenunrpan: Coserckuii Kommosurop, — 1979. — 290c.

%8 Jlupanosa, T.H. Hcropust 3amagHOeBponeickod My3bikd 10 1789 roma /
T.H.JIuBanoBa. — Mocksa: My3bika, — 1983. — 503 c.

% Juxauss, JI.C. Hogrropon Benukwii: Odepk uicropun KyasTypsl HoBropoma 11-
17 Beka / 1.C.JIuxaués. Jleunnrpan: I'oc.momur.u3znar, — 1945, — 104 c.

" Hazaitknucknii, E.B. Jlornka My3bIKanbHOM kommosuiun / E.B.Hazaiikuackuit.
— Mocksa: My3bika, — 1982. — 319 c.

! IMasnosa, I1.B. [TperBopeHne ocoOeHHOCTEH ApaMaTypruu 310ca OJIOHXO B
SAKyTCKOM OIIEPHOM HCKyccTBe: / ABTopedepar JuccepTalii KaHIWIaTa
uckyccrBosenenus / — Ya, 2012. — 25c.
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variation - the servant of God, in 11, he is presented as a poet full of
love, in Il as a sufi-dervish, in 1V as a lover, in V as a general, and
in VI as a historical figure as a king. When he is presented as a
servant of god, the concept of holiness is reflected, when his poetry
is described, when his poetry is described, when his sufism is
presented, the dance of "heaven”, when his love is presented,
"musical intonations of love", “war” concept is reflected in his
leadership, and "applause” is reflected in his "kingdom". Where the
elements of “multivariation” belonging to epics are somehow
equivalent to "variations" within a symphony. i.e., as one epic is
presented in different versions, the six versions of the epic about
"Shah Ismail Khatai" that came to life in the composer's imagination
were reflected in six variations.

It can be observed the playing of several voices within a
symphony and also the voices expressing some text. S.Farajov's "false"
symphony-saga (sol#-al, fa#-lah i.e. God) reflecting the position of 2
voices throughout the work is an example of “coded music".

A peculiar work is the “Saga” symphony dedicated to Uzeyir
Hajibeyli by J.Guliyev. as the composer said, he created an epic
within the symphony. In the work, by reviving the image of
mr.Uzeyir, he exposed the ignorant and ignorant world that opposes
his enlightened, pure ideas and progressive actions, but also hinted at
the unstoppability of the terrible destructive power of this dark world
despite all kinds of resistance. J.Guliyev has full-length ballets called
“Kizilirmak™ (2015), “Oguznams” (2016), and “Noah's ark” (or
“Tufan” —Storm”). All three of these works are based on epics and
narratives. but unfortunately, none of the ballets have been staged
yet. Precisely for this reason, the composer composed five suites
based on the ballet "Oguznamos". Among the suites, only "l Suite"
was performed by students in the great hall of Istanbul University.

The musical numbers “Doyiis” (“Battle”), “Adajio”, “Bayram”
(“Holiday”) belong to “I Suite”. The part called “Doylis”, which
reflects the concept of “war” in itself, describes the battle of Erlik,
the God of the Underworld, who came suddenly with the God of
Gods, Ulu Ulang. The main heroes (Gods) of ancient Turkish
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manifestation of the epic approach in the symphonic genre in the
work of the national composer, including the works of S.Farajov and
J.Guliyev in this style.

Overtures in our epic operas, music written for interlude
scenes, introductions in ballets, adagios, western music, etc. to the
development of epic national symphonic music. Sources have
influenced. Of course, Uzeyir Hajibeyli's “Koroglu” opera,
A.Badalbeyli's “Qiz qalasi” (Maiden Tower) ballet, S.Hajibeyov's
“Karvan” (Fleet) symphony, etc. the influence of such works on the
creativity of modern composers is undeniable.

Nonetheless there are not many epic symphonies and
symphonic works in the works of Azerbaijani composers, they can be
considered rich works with interesting searches. Epic-dramatic
symphonic works include Sardar Farajov's “Legend of Koroglu” (or
“Koroglu fresco”), “Xotai” (“Khatai”) symphony-saga, Javanshir
Guliyev's “Dastan” (“Saga”) symphony, and suite | from the ballet
"Oguznama".

The theme of S.Farajov's “Koroglu ofsanssi” (Legend of
Koroghlu)” is taken from the “Koroglu” saga, as it is known from the
name. The main head line of the content is heroism and patriotism.
Of course, since “Koroglu ofsanasi” (“Legend of Koroghlu™) is a
one-part symphonic work, the content of the work could not be
covered in its entirety. Here, only a specific idea — the inner world of
Koroglu's character, his fighting, patriotism, heroism — is revealed
through the narrative language of music. In addition to the melodic
development and dramaturgical power of the work, the colorful
language of the orchestra is of special importance. The composer
covered the general content of the epic, took the ideas of “war” and
"patriotism" from the “Koroglu” epic from a conceptual point of
view.

“Xotai” symphony-saga is an extremely interesting work and
rich in new findings, it consists of 4 interconnected and inseparable
parts (prologue, variations, saga, epilogue). Composer (“sol#” —
“fa#”) writes 6 variations based on the theme and presents “Shah
Ismail Khatai” as a hero in 6 variants, i.e. he gives him six types of
characteristics: the well-known Shah Ismail Khatai in the 1st
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3. Works written in an epic spirit (based on sagas) also mean a
revision of our historical memory. The intonations of the old oguz,
sufi-darvish, ozan musics found in many works, or folk music
examples, mughams are interpreted and given as quotations.

4. In order to create the national spirit, the composers give
place to azerbaijani mode and mughams, ashig music in these works;

5. Many of the works written on the basis of sagas (symphonic,
chamber-instrumental) have a complex form structure. Each
composer's musical epics are reflected in a different form and content.

The scientific novelty of the research. For the first time, the
significance of the saga genre as a theme and concept in the work of
Azerbaijani composers has been studied, the display forms of the
saga genre are also investigated and compared with folk epics not
only in operas, but also in various musical genres (opera, ballet,
theater performance, vocal, chamber-instrumental). In our scientific
work, the creative attitude of the composers to the saga genre is taken
as the basis, the musical style of the composer's works of various
genres also opens a certain way to the study of the musical styles of
the Old Oghuz Turks. Thus, the scientific novelty of the work can be
characterized by the following provisions:

1. The significance of the saga genre as a theme and concept in
the creativity of Azerbaijani composers was studied;

2. A number of composers' works were included in the analysis
for the first time;

3. Manifestations of the saga genre were reviewed in various
musical genres (opera, ballet, theater performance, vocal, chamber-
instrumental);

4. From the composer's point of view, in some works called
sagas, it was determined to be accepted as stories, narratives, etc.;

5. Poetry related to saga in oral folk literature, ashig music,
remarks, musical elements of Oghuz Turks, recitation, imagery,
theatricality, as well as mughams not directly related to sagas, mode
transitions (modulations), modern style, harmony, polyphony, new
writing style, etc. the synthesis of elements was mentioned,

The theoretical and practical significance of the research.
Research “Azerbaijani music history”, “current problems of
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composer creativity”", as well as “Azerbaijani folk creativity”,
“ethnomusicology”, etc. can be used in the teaching of subjects. The
research work can also be useful from a methodological point of
view in the study of the composer's creativity.

Approbation and application. The main results and
provisions of the dissertation work are reflected in 12 articles
published in periodical scientific publications included in the
international summarizing and indexing systems of countries such as
Azerbaijan and Russia. Reports on the topic were heard at a number
of local and international scientific-theoretical conferences.

Name of the organization where the dissertation work is
carried out. The dissertation was completed at the "History and Theory
of Music" department of the Azerbaijan National Conservatory.

The total volume of the dissertation with a sign, indicating
the volume of the structural units of the dissertation separately.
Dissertation consists of introduction, 3 chapters (8 paragraphs),
conclusion, list of used literature and appendices section. Entry 9
pages and 1 906 characters; chapter | 23 pages and 5 745 characters;
chapter Il 55 pages and 90 253 marks; chapter Il 59 pages and 99
960 characters; results section 5 pages and 8 690 characters;
bibliography 23 pages and 29 298 references; the appendices section
has 134 pages and 50691 characters. The total volume of the
dissertation is 153 pages (excluding the list of references and
appendices section), the characters number is 253 259.

MAIN CONTENT OF THE DISSERTATION

In the introductory section of the dissertation, the relevance of the
topic is characterized, the scientific literature related to the degree of
development is highlighted, the subject and object of the dissertation,
goals and objectives, the provisions put forward for defense, scientific
innovations and other relevant sections are included.

The initial chapter of the thesis is called “Epic and epos in
music science”. This chapter combines two paragraphs. First
paragraph 1.1. It is called “Saga as a musical-poetic genre”.
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expression. Thus, the epic genre's conjuring, etc. recitative-declamatory,
quiet-tempo, intermittent musical numbers are reflected in the work.
Since the plot originates from the epic, and considering that the epic is a
product of Ashig's creativity, of course, the intonations of Ashig's music
are given ample space in the music. The most interesting aspect is that
many musical numbers were written based on the original lyrics of
“Daradevil Domrul”. Let's also note that “Diinya” (“The world”),
“Ozan” (“Bard”), Domrul's “Mother”, “Father” and “Woman” musical
numbers belong to the concepts of reminders.

It can be thought that S. Farajov partially restored the music of
the ancient Oguz people and the airs of the old minstrels in the
musical composition of the play. For this purpose, S. Farajov
interpreted the characteristic features of ashiq music in his own way.
In the musical numbers written for the performance, the composer
used the recitative-declamation style, the principles of variation and
repetition, love harmony, irregular metric structure, moment-
intonation features, etc. widely used. As a result, S. Farajov created a
brilliant example of Azerbaijani theater music that resonates with the
content of the “Kitabi-Dade Gorgud” epic and reflects the general
atmosphere of the ages.

Having come to the conclusion of the chapter 2 of our
scientific work that, although the libretto plays an important role in
works based on sagas, the composer's creativity and imagination are
also of special importance. The inclusion of the melodic structure
and performance principles belonging to the old turkish, ancient oguz
music in the epics in the original composer's works can be seen as a
partial restoration of oguz music. The theme of the analyzed works
originates directly from sagas, but in general, the application of the
concept of an epic manifests itself in a unique way, arising from the
creative imagination, genetic memory power, and choice of the
COMpOSErs.

Chapter 11l of the dissertation is called “Saga as theme and
concept in the works of different genres of Azerbaijani
composers” and includes three paragraphs. First paragraph 3.1.
"Epic symphonism and saga traditions in the symphonic works
of Azerbaijani composers'. Here, research was conducted on the
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sagas and stories. According to Uzeyir Hajibeyli, the best plots for
opera are narratives and epics. Therefore, the plot line of all the
composer's operas is based on narratives and epics. “Leyli vo
Moachun” (“Leyli and Majnun”) (1908), “Seyx Sonan” (“Sheikh
Sanan”) (1909), “Riistom va Zohrab” (“Rustam and Zohrab” — 1910),
“Sah Abbas vo Xursudbanu” (“Shah Abbas and Khurshudbanu”-
1912), “Harun vo Leyla” (“Harun and Leyla” — 1915) opera —
narratives, original he wrote the operas “9sli vo Koram” (“Asli and
Karam” — 1912) and “Koroghlu” (1937) based on sagas. The
traditions brought by Uzeyir Hajibeyli to the art of opera were kept
alive by the composer Z.Hajibeyov in “Ashig Garib” and by Muslim
Magomayev in “Shah Ismail” opera-saga.

It is possible to find ballet as well as epic operas based on sagas
in the works of Azerbaijani composers. Therefore we can mention
Polad Bulbuloglu's ballet “Esq vo olim” (“Love and death”),
V.Jamalzade's “Dado Qorqud” and I.Israfilova's “Dada Qorqud”.

As a conclusion of the works and research analyzed in the
previous paragraph, we come to the following conclusion:

1. The typological characteristics of the national saga concept
and the global epic genre are of great importance in the work of
azerbaijani composers.

2. Concepts related to the saga concept sphere, the content and
form of epics, and structural aspects are widely used in Azerbaijani
operas and ballets.

The third paragraph of chapter 2.3. it is called “Modern
musical interpretation of the saga “Kitabi-Dads Qorqud” (in the
works of Sardar Farajov)”.

The idea-artistic content of the epic “Kitabi-Dads Qorqud”
inspired the creation of modern works as a source of inspiration for
many literary and artistic figures. One of these works is the music
written by Sardar Farajov for the play “Dali Domrul” premiered in
1997 based on the motifs of the “Dads Qorqud” saga. This music,
analyzed for the first time, has been explained to what extent it
differs from the operas written on the basis of epics.

Depending on the plot, the course of events, the inner world of
heroes and characters manifests itself through musical means of
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Here, a number of issues related to the topic, including certain terms
and expressions (epos, epic, epic, etc.) are clarified.

In connection with the topic, in this chapter, the concepts of
“topic” and “concept” find their explanation. It turns out that
Azerbaijani composers write works based on saga themes and motifs,
and also use "saga concepts” to add the artistic form of the saga
genre to music (replacing prose with verse, love-singer music,
theatricality, recitation, epic urbanism, etc.) apply. Here, the term
"concept™ is interpreted in different ways depending on the topic. It
can be reflected as the “idea”, “content”, “structure” or “Concepts
symbolizing the images” of the work.

In our scientific work, we also find the term "concept” which is
morphologically close to the concept, but different from the lexical
meaning. Namely “concept” and “concept” are paronyms that have a
fundamental place in our scientific work.

According to the scientific theory of one of the Azerbaijani
musicologists, K.Dadashzade, it is determined that there are concepts
such as “praise”, “war”, “scream”, “sacredness”, ‘“warning-
admonition”, “blessing-applause” in the epics based on the moods
of love. It is these concepts that create the general concept sphere of
epics. Of course, all the concepts related to the epic concept sphere
may not be within one epic. For example, if the concept of "war" is
the basis of the concept sphere of such epics as “Koroglu”
(“Koroghlu”) and “Qagaq Nobi” (“Fugitive Nabi”)", then in the
separate stories of the “Kitabi-Dodo Qorqud” saga, in addition to the
concept of “war”, concepts such as “praise”, “sacredness” and
“scream” (or “sigh”) are used. Can also be found widely.

The topic and concept, as well as the structural approach to the
“saga” genre, have taken a wide place in various musical genres in
the creativity of Azerbaijani composers. For example, in the opera
“Koroglu” by U.Hajibeyli, koroglu praises the girat and sings
“g6zolloma”, and here the concept of “embellishment” (praise) is
reflected. That is, the equivalent of the expression of concepts with
music is interpreted both in the creation of a ashig and in the
creativity of a composer.
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If in our scientific work, “concepts” appear in the meaning of
“new ideas” or “subtextual ideas”, in other words, the “unified
philosophy of music”, then the concept is understood as "the general
artistic philosophical idea, structure and set of concepts of the work".

Conclusively, we can admit that:

1. Epos in a broad sense is a narrative, saga, a story, a fairy
tale, and in another (narrow) sense it is an epic. Therefore, epic is
understood in the sense of narration, in the sense of storytelling. Epos
is considered saga in another (narrow) sense.

2. Azerbaijani sagas have been studied not only by literary
scholars in terms of subject and form, but also by ashig scholars and
musicologists, and they have been a source of new creativity for
COMpOSErs.

3. Sagas have an important and exceptional role in the
development of folklore studies and ashig studies.

The second paragraph of the first chapter 1.2. It is called
“problems of the study of the saga genre in musicology”. Since
the 20th century, ashig music has taken place in the creativity of
professional composers and has led to the creation of an original
musical style. As a result of this, the love story of epic traditions
arouses great interest in composers. Of course, we should emphasize
that the warm attitude of azerbaijani composers to ashig music
started with Uzeyir Hajibeyli. The composer created interest in ashig
music with his operas and "asigsayag1” (“like ashig”) (1931) trio, and
at the same time gave a strong impetus to the in-depth study of ashig
music by musicologists. So the protagonists of his operas (karem,
koroglu) are both loving lovers and true ashigs. For example, in the
love songs of "Koroglu's” that begin with the words “l saw you, I
fell in love”, “khans, pashas, listen to me”, “flirty half, | reached the
end”, the composer showed how important the music of ashigs
musics in his creativity. Let's note that the “song of sazh-playing
girls” included in U.Hajibeyli's cantata “Vaton vo cobhs”
(“Homeland and front” — 1942) is also very interesting and
noteworthy. Uzeyir hajibeyli also talked about ashig creativity in
articles such as “a look at Azerbaijani music life”, “art of ashig”,
“Azerbaijani ashigs”.
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As a result from the research in chapter 1, we come to the
conclusion that the saga is not only considered as a literary genre and
a product of ashig creativity, but also as a literary-musical form in
the composer's creativity. Here, the general form and concept of the
sagas, as well as the artistic strength, play an important role. In our
opinion, the term "saga form™ or "musical saga" (music sagas) needs
to be widely used in musicology.

The second chapter of the dissertation is called “the embodiment
of epic themes in the musical-stage works of Azerbaijani composers”.
This chapter combines three paragraphs. First paragraph 2.1. It is
called “Typological characteristics of musical epic works (in stage
works)”. In the history of music, several types of operas have evolved,
which have been selected and studied by musicologists for their
dramaturgical features. In this regard, the dramaturgical characteristics
of epic operas written on the basis of sagas, fairy tales, narratives, epos
and legends were reviewed, the scientific researches of a number of
musicologists were summarized, and the typological characteristics of
saga operas (operas of both european and Azerbaijani composers)
were determined.

A quick review of the history of opera allows us to come up
with such an opinion that the genre reforms carried out in different
countries and time periods were, to one degree or another, connected
with the beginning of the epos.

So that epic works and myths (sagas) found their manifestation
in a wide form in the works of European composers, a logical unity
was created between the literary genre and the musical genre in the
epic operas of both European and Russian composers.

Second paragraph of the second chapter 2.2. It is called “Saga
theme in stage works of Azerbaijani composers”. Uzeyir
Hajibeyli, the founder of Azerbaijani opera, used both mugham and
ashig music in his operas, gave saga features to opera dramaturgy
and succeeded in writing opera-sagas.

Comparing U.Hajibeyli with R.Wagner, an outstanding opera
reformer of the 19th century, we see a close similarity in the ideas of
both of them regarding the choice of themes for operas. According to
R.Wagner, the best plot for an opera is national german legends,

17




 
 
    
   HistoryItem_V1
   SimpleBooklet
        
     Order: single binding (saddle stitch)
     Sheet size: large enough for 100% scale
     Front and back: normal
     Align: centre each page in its half of sheet
      

        
     0
     CentrePages
     Inline
     10.0000
     20.0000
     0
     Corners
     0.3000
     None
     1
     0.0000
     0
     0
     0
            
       D:20210727170333
       595.2756
       a5
       Blank
       419.5276
          

     Wide
     4
     Single
     383
     393
    
     0
     Sufficient
            
       CurrentAVDoc
          

     1
      

        
     QITE_QuiteImposingPlus2
     Quite Imposing Plus 2 2.0c
     Quite Imposing Plus 2
     1
      

   1
  

 HistoryList_V1
 qi2base





