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CAVANSIR QULIYEV:

Total musiai axtarislarinda

Cavansir Quliyevin asorlor kiilliyyat1 —
“Divan”m ikinci cildina daxil olan opuslar
asason 2000-ci illarin mohsuludur. ©vvalcaden
vurgulayaq ki, bastokarin erkon asarlori ilo bu
yaratmalar arasinda koskin forq yoxdur. Ciinki
C.Quliyev o xosbaxtlardondir ki, 6z tislubunu
sanat yolunun baglangicinda tapib ve secdiyi
yolla matin addimlamaqda davam edir.

Toqdim olunan osorlor — Dordiincii
simfoniya (“Dastan”), “Karvan”, “Bayat1” va
agac noafos alstlori tiglin Kvartetin  (bu opus
1989-cu ilo aiddir) qurulusunu miirokkoblik
deyil, sadalik prinsipi miioyyonlosdirir. Basta-
kar yeni ifado vasitslori icad etmoklo masgul
olmur, son onilliklerin cazibadar tapintilarinin
kor-korana totbigindon do 6ziinii daim konar-
lagdirir. Digar torafdon, onun asarlarinin sads-

liyi niimayiskarano xarakter dasimir. Hiss olu-
nur ki, miiasir sonatin bir ¢ox tapimntilar1 bu
miiollifin saslor alomina tasir gostarmisdir. Sa-
daca, 0 0z yaradiciliq xazinasinin ehtiyatlarin-
dan yerli-yerinda bohrolonir, obrazin agilisina
xidmat edan vasitolora zoruri magamda sl atir.
Dinlayici bu asarlords tanis cavangirsayagi do-
nimlari, ritmlari momnunlug hissi ilo askarla-
yib, ilk avval musiginin tabii go6zalliyindan
hozz alir. Bastokar aydin, moftunedici, on bag-
licas1, moxsusi leksikasina asordan-asars iz tu-
taraq, 6z dil ligstina daxil olan elementlori ma-
raql, forgli gayenin agilmasina tabe etdirir.
Kontekstdon asili olaraq hamin elementlar san-
ki bir godor dayisir, yeni ranglarlo barg vurma-
ga baslayir.

Ovvalco o6ton asrin 80-ci illorine aid
agac nafas alatlori iiciin Kvarteta (2-ci red.:
1989) iz tutaq. Bu asar C.Quliyevin iri forma-
da yazdigi bir sira opuslarindan sonra arsays
galorak, bastokarin yaradiciliq irsinds sanki in-
termezzo rolunu oynayir, onun asas nailiyyat-
lorinin kolgasinda qalir. Horgond kvartetlo mii-
fassal tanigliq musiqinin bir sira maziyyatlarini
askarlamaq imkan1 verarak, bizi talosik miiha-
kimolordon ¢okindirmisdir. Tosadiifi deyil ki,
taninmis Moskva bastokart Vo musiqisiinasi
Viktor Yekimovski bu osori tohlil edorkan bu-
rada da C.Quliyevin orijinal tofokkiiriiniin sla-
moatlorini askarlayir [5].

Kvarteti aragdirdiqca bostokarin hansi
musiqini “miitalia” etmosi aydm olur: Igor
Stravinski, Qara Qarayev, konkret olaraq Qa-
rayevin Ugiincii simfoniyasindan irali golon
impulslar1 esitmoamok geyri-miimkiindiir.

Oz Oktetini sorh edorkon Igor Stra-
vinski xtisusi geyd edirdi ki, onun magsadi 6z-
0zliiyiindo emosionalliq enerjisi dasiyan ifads
vasitslorinin komayi ilo musiqi asari yaratmag-
dir. “Ifado vasitolorinin homin emosionallig
Oztinii harokat vo saslonmalorin miixtalif sopki-
li oyununda askarlayir. Homin oyun musiqi
motnini aktivlegdirarak kompozisiyanin zoru-
ri blinovrasini taskil edir vo formasini miiay-
yanlosdirir”, - deys Stravinski “Oktetima dair
bir ne¢o fikir” magalesinds vurgulayirdi [12,
s.45].

Bu sozlari C.Quliyevin do asarins sa-
mil etmoak olar.

Agac nafas alotlori kvarteti kimi mu-
sigimizds ¢ox da tomsil olunmayan heyat {iglin
osor yaradarkan C.Quliyev Dbir torafdon kon-
kret texniki problemlari hall etmali, yani or-
kestrin basqa alatlorinin, ilk névbads kanti-
lenal1 simlilorin dostayindon konarda dord ne-



fos alotinin inandirici, ahangdar ansamblini
qurmali, diger torofdon badiilik meyarina ca-
vab veran bir tam orsays gotirmali idi. Basto-
kar bu vozifolorin 6hdssindon miivaffagiyyatlo
galir.

Kvartetin gohromani homo ludens — oy-
nayan insandir. 9sar boyunca oyun ab-havasi
hokmranliq etsa do, yeknasaglikdan asar-ola-
mot yoxdur. Belo ki, bastokar har bir hissado
miioyyon janra dayaglanarag, homin janrin bir
nov saciyyavi cohatlorini - mogam, intonasi-
ya, struktur xiisusiyyatlorini 6z yaradiciliq siiz-
gacindan kecirarok, musiqi toxumasini faktura-
ca forgli quraraq, rangarang, sux musiqi obraz-
lar1 siras1 qura bilmisdir.

Mogam osas1 Rast olan pastoral xarak-
terli I hissads (Andante moderato) musiqi fik-
rinin tosokkiilii vo inkisafi mugamdan qaynaq-
lanir. Qeyd edok Ki, mohz “g” mayali Rastin
secimi saciyyavidir. Balli oldugu kimi, “Rast”
mugami nainki 6z adini Vo Sasqatarini, hamgi-
nin 6z mays ucaligini (kigik oktavanin “g” to-
nu) zemanamizo Qador miihafizo etmisdir [2,
s.18].

Elo baslangicda “g” tonunun tokrar-
tokrar, ritmik xirdalanmaya moruz qalaraq
miixtolif partiyalarda soslondirilmasi mugamda
mayanin bargorar olunmasi ilo parlag animlar
dogurur. Daha sonra osas tona yeni saslarin
olavo edilmasi ilo diapazon todricon genis-
lonmays baglayir. Hor bir partiya miistoqil
melodik Xxatto malikdir. Homin melodik saxalor
bir-birino horiilorak, komplementarliq prinsipi
lizro bir-birini tamamlayarag, musigi toxuma-
siin dolgunlugunu tamin edir: yani asor boyu
nadir istisna olarag, kvartetin biitiin istirak-
cilar1 barabardoyorli tomsil olunub, asas vo
miisayiotci sasa bolgii yoxdur.

Fazalardan ibarot yigcam | hissanin
hiidudlarmi unisonlar isaraloyir. Ikinci fazada
bastokar “g” pardasini qisa miiddste tork edib
(burada Zabulun doniimlori esidilir), bu bigim-
li yigcam hissanin sonunda 6ziinoxas “ayaq”
verir: Rastin kadans doénmolorinin miixtolif
variantlarda saslondirilmasi, yani mayanin tos-
diglanmasi zonasinin halli ixtiragilig: ilo forg-
lonir.

Skerso funksiyasini dagiyan ikinci hisse-
do (Allegretto) — reprizas1 qisadilmig sonata
formasinda bastalonib — miiallif dodekafoniya
texnikasindan sorbast bohralonorok fakturani
polifonik sopkids qurur. Fagotun tagdim etdiyi
movzuda osasen Kvarta vo sekunda interval-
lariin tomsil olunmasi (balli oldugu kimi, saz
mohz bu intervallara koklanir) Yekimovskiya

bostokarin burada asiq musiqisinden gaynag-
landig1 barads fikir yiiriitmoys asas vermisdir.
Onu deys bilarik ki, asiqvariliq ancag musi-
ginin imumi ruhunda, qofil térayan ayri-ayri
déniimlords duyulur. Bastokar konkret intona-
siya oxsarhigindan konarda miiasir saslonmo
giyafasinds asiq musiqisi obrazi yaradir. Miix-
tolif polifonik fondlorin genis totbiq olundugu
bu hissads fuganin nisanslorini askarlamaq ¢o-
tin deyil: lakin bastokar fuganin qayda-ganun-
larina o godor do ciddi riayat etmir. Osas tezis
tam halda daha iki dofs - oboe-ds vo reprizada
klarnetds kecirilir. Orta bdlmoads polifonik
faktura tork olunur. Partiyalar iki yers boliiniir:
fagot va Klarnet fon yaradir, oboe vo fleyta iso
kanon soklinds mozali bir mévzunu saslondirir.
12-tonlug siranin niivasinin miixtolif noqte-
lorda, ¢cox zaman inversiya soklinds kegirilisi,
imitasiyalarin bollugu musiqi toxumasina Vah-
dot agilayir.

Oziindo avvalinci hissalorin obrazlarimi
da, musigisini do ehtiva edon final (Allegro)
formaca ABA1CAz sxeminoa asaslanan rondo-
dur. Refrenin sima 6zgiinlilyiinii bir ne¢o ami-
lin “faaliyyati” - ilk kegirilisdo pentatonika,
partiyalar arasinda politonal, poliritmik miina-
sibatlor — miiayyanlogdirir. Ovvalds elan olu-
nan olgli gorgivasini tork etmoyib, vurgulari
sorbastcasine yerlosdirarok, epizodlarda ritmik
naxiglart bagqalasdiraraq, istalik refrenin 6zii-
niin sorhinds miayyan tashihlor edarak, avval
boyan olunan pentatonikan1 Cahargah mogam
ilo avazlayarak, “poli” prinsipinin faaliyyatini
giiclondirarok, bastokar dinamik bir obraz yara-
da bilmisdir.

Bas obrazin holli — musigi bir név
oyuncag mexanizmin isini imitasiya edir —
C.Quliyeva xas yumor hissini sorgiloyir. Ref-
renin foalligi miigabilindo epizodlarda sanki
temp yavasiyir ki, bu da ritmik rasmin dayis-
dirilmasi ilo baghdir. “C” epizodunda “isgii-
zar” refrendon sonra ritmik vahidin irilos-
dirilmasi — sokkizliklorin ¢evik harokotini bii-
tov va yarim tonlar avozloyir — xiisusan kaskin
tozad yaradir. Bu epizodun prototipi do mu-
gamdir: yoni bastokar sanki asorin baglangicina
doniir. Elo buradaca skerso mdvzusunun 6zo-
yinin ani olaraq peyda olmasi bastokarin mu-
sigi inkisafini  {imumilasdirmak, badii tama
vohdat asilamaq istoyine dolalot edib, final
ovqatini bargorar edir.

Kvartetin sonunda mozali sokildo refren
movzusunun tokrar-tokrar, ozii do Vvaznin
doyiskenliyi soraitinds (6/8 vo 5/8 6lgiilarinin
“deyigsmasi”) soaslonmasi avvolcadon boyan



olunan oyun atmosferini daha da giiclondirir.
Bostokar son tesdigloyici durgu isarasini do
goymaqdan vaz kecorak, sadaco olaraq ho-
rokati gofil torzdo dayandirir.

Osorin siiratin ardicil olaraq artmasina
osaslanan “temp dramaturgiyasi” (Andante
Moderato-dan skersonun Allegrettosu vasi-
tosilo finalin Allegrosuna dogru) yigcam iig-
hissali silsiloya dinamiklik gatirir.

Musiqi toxumasimin polifonik element-
lorlo zonginlosdirilmoasi, partiyalarin miinasi-
batlorinin baraborlik prinsipine asason toskili,
ritmik nofasin sorbostliyi strukturu yaxsi dii-
stiniilmiis bu kompozisiyaya improvizasiya
cizgilori asilayir. Yekimovskinin tabirincs,
C.Quliyev ansambl improvizasiyast toassiirati
yaratmaq kimi ¢otin vozifonin inandiric1 hol-
lini verir?.

Indi isa yayl orkestr iiciin “Dastan” adli
Dordiincii simfoniyaya (2006) iiz tutag. Bu
opusu 6z salaofi - Uciincii simfoniyadan kifayat
godor uzun middot ayirir. Ogor homin
simfoniyan1 yazarkon bostokar miioyyon tex-
niki masalalari hall etmak, masalon, ¢oxhissali
silsiloni neco qurmaq, boyiikk simfonik or-
kestrin imkanlarindan neco miimkiin qodor
dolgun yararlanmaq barads diistintirdiiss, bura-
da o, artiq tam sorbastdir. Yoni miallif daha
cox konsepsiyadan tokan alir vo dramaturji
Xatti biitovlikds badii gayenin ardicil agilmasi
ilo rabitado qurur.

Osordo simfoniyanin formal olamot-
lorini axtarmaq obosdir. Oslindo miallif heg bu
janr definisiyasina miiraciot etmoays do bilordi.
Cagdas donomds musiginin mozmun yiiki
osasdir. Burada niifuzlu simfonist Boris Tis-
senkonun mithakimolarine iz tutmaq istordim.
Bostokarin tobirinco, bu vo ya diger kompo-
zisiyaya “simfoniya” janr atribusiyasi vermok
0 (odar da vacib deyil: an asast odur ki, aSar
simfoniya funksiyasi dasisin, sdzda deyil, isdo
simfoniya olsun, “béyiik mona, boyiik ideya,
baoyiik ahamiyyat dasiyan matlab”don  sohbat
agsin [9, s.7].

Diigtiniirom, C.Quliyevin  “Dastan™
mahz bu tolablors cavab verir.

Xatirladaq ki, bostokarin fikrinco,
janrsiz musiqi yoxdur: Sonata vo ya Simfoniya
adlandirilmaq iglin  he¢ do bu janrlarin
formasina cidd-cohdlo riayat etmok  deyil,
sadoco homin janrlarin “badii vazifalorini”
hoyata kegirmok lazimdir. “Axi dinlayici

! Bsor EIman Mustafayev (flauto), Arzu Mustafayev (oboe),
Nizami Zeynalov (clarinetto), Ilqar Haciyevdon (fagotto) ibarot
ansamblin ifasinda yaziya alinmigdir.

salonda asarin formasmi va strukturunu iz-
lamir ki, dinlayici badii hadisanin sahidi olur
Vo aQor bu hadisoni kiassik janr gdstorici-
lorina uygun olmayan bir asor yaradirsa, de-
mak 0 asar har hansi bir acaib ad dasimasina
ragman sonatadir, simfoniyadir...”- deys bos-
tokar fikrini asaslandirir. Basqa s6zls, C.Qu-
liyev ti¢tin janr ilk névbads “mozmun tipidir”.

C.Quliyev miiasir comiyystdo monaviy-
yatin qarsilagdigi tohliikolora homisos hassas ya-
nagmigdir. Elo simfoniyanin mévzusu, bosto-
karin tobirinco, “nadanlig vo manaviyyatsiz-
ligin tontanasi” ilo baglidir. Boastokar 6z ideya-
st acarkon instrumental teatrin imkanla-
rindan yerli-yerinda boahrolonir. Belo ki, asor
boyu milli-manavi doyarlorin dasiyicist olan
violingalan solistin tadricon sixigdirtlmasi va
sohnadan “qovulmasi” bas tutur: sonda hamin
solist sohnadoan enib, salonu tork etmok moc-
buriyysti garsisinda galir, onun violininin sasi
salon xaricinda halo esidilsa do, tezliklo zaif-
layib yox olur. Lakin vizual siradan, teatr fond-
larindon konarda bels, bigimli, aydin drama-
turgiyanin hesabimma konsepsiyan1 anlamaq
miimkiindiir.

Onu da deyak ki, bastokar A.Raskatov
instrumental teatra miinasibatini bildirarkon
soylomisdir ki, bu vo ya digor asarin audio-
formatda (videosiran1 ¢ixmaq sortilo) Sos-
lonmasi  dayarini itirmadiyi halda o, belo bir
teatrn totbigine etiraz etmir: “Hoargond hala
do belo bir fikir var ki, teatr effektlorinin tot-
bigi avtomatik indulgensiya, miiasirlik diinya-
sina daxil olmaq tglin buraxilis Varagasidir.
Lakin bunun arxasinda do major tigsasliyini
alatlogdira  bilmomok, bacarigsizliq gizlona
bilor” [10, 5.29].

Simfoniya Uzeyir Haciboyliyo (1885-
1948) hasr olunmusdur Ki, bu da tesadiifi deyil:
bir ¢ox miisahibolorinds C.Quliyev Uzeyir
baya monan, ruhan yaxin oldugunu etiraf edir.
Lakin burada is ithafla bitmir. Osorin elo asas
gohromani dahi sonstkarimizdir. Baslangic
mohtasam unison yiiksok monoviyyat dasi-
yicis1 - Uzeyir bayin obrazini toCossiim etdirir.
On asan Vo cazibadar yol — bastokarin musi-
gisindon iqtibaslarin musiqi toxumasina daxil
edilmasi yolundan C.Quliyev yens dos goti im-
tina edir. “Uzeyir bayin obrazini neca tasavviir
ediramsa, daha dogrusu, onu neca “esidiram-
s2”, elo do yaratmaga calismisam. Belo bir
maqsad sitatlarin tatbigini lizumsuz edir”, -
deys bastokar vurgulayir. Belolikls, C.Quliyev
Uzeyir Hacibayli musigisinin ruhunu, mahiy-
yatini canlandirmaga soy gostarir.



Simfoniyanin boyiik bir hissasi mugam
tofokkiiriindon dogan strukturlara, idiomlara
osaslanir, biitin musiqi toxumasi iso bag-
langicda saslondirilon sinkopali  ritmointo-
nasiyadan yetisdirilir. Distinirom ki, burada
U.Haciboylinin yaradiciliq prinsiplorinin 6zii-
nNomoaxsus, inandiric1 tocosstimii barodo damis-
magq olar: Azorbaycan mugamlarmin dorindon
monimsonilmosi  asasinda musiqi  yaratmaq
igtidarini1 nazards tuturam.

Mugamlarin “galpa”lori ani olaraq
peyda olsa da, har hansi bir konkret mugamin
adim1 ¢okmok miimkiin deyil: biitiin musiqi
materiali ovvoldon axira kimi bastokar toro-
findon yazilib. Basqa sozlo, bu osorda C.Qu-
liyev bir noév “6z mugami”’m (oxu: 6z diinya-
si1) — amma mugam janrinin gayda-ganun-
larina riayat edorok - yaratmaga cohd gostarir.
Odur ki, baslangic ritmointonasiyanin musiqi
toxumasina foal niifuz etmasi, ayri-ayri orkestr
partiyalarinda imitasiyavar1 sokildo peyda ol-
mas1 birhissoli kompozisiyaya nadir vohdat,
yekparalik asilayir. Onu da deyak ki, bels bir
sinkopali ritmik fiqurun mongayi instrumental
mugam ifasinda tez-tez tosadiif olunan fors-
lagh (tors forslaq, tors mizrab) fiqurlardadir.
Xanonin giiclii nisbotinin xirdalanmasinin ifads
imkanlar1 iso kifayat godor boyiikdiir. Ustolik
hor bir bolmani bastokar moxsusi “ayaq”la qa-
payir.

Buradaca C.Quliyevin “simfonik mu-
gam” janrinin perspektivlori barads fikirlorina
iz tutmaq yerino diisordi. Homin janra golo-
cokdo miiraciat edon bostokar, C.Quliyevin
tobirince, “mugamat miihitindon ¢ixmali, onun
incaliklarina darindan yiyalonmakla yanasi, Av-
ropa miiasir musiqisinin tokliflorina gars: cevik
olmalr va manimsadiyi biliklar zaminindo mu-
gamun iqtibaslardan azad yeni versiyasini
bastolomalidir:  basqa sozla, xiisusi qaydalar
asasinda taskil olunmugs tohsil prosesinda ye-
tisdirilon yeni bastokar tipinin tomsilgisi bir
nov “mugamlamagr” (C.Quliyevin ifadasidir
— Z.A.-D.) bacarmali, yoni mugam “labirint-
lorinda ” tam sarbast olub, magamlararast mo-
dulyasiyalari, sapmalar: ger¢oklagdirarkan to-
Zo yollar aramali, 6z Segahi, 0z Rasti, 6z Ca-
hargahini arsaya gatirmalidir”. Mancs, “Das-
tan” simfoniyasinin bazi pargalart qismen do
olsa C.Quliyevin simfonik mugam barads to-
savviirlarina illiistrasiya ola bilar.

Simfoniyanin simli alatlor heysti ti¢lin
yazilmasi da tosadiifi deyil. Bastokarin akustik
niianslara hoassas musigi duyumu simlilarin
mugam saslonmasi tosssiirat1 yaratmaq imkan-

larinin dolgun agilmasina gatirib ¢ixarir, “mu-
gam atmosferini” bargorar edir.

Osorin  obraz-emosional moezmununa
iz tutaq: simfoniyanin tomalinds adsbiyyat vo
ya dramda oldugu kimi iki obraz-emosional
sferanin — ali, g6zal, xeyirxah vo bayagi, ¢ir-
kin, badxah qiivvalorin qarsi-qarsiya qoyul-
mas1 durur. Basqa sézlo, burada epik mov-
zunun — bastokarin tobirinca, U.Hacibayli onun
nozarindo elo epik gohromandir — dramatik
simfonizmin tisullar1 vasitosilo agilmasina cohd
gostarilir.

“Monaviyyat” sferast kifayot qodor
inkisafli olub, milli simas1 parlaq ifado olun-
mus tematizmo, dostgahtok pillovart yiiksalis
montiqina asason qurulmusdur. Yani, hor dofo
osas movzunun miidaxilesi yeni dayaq ndg-
tosinin foth olunmas: ilo geyd olunur. Bundan
olavo dostgahdaki kimi burada bir nov rang
funksiyasinda ¢ixis edan iki epizod (bax: r.30,
1.47) da var. Ozii do “sor”in son hamlasindon
awval yerloasdirilon ikinci epizod — harmoniya,
pakliq, nur oazisi - Uzeyir Haciboylinin
musiqisins bir nov stilizasiyadir. Homin epizod
faktura, tembr holli ilo forglonorok- simlilarin
uca zorif flajoletlori sanki parvaz edir - imumi
palitrada yeni, forqli boya oldugundan xiisuson
diqgeti ¢okir. Burada “simin ekspressiv sasdan
flajoleto kegarkon yaratdigi sevinc hissi” ba-
rode Sofiya Qubaydulinanin miisahidesi —
bastokar 6zii bu kegidi mociizo kimi duyub
yasay1r — istor-istomoz yada disiir [13, 5.83].

“Monaviyyatsizliq” sferast ritmik uni-
son osasinda togkil olunaraq lapidar - kaskin,
tocaviizkar intonasiyalari ilo se¢ilir, yenilmoaz
qalir, yalmz har bir golisinde hacmcs artir.
Bir nego dofa sort imperativtok toroyon, axira
dogru get-gedo faallasan groteskvari “mans-
viyyatsizliq” mévzusunun dramaturji rolu on-
dan ibaratdir ki, sonda solisti sshnadon xaric
edorok, o, miollifin yaratdigi musiqi struk-
turunun inkisafina imkan vermir, homin struk-
turu mohv edir.

Simfoniyanin “Dastan” adlandirilmasi
sababloarini iss bastokar bels agiglayir: “Klassik
dastan ilo simfoniyamin qurulus oxsarligi var:
orda da, burda da bir movzu vaxtasiri donarak,
bizo nalardansa bahs edir, orda da, burda da
davamli vaxt arzinda miiayyan olaylar bas ve-
rir, an asast da haqqinda bahs olunan méovzu
epik xarakter dasiyir, yoni saxsiyyatdon arala-
narag, camiyyato — kiitloya, xalga aid manavi
kateqoriyaya c¢evrilir’. Olava edak Ki, asarin
ayri-ayr1 bloklardan ibarot qurulusu epik dra-
maturgiyanin “foaliyyatini” giiclondirir.



“Dastan” ilk dofs 2008-ci ilds “Qara Qa-
rayevsiz 25 il” adli festivalda 2 Arif Malikov,
Mommoad Quliyev, Dadas Dadasov, Leonid
Vaynsteyn, Azor Dadasov, Oleq Felzer, Roahilo
Hosonova, Elnaro Dadasovanin simfoniyalari
ilo eyni corgads saslonmisdi. Homin festivalda
simfoniyalarin bollugu musiqisiinas Rauf For-
hadovun asagidaki replikasini dogurmusdu:
“Na gadar goriba, na godar mdciizali, na gadar
toacciiblii olsa da, simfoniya janr: halo yasa-
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yur’.
Soslonan opuslar arasinda “Dastan” ori-

jinal konsepsiyanin maraqli badii tocassiimii ilo
yadda qalmigdir. Formanin miitonasibliyi, dra-
maturgiyanin salisliyi, habelo mugam vo asiq
musiqisi intonasiyalarinin 6ziinoxas uzlasdi-
rilmasindan orsoys golon musigi dili (bos-
tokarin dorhal taninan tislubunun ayrilmaz tor-
kib hissasidir)® C.Quliyevin Dérdiincii simfo-
niyasini milasir Azorbaycan simfonizminin 6z-
glin simali niimunolarins aid etmok imkan1 ve-
rir.

XX asrin sonu — XXI asrin avvalinda
geyri-Avropa vo Qoarb alstlorinin, daha genis
gotiirsok, musiqi tofokkiirti sistemlorinin dia-
logquna asaslanan osarlorin yaranist siyasi mii-
naqisolorin, sivilizasiyalararasi toqqusmalarin
koskin xarakter aldigi dovrde modoniyyatlorin
garsilight alagalorinin inkisafina xidmot gosto-
ron, multikulturalizm ideyasim tocassiim etdi-
ron boyiik yaradiciliq layihalori ¢argivasinda
hoyata kegirilir. Homin layiholor arasinda diin-
ya sohratli musiqic¢i Yo-Y0 Manin “Silk Road”
(“Ipok yolu) layihesi, habelo Hollandiyanin
“Nieuwe Ensemble” Vo “Atlas” qruplarimin
(badii rohbar Coel Bons) layihslari diggotala-
yiqdir.

Sorq diinyasinin tamsilgilari olub, eyni
zamanda Qoarb musigisinin asas nailiyyatlorini
monimsayan bilingval (ikidilli) Azarbaycan
bostokarlarmin belo miqyasli layihalora calb
olunmasi qanunauygun vo moantiglidir.

Olbatto, total musiqi axtariglarinda olan
Vo bir sira homkarlarindan xeyli avvel 06z
bitembral kompozisiyalar1 ilo miitoxassislori
maraqlandirib rogbst gazanan Cavansir Qu-
liyev bu layiholordon konarda gala bilmozdi.
“Divan”m | cildinds toqdim olunan zurna ilo
simfonik orkestr {i¢lin Uvertiira, violin vo saz

2 “Dastan” homin festivalda dirijor Volodimir Rungakin
(Ukrayna) rohborliyi altinda Q.Qarayev adina Azarbaycan Dov-
lot Kamera orkestri ifa etmisdir.

3 Musiqisiinas Rauf Forhadovun tobirince, “Dastan”da ilk
dofs Azorbaycan simfonik musigisinds “mugam vs asiq ons-
nosinin struktur prinsiplori va qanunauygunluglari belo tofarriiat,
diggat va viisotlo uzlagdirilib™.

ticlin Sonata bastokarin bu yonds apardigi So-
morali axtarislarinin naticalorini oyani sorgi-
layir.

XXI asrin avvalindo bastokarin ame-
rikali Yo-Yo Ma va hollandiyali Coel Bonsla
omokdasligr ugurlu olub, iki parlag, maraqlt
teatral halli ilo forglonon asarin — “Karvan” va
“Bayat1”nin yaranisi ilo naticalondi.

Ik avval “Ipok yolu” layihasi corgi-
vasinds reallagdirilan fleyta, saz va violongel
iiciin “Karvan”a (2000) iiz tutag. Bu
transkontinental layihonin istirak¢ilar1 godim
tarixi Ipok yolu marsrutu boyunca - Cindon
Araliq donizi sahillarino godor yerlogon 6lko-
lorin niimayondalori olan bastokarlardir. C.Qu-
liyev xatirlayir ki, taninmug Amerika etnomu-
sigisiinas1 Teodor Levin (Theodore Levin)
1999-ci ilin mayinda Bakiya golorok onunla
goriismiis vo “Ipok yolu” festivali {igiin osorin
bastolonmasini sifaris etmisdir. Sifarisin sort-
larina géra yazilacaq aSar 15 dogige civarinda
olmali, instrumental heystdo miitloq violongel
aloti tomsil edilmali (Yo-Yo Ma mahz bu als-
tin ustad1 oldugundan biitiin asarlorin ifasinda
ozii soxsen istirak edirdi), Ipok yolunun osas
nailiyysti - inteqrasiya problemino miiollifin
miinasibatini sargilomali idi. Onu da deyok ki,
Y0-Yo Manin fikrince, miiasir diinya Ipak yolu
Olkalarinin vaxtilo modoniyyat sahasindo ger-
¢oklagdirdiyi inteqrasiya saviyyasindon halo do
kifayat qodor uzaqdir [7, 5.229].

Bostokar 6z osori liglin yigcam, amma
“tutumlu”, maraqli imkanlara malik heyat - na-
fasli fleyta, simli-dartimli saz va simli-kamanli
violongel segarok, ¢algi odasi, soshasiletma
tisullart miixtalif olan ¢ aloti bir araya ge-
tirmak kimi ilk nozardos sads bir ideyanin halli
tizarinds hovaslo ¢alismugdir. Osorin ilk taqdi-
matinda (workshop) saz partiyasinin ifagisi-
C.Quliyevin partnyorlar1 Yo-Yo Ma va Vendi
Hermes (Wendy Hermes) olmuslar. Az sonra
bas tutan konsertdo iso violongel partiyasi fi-
lippinli Siizi Liyo (Susie Lee) tapsirilmigdir.

Kompozisiyanin adi milli simfonik
musiqginin isarovi niimunasi — Soltan Haci-
boyovun “Karvan” |6vhasi (1955) ilo para-
lellara s6vq edir. Lakin C.Quliyevin kompo-
zisiyasinin moshur salofi - sohranin méhtagom
monzarasini boylik simfonik orkestrin zangin,
al-olvan imkanlari hesabina parlaq tocassim
etdiron S.Hacibayovun osori ilo oxsarligi yox-
dur.

“Karvam iki element yaradir: dova va
davalari bir-birina baglayan kandir. Man da ¢
dava va iki kandirdan ibarat formadan istifada
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etmisam. Yani asiq musigisina dayaglanan rit-
mik hissa improvizasiya saciyyali bolmalaorla
ardicllagir. Moani karvan [6vhasinin dogur-
dugu anmimlar deyil, karvanin qurulusunun tog-
kili maraglandirmigdir”, - deys bostokar yari-
ciddi-yarizarafat sdylayir.

Digor torafdon, C.Quliyevin karvan ob-
razina miracistini tosadiifi adlandirmaq olmaz.
Ax1 Qgodim zamanlarin on moghur karvan
marsrutu elo Boyiik Ipok Yolu idi.

“Karvan”in qurulusu aydindir: bas ob-
raz — ti¢ dofo soslonon refren mugamdan qay-
naqglanan improvizasiya tipli $6ba Vo sorti ola-
rag rong funksiyasinda ¢ixis edon epizodlarla
novbologir. Osarin bigimli formasi asagidaki
sokilds tozahiir edir: ABCA;DEA:,

Bostokarin osas uguru refrenin (A) mu-
sigi hallidir. Burada tiirk musiqisinin daha bir
Sos obrazi yaradilib: asardo koklorimiz, balka
kogori hayat torzi ilo bagli musiqinin nofasi
duyulur. “Karvan dinlayarken mona basts-
karin saza dono-déno miiraciat etmasinin so-
bablari sanki agah oldu: mshz bu alst, onun
saslonmasi, saz havalarimin §ziinaxas ritmikasi
bizi imumtiirk diinyas1 ilo qovusdurur, bir-
losdirir. Ozii do saz tembrinin arxetipik yozu-
mu saciyyavidir.

Biitiin osorlorinds C.Quliyev els ilk
xanadan yi1gcam, son doraca gabariq vo yadda-
galan, ritmcs yaxsi1 togkil olunmus, agor bels
demok caizss, genetik baximdam miikammol
musigi obrazi toqdim etmak bacarigi sorgilo-
yir. Hiss olunur ki, 0, baslangic impulsa, asari
acan ilk “s6zo” xiisusi 6Gnam verir. “Karvan”
bu baximdan balks ds an ayani niimunadir.

Birinci xanado ilk sasi vurgulanan
onaltiliglardan ibarat qisa motiv vo onun foal-
liginin  fermatanin uzatdigi pauza ilo yati-
rilmast dorhal diqgsti soforbor edir. Ritmin
SaCiyyovi saz harmoniyasi ilo birlasdirilmasi,
moxsusi artikulyasiya, ¢algi tisullart ilo  “toc-
hiz” olunmasi (iki ton arasinda glissando, vio-
longelo gitaratok pizzicato ¢almaq gostariginin
verilmoasi diggstolayiqdir) prototipi asiq musi-
gisi olan obrazin yaranmasina gatirib ¢ixarir.
Bostokar sitatdan vaz kegso do, asas movzuda
gohromani “Misri” asiq havasinin intonasiya
dontimlorini  sezmomoak  geyri-miimkiindiir.
Baglangic motivi qisa sintaksik qurumlar —
gah geniglonon, gah yigcamlasan ciimlolor
daxilinds tokrarlanan element, bir név qafiyo
funksiyasinda totbiq edorok, vurgularin yerini
siltagcasina doyisdirarok, dinamik ¢alarlarin
miixtalifliyini komoys cagiraraq, bostokar 6z
hiidudsuz toxayyiilii vo ixtiragiliq qabiliyyatini

sargilayir. Onu da deyok ki, har bir ctimlanin
eyni ayagla bitmoasi Azarbaycan musigisinds
sintaksis soviyyasindo bdyiik 6nom kasb edon
refrenliyin tozahiiriino dolalat edir®.Burada mu-
sigisiinas Vyageslav Medusevskinin asagidaki
miisahidosini xatirlatmaq da yerino diisordi:
“Variantliliq klassik variasiya metodundan da-
ha {izvi, tobii xarakter dasiyir. Ciinki onu stiur
deyil, duygu idaro edir.Variasiyalar1 qurarkon
analitik tofokkiir osasdir...Variantlar iss bir-biri
ilo canli moaxluglar kimi uzlasir: onlar arasinda
forglor ¢oxcohatlidir” [8, 5.147].

Ogor refreni asiq musiqisinin qayda-
ganunlart “toskil” edirso, epizodlar mugam-
rong citliiklori soklinds qurulur: yani refren-
aras1 zonada improvizasiya tipli sorhdon sonra
rongsayagi ritmik hisso verilir. Ozii do refreni
har ii¢ alstin ansambli - saz tembrinin lider-
liyi sortilo - togdim etdiyi halda, epizodlarda
(B, D) bastokar ansamblin tizvlarini - avval
violongeli, sonra fleytani - 6n plana ¢okir, on-
lara dolgun 6ziintiifade imkan yaradir.

Vaznca yaxst tagkil olunmusg birinci bol-
modon sonra sarbast qurulan ilk epizod din-
layicini mugam alomina gorq edorak parlaq te-
zad yaradir. Bu epizodda (B) tesobbiis violon-
celin alindadir: mohz bu alot hom D-Segahin
mayasini — dom sastok vurgulayir, hom do Se-
gah iizorindo gozisir. Improvizasiyali sébonin
dostgah gayda-ganununa uygun olaraq rangls
(C) ovozlonmosi daha bir tozad yaradir.
Azorbaycan musiqisi lglin tipik beshecali

ritmoformul ] (I.Abezqauz)
asasinda qurulan rags 6z parlaq simast ilo Se-
¢ilir: 6zii do homin ritm, miiallif gostorising
asasan, allo vo barmagla sazin ¢anagi {izorinds
calinir. Bastokarin heg bir sitata ol atmayarag,
etnik musiginin saciyyavi ritm vo intonasiya-
larmin yaradici totbiqi asasinda milli musiqi
yaratmaq bacarigi bir daha 6ziinii biiruzs verir.

Refrenin novboati kegirilisindon sonra
peyda olan ikinci epizodda (D) asas “perso-
naj” fleytadir: 0, demok olar ki, toklikds gala-
raq (violongel “dam”i saslondirir, saz da ¢ox
xaofif miidaxilalor edir) 6z sarbast nofasli zarif
“deyim”lari ilo imumi palitraya daha bir forgli
boya qatir. Ikinci “rong”in osas melodik xatti
do “sivali” fleytaya tapsirilib. Onun “peyda”
olmasinin hazirlanmasi zonasinda C.Quliyev
violongel va sazin maraqli tembr kombinasi-

4 Baslangicin doyiskenliyi soraitinde sonluglarin eyniliyino
osaslanan hemin refrenliyi 1. Abezqauz Azarbaycan musigisinin
qanunauygunluqlari sirasinda nazordon kegirir [3, s.72-77].



yasini qurur: cingiltili sazin qiriq, qisa “bar-
maq”lar1 ilo violongelin flajoletlori vo dar mo-
safodo glissando-su mahirans uzlasaraq Sos-
lanmonin xiisusi cazibadarligini dogurur.

Nohayat, asarin sonu - refrenin gayidisi
maraqli vo gozlonilmaz halli ilo secilir. Melo-
diyanin rosmini azaciq doyigarok, bastokar
tirk musiqisi, tirk ruhunun parlaq ifadagisi -
asigsayagi havani bir név country—music tislu-
buna yaxinlagdirir. Miisllifin istifado etdiyi
tamasa Saciyyali fond — violongelgalan kamani
konara qoyaraq alotini dizi tsto yerlosdirib,
mizrabla gitaratok c¢alir - parlag effekt
yaradaraq, musiqgi obrazim1 daha da gabardir,
bostokar gayasini ayanilosdirir. Bu,
C.Quliyevin illor uzunu axtariginda oldugu
miitlaq, qlobal, total musigi haqqqinda
tosovviirlorinin daha bir badii tocessiimidiir:
fordi cizgiloro malik musigi nohaystds kifayot
godor universal xarakter kosb edorok, cografi
sorhod asiliigimdan azad olur, lakin eyni
zamanda tiirk diinyasmin  tarixi-modani
isaralori ilo dorin, tizvi bagliliq tellarini itirmir.

Beloliklo, “Karvan” C.Quliyev yaradi-
ciliginin asas mogsadi - miixtalif musigi mada-
niyyatlarinin ortaq moxraca gotirilmosi mog-
sadinin gergoklosdirilmasi yolunda atilan ugur-
lu addimlardandir®.

Xananda, soprano Va genis heyatli
ansambl iiciin “Bayat1” (2004) osori do elo
homin mogsadin basqa bir badii hallini sor-
giloyir. Bu oasarin yazilist miixtolif janr, tislub
mikslorini - “qoliz uzlagmalar”1  sevon mos-
hur hollandiyali musiqi¢i, “Nieuew Ensemble”
vo “Atlas Ensemble”nin badii rohbori Coel
Bonsun (Joél Bons) toklifi ilo baghdir. Belo ki,
Bons 2002-ci ildo Bakida “SoNoR Tellor —
Madaniyyatlor... Tamaslar...” adli Beynalxalq
Musiqi Festivalinda C.Quliyevin zurna ilo bo-
yik simfonik orkestr ticiin Uvertiirasin1 din-
lomis, bayonmis, bir miiddat sonra bastokarla
olago yaradarag ona geyri-ononavi heyatli an-
sambl -“Atlas Ensemble” {igiin - otuz musi-
qgigidan ibarat bu heyatin yarist geyri-Avropa
alatlorinds calir — toxminan, on bes dogigalik
bir osor bastolomayi toklif etmisdir. Ozii do
C.Bons oavvalcadon milli musigi alstlorinin
calgisint oks etdiron videogoriintiilori, homin
alatlorin koklanmasi vo diapazonuna dair mii-
fossal informasiyani bostokara gondarorok
“rangarang musiqi alatlarinin  miasir, eyni
zamanda Azarbaycan ruhlu musiqi ilo  govusg-

5 “Karvan” osari X.Zeynalovanin todgigatinda miifassol
aragdirihib [15, 5.284-302].
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durulmas:” arzusunu bildirmisdir.

Cin (8 alot), iran (1), Tiirkiys (5),
habelo Azorbaycanin tar va kamangasinin (ifa-
cilar El¢in Nagiyev vo Elson Mansurov), iis-
tolik qeyri-orkestr alstlori - viola da gamba,
mandolinanin da calb olundugu bu coxcalarl
ansambl maraqli saslonmolar vad edirdi. Basto-
kar xatirlayir Ki, boyiik azmla, siiratlo galisa-
raq qisa bir miiddstdo xanandos, soprano ve ge-
nig torkibli ansambl {iglin “Bayati” oaSarini
yaratmisdir.

Xanondslor vo Avropa vokalgilarinin
borabar osaslarda istiraki sortilo operanin bas-
tolonmoasi, C.Quliyevin etiraf etdiyi kimi, onun
coxdanki arzusu idi. Odur ki, bu beynalxalq
layiho bastokara homin arzunu gismoen do olsa
reallagsdirmaq imkan1 verdi. “Musiqi ortaq bir
estetikaya asaslanmalr idi. Bu estetikant tap-
maq talab olunurdu. “Bayati” estetik dayarlar
axtarislart yoniinda Manim daha bir maraql
tocriibam oldu. Burada bazi ideyalarimi yoxla-
dim”.

“Bayati”da C.Quliyev 6nco sinagdan
kecirdiyi formaya bir daha iz tutur: osordos
voznca toskil olunmus sobolor improvizasiya
tipli s6balorlo novbolagir. Basqa sozlo, “Baya-
t1” bitkin mugam kompozisiyasi-dostgah quru-
lusunun sarbast bastokar yozumunun daha bir
variantidir. Burada sorti olaraq doramod (giris)
do, tosnif (bayatilarin oxunmasi) do, rong
(instrumental epizodlar) do var. Miixtalif janr-
lara dayaglanan bloklarin ardicilliginin dina-
mik repriza - koda ilo tamamlanmasi kompo-
zisiyaya biitovliik asilayir.

Osarin  sxemini  belo tosvir etmok
miimkiindir: A (doramad) - B (bayati) - C
(improvizasiya bloku) - D (bayat) -E (bayati)-
F (improvizasiya bloku) — 4 (bayati, koda).

Osas mogsad, siibhasiz, polilingvistik
ansambl1 togkil etmoak, onun resurslarindan ba-
carigla boahralonmok idi. C.Quliyevin miixtolif
monsoali alatlori uzlagdirmaq isindo Saristoli
olmasina baxmayaraq, genis heyotlo iglomok,
diapazon, dinamik imkanlar baximindan fargli
alatlori imumi maxraca gotirmak onun ii¢iin o
godar do asan basa galmoadi.

Tosadifi deyil ki, partiturada tutti
yalniz girisdo (A, doramad) vo gismon kodada
peyda olur. Bu, asiq harmoniyasini1 bayan edan
zorb alatlorinin effektli miidaxilalori ilo so-
ciyyalanan, ritmik unison kimi qurulan (saslor
kvarta intervalina koklonib), vurgularinin
cavansirsayagi siltaqligi, sintaksik qurumlarin
migyasca artib azalmasi ilo forglonen, asarin
ilk mogamlarindan parlaq bayramsayagi ovqat
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bargorar edon miigaddime - aSarin bir nov vizit
varagidir. Belaliklo, kompozisiyanin baslangic
obrazi bastokarin biitiin asarlorinds oldugu ki-
mi, qabariq vo parlaqdir: bu obraza 6zsllik asi-
layan hom do miixtalif forgli tembrlorin
uzlagmasindan yaranan O6ziinamaxsus “cin-
giltili” saslonmolordir.

Bostokar alotloro ¢ox hassas yanasa-
rag, onlara xas olmayan ¢alg1 odasi vo tisullar
ilo partituran1 yiiklomomayso, alatlorin zorif to-
biatino Xxalal gatirmayib, har birinin gozalliyini
miihafizs edib dolgun sorgilomoays calisir. Inki-
saf osnasinda 0, ayri-ayr1 gruplara aid alatlorin
maraqli kombinasiyasini, “séhbatini”, “deyis-
masini” qurmaga ustiinliik verir. Bagqa sozlos,
ansamblin variantvari toskili prinsipi asas gotii-
riiliir.

Moasalan, ilk improvizasiya blokunda
(C) ney, pipa, ganun, erhu, bir az sonra viola
da gamba-nin s6hbot-deyismosi qurasdirilib.
“D” blokunda, yanigli bayatini hazirlayan
improvizasiya sobasindo dizi, balaban, ud vo
tarin soslori bir-birino horiiliir. Koda 6ncasi isa
flauto-piccolo va Cin suona-sinin (suona muta
guanzi) dialoqu o6ziinamoxsus sas koloriti ilo
yadda qalir. Olbatts, bu kigik ansambllarin pro-
totipi sazondos dostasidir: ayri-ayri saslor sanki
yigcam mugam ansamblindaki kimi bir-biri ilo
garsilighh miinasibatlora girir. Hohayat, asl re-
jissortok C.Quliyev predikt zonasinda - timpani
va Cin tom-tomlarimin gurultulu sodalar1 altin-
da tamamils yeni boya - zurnanin méhtogom
solosunu sahna 6niine ¢ixarib, dinlayicini sar-
sitmaq iqtidarinda olan giiclii teatral effekt ya-
radir.

Aydindir ki, asardo asas dramaturji yiik
vokal partiyalarin tlizorins diisiir. Boastokar xalq
adobiyyatimizin nadir incisi, an ¢ox sevilon
seir formasi - bayatiya iiz tutub, gadin mohab-
botinin miixtalif toroflorini oks etdiron lirik
mozmunlu niimunalari asas gotiiriir. Dord ba-
yatinin ardicilliginda miioyyon sijet do izle-
mok olar: bels ki, biza tirok agiqligi ilo sevan,
vofasizliqdan ozab-aziyyat ¢okan, sevgilisinin
intizarinda olan, nohayat, mohobbst namins
6lmaya bels gadir bir qadinin hayacanli he-
kayati taqdim olunur.

Iki gadm vokalgmin duetindo tosob-
biis xanandanin olindadir: bayati matnlarinin
saslondirilmasi ona tapsirilib. Bastokar burada
yena do seir misralarina hossas yanagaraq, on-
lar1 “xaric not” toassiirat1 bagislayan izafi into-
nasiyalarla agirlagdirmir, sado, soffaf, tobii
xalq dilinds danisir, sanki elo yeni “xalq nog-
moalari” yaradir. Hatta nurlu Rastda sorh olunan

birinci bayatida 2sas mena yiikii dasiyan 3-cii
misrani ( “bas bagrina saz kimi...””) Kaskin sig-
rayisla (boyiik septima) gabartsa da, bu, limu-
mi rosmin rovanhiga Xalal gatirmir. Vokal-
¢inin partiyast isa, aksine, rovanligdan moh-
rumdur, genis interval gedislori ilo saciy-
yalonir O, melodik Xottin bazi 6namli dayag-
larini, ayri-ayr1 qisa frazalari (misralarin son-
luglarini) imitasiya soklindo tokrar edorok yad-
daslara hokk edir.

Bivafa mohobbatdon s6z agan ikinci
bayatida - 0, asorin imumi nurlu palitrasinda
0z hiizn dolu ovqati ilo kaskin segilir — vokal-
¢inin partiyast xiisuson énomli rol oynayir. Ba-
yati elo sopranonun vokalizi ilo agilir. Homin
gorgin intonasiyalardan hoérilmiis vokaliz xa-
nondanin Siistor magamu tizarinds yaniqli avazi
ilo uzlasaraq timidsizlik, kodar ekspressiyasini
gliclondirir, tiind boyalar1 gatilagdirir. Bayati-
nin osas fikrini ifado edon “Yar mani qoyub
getdi/ Qalbim qeibar eylodi” beytindon “gal-
bim gqiibar” sozlarinin tiziiyuxarr sekvensiya
soklindo tokrar1 sarsilmis, dordli gadinin yasan-
tilarin1 bariz ifado edir. Burada da bastokar
vokal¢1 vo xanondonin dialoqunu vurgulaya-
rag, ansamblin imkanlarindan ¢ox qonastcil
istifado edir: Rastin, Siistorin sosqatarindan
ibarat klasterlor xofif sonor fon yaradir.

Ogor birinci iki bayati lirik nogmo
kimi tofsir olunubsa, ii¢lincii bayati obrazca
tam forglidir. Belo ki, “E” blokunun peyda ol-
mast ilo “dekorasiyalarin tam doyismasi” bas
verir. Bu bolms yuxarida xatirlanan begheca-
li ritmoformul - zarb alatlorinin  cosqu dolu
solosu ilo agilir vo Xanendsnin toklikds ifa
etdiyi sux, siltaq bayati ilo davam etdirilir.
Janrca mahni-raqs kimi yozulan bu bayatida
orkestr miisayioti Vo ritmin rolu xiisusan 6nom-
lidir: bayatinin misralar1 orkestrin ritmik for-
mullarimin miidaxilasi ilo névboalosir.

Nohayat, kodada saslondirilon baya-
tinin prototipi, siibhasiz, margvar1 punktir ritma
osaslanan nikbin asiq deklamasiyasidir. Or-
kestr miisayioti saztok kvarta-kvintaya kok-
lonib, ganun, ¢ong, sentur vo arfanin tembr-
lorinin ara-sira qatilmasi iso maxsusi  sonor
effekt - cingiltili saz soslonmasi toassiirati ya-
radir. Amma bostokar bu asiq harmoniyasini
gabartmayaragq, p, pp dinamik ¢alarlarina
tstinliik verir. Qatarin (Rast ailosino aiddir)
istinad pardslori otrafinda sopranonun zarif go-
zismolori polimetriya yaradaraq eyni zamanda
rosmin kaskinliyini yumsaldir, musiqiya lirik
nofos qatir. Hom do soprano bir név alave
polifonik bir sas kimi ¢ixis edir.



Koda zonasinda miigaddimonin obrazi
borgorar olur. Bu obraz xansndenin saqraq
zongulalari ilo tamamlanaraq sadyanaliq dolu
timumi atmosfers parlag ronglor olavo edir.
Belslikla, sopra-nonun funksiyasi  osas
melodik xotti naxiglarla bazomoak, “saslonon”
emosiyan1 miivafiq boyalarla ¢alarlandirmaq-
dir. Eyni zamanda akademik vokalin totbiqi
folklor incilori — bayatilarda ifadosini tapan
hiss-hayacanin ¢argivasini bir név genislon-
dirir: basqa sozlo, Azorbaycan bayatilarinin
mozmununun universal, imumbasar mahiyys-
ti agiglanir.

Belaliklo, montigli qurulusu ilo segilon
bu kompozisiyada siijet xattini irali aparan, in-
kisaf etdiron mohz bayatilardir. improvizasiya
tipli sobalor bir ndv interliid rolunda ¢ixis edir:
artiq toqdim olunan obrazi darinlogdirir, ya da
yeni obrazin peyda olmasini hazirlayir. Sanki
C.Quliyev bir osr sonra Uzeyir Haciboylinin
“Leyli vo Macnun” operasinin  strukturunu bu
kompozisiyada, yeni bir kontekstdo borpa
edir®.

Umumiyyatlo, “Bayati” C.Quliyev yolu-
nun U.Hacibayli mdvqeyina neco yaxin oldu-
gunu bir daha ayani sorgiloyir. Formanin mo-
gam melosundan yetisdirilmosi, musiqgi toxu-
masinin ayri-ayr1 miistaqil saxolorin horiilmo-
sindan “ingas1”, Azorbaycan musiqisinin miix-
tolif janrlarna xas vazn-ritm strukturlarinin ix-
tiragiligla tatbigi Uzeyir bayin yaradiciliq prin-
siplarinin yeni moarhalods yeni giyafods toza-
hiirti, onun badii kasflarinin darindan fordi to-
cossiimii kimi doyarlondirilo bilar.

“Bayati”nin premyerast 2004-cii ildo
“Holland Festival” ¢ar¢ivasindo Amsterdamda,
Paradiso konsert salonunda mashur “Atlas
Ensemble”, dirijor Ed Spanyaard (Ed Spanja-
ard), solistlor - azorbaycanli xanonds Aygiin
Bayramova va italyan sopranosu Alda Kayello
(Alda Caiello)” torofindon gergoklosdirilib.

*k*k

Beloliklo, “Divan™m iki cildina daxil
olan asarlor bir nov Cavansir Quliyev yaradici-
ligmin kvintessensiyasini toqdim edir: onlar
konkret badii gays, homin gayanin tocassiimil,

® Dostgah formasinda qurulan “Leyli vo Mocnun” operasinda
dostgahdan forgli olaraq rong va tosnif funksiyasini sorti icra
edon epizodlar sijjeti irali aparir, mugamlar iso Sohno durumunun
emosional torafini giiclondirirlor [6, ¢.89].

7 Alda Caiello klassik operalari, habelo miiasir musiginin
genis islub spektrini ohato edon zongin repertuar il segilir.
Bels ki, o, L.Berionun “Xalq nagmslori” silsilesini dofalorlo ifa
etmigdir. Homin silsilodo “Azerbaijan Love Song” ad ilo
“Qalal1” xalq mahnisi yer alib.
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instrumental heyst baximindan na godar forgli
olsa da, miallifin fordi tislubunun Saciyyavi
cohatlorini ayani sorgilayirlor. Burada Arnold
Sonberqin “badii asar miikommal organizma
banzayir” fikri yada diisiir: “Oz torkibi etibarilo
homin asar 0 doracads homogendir ki, istoni-
lon xirda detalda onun hagiqi, moxfi mahiyyati
iizo ¢ixir. Iynoni hara sancdiginizdan asili ol-
mayarad, hor bir halda gan sizacaq”, — deys
avanqardin klassiki obrazli sokilds fikrini agig-
layir [14, s.26-27]. C.Quliyevds do beladir:
musigisinin istonilon fragmenti diqgatli todqi-
gatgiya iimumon onun yaradiciliq adas1 hag-
qinda ¢ox sey deya bilor.

Birinci névbads biz C.Quliyevin 6zii-
nomoxsus leksik-intonasiya sistemini gostor-
moliyik. Bastokarin yaratdigi melodiyalar qa-
bariq, yaddagalandir, amma onlarin genezisi
miirokkabdir: burada gah asiq musiqisi, gah
mugam, gah doqgiq tinvani bilinmayan, arxaik
intonasiyalarin peyda olmasi bostokarin ge-
netik yaddasinin dorinliyina, musigi duyumu-
nun geyri-adi hossashigma dolalot edir. Ozii do
C.Quliyev total musigi axtariglarinda tokca
Azorbaycan musigisi ilo mahdudlasmur, biitov-
likds tiirk diinyasinin arxaik musiqi gaynag-
larim ohato etmays ¢alisir. Zonnimca, Pyer Bu-
lezin “Inanmagq istordim ki, biitiin musiqi dil-
lori arasinda dorin baglantilar askarlamaq
miimkiindir” fikri do bostokara ¢ox yaxindir.

C.Quliyev an sado vasitalor sistemin-
do galarag, mahiyyatco novator osarlor yarat-
maq iqtidarindadir. Partituralar1 galizlikdan
uzaqdir, amma miikammol akustik esitma ga-
biliyyati arsays gotirdiyi yaratmalarin nadir ca-
zibadarlhigini, fiissunkarhigini tomin edir. “Musi-
gidan musiqinin sovruldugu” (Silvestrov), in-
Cosonat Vo comiyyat arasinda kommunika-
siyanin pozuldugu dévrde C.Quliyev ollamalik
etmir, karixdirici jestlora ol atmir, sadaco
ahangdarliq, gozollik asilanmig mobadini sabr-
lo ucaltmaga calisir, “toxirasalinmaz, logv-
olunmaz” (Silvestrov), yani tokrar-tokrar
soslondirilmosi arzu olunan, tzorindo fordi
miiallif mohiirii olan matnlor yaradir. “Otaq
daxilinds simfoniyanin tok bir insan tarafindon
dinlonilmasi” (Sumanin ifadssidir) perspektivi
- goy lap o insan hamin musigidan hozz alsin —
onu, cotin ki, gane edordi. Oz dinlayicisindo
C.Quliyev ilk névbads diggotcil, hassas ham-
sohbat  gormok istoyir. Odur Ki, g¢oxlarnin
sonatds axtardigi tonasiibs nail olmusdur: mu-
sigisi hom adi sanatsevari, hom do miitoXxassisi
maraglandirmag, maftun etmok iqtidarindadir.

Qeydlarimizin bu yerinde Cavangir Qu-
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liyevin yaradiciliq movqgeyini daha aydin sor-
gilomok tigiin illor uzunu apardigimiz séhbat-
lorin kigik hissasini taqdim etmok istordik.

Z.A.-D.: Cavangir, musiginizin asas
mociizosi moxsusi intonasiyadadir — forgli va
dorhal taninan va hotta, bazi hallarda, vicdan-
sizcasina bagqalari tarafindon istismar olunan.
Gorasan, tslubunuzun ayrilmaz torkib hissasi
olan bu intonasiyani neco “oldo etmisiniz”?
Miioyyon is aparmisiniz, yani magsad goymu-
sunuz ki, hamin intonasiyan1 tapasiniz? Yox-
sa, 0 elo 6zii sizo “qonaq golib”? Burada yazigi
Cek Londonun bir fikri do yadima disiir:
“Ogor moanim 6z tislubum vardirsa, o alin tori
ilo qazanilib. Comagi alins al vo 6z iislubunun
ardinca qag: ogor Uslub tapa bilmoson do, ona
bonzar na isa alds edacoksan...”

C.Q.: Holo musigi texnikumunda tohsil al-
digim illorde musiqi tarixi kitablarinda tez-tez
tosadiif etdiyim “lslub” anlaminin mahiyys-
tini dork etmoya calisirdim. Tezliklo basa diis-
diim ki, agor musigido no iso etmok istoyi-
romso, 0 zaman monim he¢ kimo banzomo-
yon soxsi Uslubum, soxsi intonasiyam olma-
lidir.

Osarlorimdaki tisluba goldikds etiraf et-
moliyam Ki, 0, manim ti¢iin géydondiisms ol-
madi: ¢ox axtarmali, ¢ox ¢aligmali oldum. Ax-
tariglarim bir nego il siirdi, nohayst, onu — s-
lubmu, maxsusi intonasiyami deyak - sezmays
bagladim vo homon onun quyrugundan ya-
pisdim, bir daha buraxmamaga ¢aligdim. Ov-
valca xofif bir ilgima banzayirdi — geyba ¢oki-
lirdi, yens peyda olurdu, axirda onu moh-
komco yaddasima yaza bildim. Bu, agoar ona
iislub, yaxud yeni intonasiya demak olarsa, ko-
ki milli musiqida yerlogan, basi iso c¢agdas
diinyaya baxan bir diisiinconin, tofokkiiriin
dogurdugu musiqidir: sanki monim i¢imdon
kegib yenidon hoyata golon musigi sasleridir.
Icimdo iso usagliqdan dinlodiyim, tarda, sazda
¢aldigim milli musiqimiz yasayirdi vo bu musi-
giys monim soxsi baxisim, onun barados fordi
anlayisim vardi. Bu saxsi anlayis ilo 6yrandi-
yim ¢agdas musiqi bir-birina qovusaraq {iislub
adlandirilan hadisani arsoys gatirdilor.

Yani musigido noys nail olmusamsa, ha-
mist manim  zohmatimin, saylorimin va disiin-
comin mahsuludur. Bir da, yaqin ki, Allahin...

Z.A.-D.: Valentin Silvestrov melodiyalari
“boxsislor” adlandirir...

C.Q.: Mon bu fikri dogiglosdirardim: me-
lodiya ¢okdiyin zeshmatin va apardigin axtarig-
larin qarsiligi olaraq Allahin verdiyi amok hag-
qudir. Hor kasa da, goriiniir, vermir, Somimi ¢a-

lisanlara vo no istadiklorini dagiq biloanlors
boxs edir.

Z.A.-D.: Musiginizds negativ emosiya,
gorginlik, obrazlarin konflikt gqarsidurmasina,
demok olar ki, tesadiif olunmur. Miiasir haya-
tin miirokkabliyi vo gorginliyino qarst  Sizin
saf, nurlu, harmoniya dolu obrazlariniz qoyu-
lur. Yoni bostokar kimi diinyaduyumunuzun
pozitivliyi goz qabagindadir. “Xogbaxtlik ras-
sam1” adlandirilan O.Renuartok gergokliyi,
onun problemlarini sanats gatirmamak, bir név
musiqini, onun gozalliyi vo sairansliyini otraf
alomin tocaviizkar miidaxiloalorindon miihafi-
zo etmok - Dbelo bir vazifoni elo avvalcadon
Ozliniizo bir magsad kimi qgoymusdunuzmu?

C.Q. Moncs, insanlar musiqini  koniil-
lorini vo ruhlarmi gidalandirmaq, oxsamaq
ficiin icad ediblor. Insanin havaya, suya ehtiya-
c1 oldugu kimi, tez-tez ruhunun da gidalan-
dirllmasina ehtiyaci olur. Musiqinin 9sas Vo-
zifosi, fikrimca, hoyatin  gergokliyini oks et-
dirmok deyil, oksino, ger¢okliyi daha da gozal-
logdirmok, zonginlogdirmak, ruhu saflagdir-
maqdir. Homiso bu diistura riayst etmoys Soy
gostarmisom. Olbotta, konfliktli, gargin, hotta
“cirkin” musiqi yazdigim zaman da olub: bu,
balet, film, tamasa, hor hansisa goriinti {ligiin
nozards tutulan programli musiqidir. Amma bu
halda da calismigam ki, o gorginliyin igindo
musiqimin gozealliyi itmasin. Bilirsinizmi, ax1
insan bu va ya diger asara qulaq asarken he-
sablamalar aparmur, tohlil do etmir — o yalniz
Vo yalniz Gozallikdon zovq alir, heyrat hissi
yasayir...Monim {igtin Bethovenin, Vagnerin,
Malerin, Sonberqin belo goargin hesab olunan
musiqisi ilk 6nco gozal, parlag musigidir.
Ravel vao Stravinski yaradiciligi isa bagdan-
basa gozalliklo asilanib.

Zoannimca, mugamin diinyagoriisii saviy-
yasindoa darinliyi vo falsafasinin tomoalinds do
ilk névbado gozoallik dayanib. Homin gozol-
likdon sorf-nazar edib, mugamda yalniz doarin-
lik axtaran bastokar sahva yol verir: 0, mugama
bels yanasarsa, he¢ noys nail olmaz vs ya mu-
gamatin mahiyyatindon uzaq bir asar yaradar...
Gonc ikon ¢ox zaman &z-6ziimo sual verir-
dim: miirokkab struktura malik olub davamli
zaman orzinds coroyan edan, hom do gozal-
larin goliz mozmunundan gqaynaqlanan mugami
niys adi insanlar belo saatlarla dinlayib az gala
nirvana halina disiirlor? Sonra anladim ki,
homin adamlar otraflarinda axtarib tapmadiq-
lart gozalliyi mohz mugamda askar edib hey-
rot vo momnunlugq hissi yasayirlar...

Z.A.-D.: Sizin taninmig belgikali mu-



sigistinas Pol Kollerin (Paul Collaer) asagi-
daki fikrino miinasibatinizi dyronmok istordim:
“Milli hiss kegmigo aiddir. Sénberq musiqisini
alman, Stravinski musigisini rus, Miyo mu-
siqisini fransiz musigisi kimi saciyyalondir-
mok artiq geyri-miimkiindiir. Onlarin musiqisi
Avropa fikrinin miixtalif aspektlorinin ifads-
sidir’. Hogigaton dos, avanqardin tomsilgilari,
bir gayda olaraq, 6zlorini milli baslangicdan
konarlagdirmaga caligirlar...

C.Q.: Bu fikirlo raz1 deyilom. Ax1 musi-
gido millilik tokca bilavasito folklora dayag-
lanan niimunslords 6ziini biiruzo vermir. Bu,
ilk avvol milli tafokkiir torzidir vo homin tofok-
kiir torzini basqast ilo avozlomak - bastokar ozii
bunu no godor istaso do - geyri-miimkiindiir.
Soénberq almantak, Stravinski rustok diisiiniir-
dii. Miyo diisiinco torzino goro fransiz basto-
karidir. Stravinskinin biitiin texniki novasiya-
larina baxmayaraq, onun “Miigaddas bahar”
asl slavyan musigisidir. Hom do “Avropa fik-
ri” ifadasinin musiqi noqteyi-nozarindon na Ki-
mi mona ifads etdiyini tam anlaya bilmirom.
Diinyada miixtolif olkalor, orada yasayan
xalglarin adimi dasiyan dovlatlor var olduqca
homin 6lkalarin bastokar musiqisi miixtalif, to-
fokkdir tipi etibarilo milli olacag.

Z.A.-D.: Miilahizsloriniz Qara Qarayevin
fikirlori ilo soslosir. O da milli tofokkiir anla-
min1 osas gotiiriirdii. Buradaca XX asr Azor-
baycan musigisinde miistasna yer tutan vs si-
zin naslin tomsilgilarine ¢ox boyiik tasiri olan
Q.Qarayevo miinasibatinizi 6yronmak istardim.

C.Q.: Q.Qarayev inanird1 ki, istanilon Av-
ropa musiqi falsofasi vo kompozisiya texnolo-
giyas1 Azorbaycan bostokari {iglin ancaq fay-
dali ola bilor.Yoni miasir texnika miisllifo
milli mahiyysto malik asar yaratmaqgda nainki
manea deyil, oaksino, boyiik bir komokdir, il-
ham monbayidir. O 6zii Sas makani vo zama-
nin1 yeni torzdo toskil etmoys gadir texno-
logiyalara yiyslonmis miiasir milli bastokar
tipini sorgiloyirdi. Onun yeniliys miinasibati
golacak naslin bastokarlarinin garsisinda boyiik
perspektivlor agdi. ©sas da odur ki, Qarayev
bizi metodla - yeni texnikanin milli musiqi
toxumasi ilo uzlagmasi, dolayisi ilo bastokar
tofokkiirti ilo {izvi birlosmosi metodu ils silah-
landird1. Bagqa masale odur ki, ustadin tapinti-
lar1, nadir istisna olmagla, tatbigsiz qaldi...

XXI asrin  bastokarlar ii¢iin Q.Qarayev
bir nov start meydangas: olmalidir. Onun ide-
yalarindan tokan alarag, gonclor yeni musiqi
keyfiyyati axtarislarina qatilmalidirlar.

Z.A.-D.: Cavangir, musiqginiz dil, este-
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tika baximindan Q.Qarayevdan tam forglonir.
Bir dofo taminmus alim A.Doljanskidon soru-
surlar ki, Stravinski ilo Sostakovi¢ arasinda
timumi olan nadir? Hamin alim toxminan bels
cavab verir: Sostakovig¢ Stravinskidon na godor
forglonirsa, elo Stravinski do Sostakovigdan
eyni godor forglonir - iki sonotkar arasinda
ortaq n6qta ancaq budur...

C.Q.: Mon Q.Qarayevin he¢ bir dorsini
qagirmamaga ¢alisirdim. Talobalorinin  yeni
asarlorinin dinloyisi arasindaki fasilolords 0
¢ox zaman bostokarliq pesosi hagqinda marag-
I1 fikirlor soyloyardi. Homin magamlarda Qa-
rayev son doracas tobii vo somimi idi va har sey
barads agiq damismaqgdan ¢akinmirdi: bozon
0, hotta moxfi fikirlorini do etiraf edardi. Man
0 zaman Qarayevin osl mahiyyatini anladim.
Azorbaycanda bostokarliq Sonatinin inkisaf
yollar1 haqqinda Ustadin dediklorina xiisuson
diqget yetirirdim. Onun fikirlori manim tosov-
viirlorimla saslogirdi. Vo mon 6z mdvgeyimin
diizgiinltiyiinds bir daha amin olurdum. Yagin
pesomizin inkisafina, ideyalarin reallagdiril-
mast metodlarina dair Qarayevin fikirlori bizi
bir-birimiza yaxinlagdirirdi. Ustad 6yradirdi ki,
milli musigini tosvir etmak yox, ifada etmak zo-
ruridir. Bunun ti¢iin milli musiginin darin gat-
larma enmok, onun genetikasin1 anlamagq,
strukturunu agmagq, milli tofokkiiro tam yiyo-
lonmak, daha sonra iss sitata ol atmayaraq 6z
milli musigini bastolomok garokdir. Man Qara-
yevdan an osas olani - texnikanin milli musiqi
toxumast ilo uzlagdirtlmasi yollarini oxz etdim.
Bostokarin asarlorina dorindon vararag, onun
bu magsads necs nail oldugunu anlamaga ¢a-
lisdim. Qalan seylor — musiqi ideyalart ise
6ziimda da kifayat godor bol idi.

Z.A.-D.: Bir sira miisahibalorinizds Siz
tiirk diinyasinin bestokar1 oldugunuzu vur-
gulayirsiniz. Deyirsiniz ki, “mon 6ziimii Oguz
xamn davamgisi  hiss ediromsa, genetika,
tofakkiir, duygular baximdan oziimii tiirk hesab
ediromsa, onda musigim da tirk musigisi
olacaq”. Eyni zamanda geyd edirsiniz ki, tiirk
musiqisi haqqinda 6ztinamaxsus tasavviiriiniiz
var. Bu na kimi bir tosovviirdiir? Aciglaya bi-
lardinizmi?

C.Q.: Hesab edirom ki, vahid arxaik tiirk
musiqi tofokkiiri “goalpalor” soklinds halo do
biitiin tiirk xalglarinin musigi  senatinds yasa-
maqgdadir. Onlar1 agkarlayib ehmallica birlog-
dirmok, bir-birino calamaq gorokdir. Burada
Uzeyir boyin vahid mugam mobadi, hamin
mobadin dagilmasindan sonra onun galpalori-
nin miixtalif xalglar tarafindon oxz edilmasi va
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homin xalglarin har birisinin bu asasda 6z fordi
“musiqi barigahin1” ucaltmas1 fikri yada dii-
stir. Mugama golinco, bu proses onun yalniz
xeyrino oldu: mixtalif mugam moktoblori ya-
rand1, mugam mixtalif giyafolordo genis inti-
sar tapdi. Tiirk musiqisinin iso basqa xalglarin
musiqisinda itib batmasi, 6z orijinalligindan
Mohrum olmasi tohliikasi yarandi.

Diisiintirom ki, biitlin tiirklarin musiqisi-
ni bir nov filtrdon kegirmok, asrlorin gatqila-
rindan tomizlomok garakdir. Tarix boyu tiirklo-
rin qarsilagdigi madaniyyatlorin (fars, arab, ¢in,
hind va s.) “olavo”lorindon azad etmok
lazzimdir. Bu, Sorq musigi madaniyyatlorine
darindan yiyalonmok talob edan ¢ox miirokkab
mosaladir. Lakin yalmz bu halda prototiirk
musiqisini izo ¢ixarmaq olar. Biz, bastokar-
larin vozifasi iss tiirk musiqisi daxilindo miia-
sir, hotta avangard musigiys xas fond vo
strukturlar agkarlamaq vo onlarin badii tocassii-
miinii verarok hor bir tiirk {igiin dogma olan
strukturlar yaratmaqdir...

Z.A.-D.: Golocayin musigisini neco go-
riirsiiniiz? Yaradiciliq prosesinin inkisaf isti-
gamotlorino dair fikirlorinizi esitmok istor-
dim...

C.Q.: Moncs, musigi yeni dahi intiza-
rindadir.  Mohz onun diinyaya golisi Sonoti-
mizin golocok inkisaf yolunu mioyyanlos-
diracok. Halolik iso kompozisiya vo musi-
ginin obrazlar alomindo bozi “taktiki” xarakter
dasiyan yeniliklor hesabina musiqi asta-asta
simasini doyisocok. Yaxsi asorlor, albatto, hor
zaman oldugu kimi meydana ¢ixacaq. Ozii da
musigids biitiin nailiyyatlor va tapintilarin in-
teqrasiyasi miisahido olunacaq. Diigiiniirom Ki,
irolida arsays golon musigi XX asrin  bozi
hallarda hoddindan ziyados goliz, koskin, sort,
gorgin saslonmolorindon forgli olarag daha
sakit, xossoda vo ahangdar saciyys dasiyacaq
vo bu total musiqi hami torafindon bayoni-
lacok. Amma radikal doyisikliklor, asl mociizo
yalniz Onun galisi naticasinds bas veracak...

*kk

C.Quliyevin adi 6lkemizdan uzaglarda
ballidir, musigisi ABS, Ingiltors, Tiirkiya, Al-
maniya, Polsa, Bolgaristan, Ruminiya, Cexiya,
Slovakiya, Yunanistan, Hollandiya, Rusiya,
Ozbokistan va s. dlkalords saslonib, moshur
ifacilarin repertuarinda 6ziino yer alib. Basto-
karin bir ¢ox beynolxalq saciyyali festival va
gorilisloro gatilmasi onun genis taninmasina
Sobob olmusdur. Homin iri todbirlor sirasinda

1986-c1 ildo iyirmi yeddi illik(!) fasilodon
sonra ABS-a ezam olunan sovet bostokarla-
rinin raSMi- niimayanda heyatinin torkibinds
Cavansir Quliyevin “SSRI vo ABS musigisi
bu giin” simpoziumunda ugurlu istirakini -
Amerikanin aparict universitetlorindo goriis-
lorini, taninmis bastokarlarla ciddi yaradiciliq
mosalolorinin miizakirasini miitlaq xatirlamaq
gorokdir. Maraqlidir ki, niifuzlu musigisiinas
Lorel E.Fey (Lourel E.Fey) “Musical America”
jurnalinda (“Young Russians Come to Visit”
moqgalosi, 1987/107) sovet bostokarlarini
miihafizokarliqda ittihamlandirdigdan sonra to-
ravati ilo segilon comi bir nego aSar sirasinda
azorbaycanli miiallifin yaratmalarini qeyd edir.

C.Quliyevin yaradiciliq ugurlarin1  bir
sira basqa gorkomli musiqigilorin fikirlori do
tosbitloyir. Golin onlara s6z verak:

“Xalq ¢algr alatlorinin foal suratds calb
olunmasi, onlarin musiqinin akademik janr-
larinda totbigi cohdlori miasir musiginin sos
palitrasinin  zonginlogdirilmasina gatirib ¢ixa-
ran folklorun yaradici tocassiimii problemi ilo
baglidir. Bu sayaq axtarislara hom tanimmis
muasir bastokarlar, hom do cavan miuolliflor is-
tigamatlonib. Ganclorin osorlari arasinda Azor-
baycan bastokari C.Quliyevin saz vo violin
iiciin Sonatasi va zurna ilo simfonik orkestr
ig¢lin Uvertliras1  xatirlanmalidir. <...> So-
ciyyavidir ki, adigakilon asarlori yalmiz folk-
lor koklora dayaglanmagq sayi birlosdirir. Bas-
ga mogamlarda — janr sec¢imindo, ifagilar
heyotindo, folklorla “iinsiyyat” tipindo, mon
daha fordi iislubiyyatdan danigsmiram, onlar ta-
mamilo miixtolifdirlor. Bu niimunalor miiollif
toxayytliinii ifado etmok, geyri-standart badii
hallo nail olmaqg yolunda folklorun taqdim
etdiyi boyiik imkanlarin sargilonmasi, an yaxsi
isbat1 deyilmi?”

Andrey Espay,
bostokar, SSRI xalq artisti (“Coserckas
my3bika” jurnali, 1984, Ne3)

“Dinladiyim bir ¢ox asarlordon daha
cox yadimda galan Azorbaycan bastokar1 Ca-
vansir Quliyevin violin vo saz ii¢lin Sonatasi
oldu. Bu asar Azarbaycan xalqinin folklor ans-
nalorindon uzaq avropali ti¢iin tamamils geyri-
adidir. Eyni zamanda Sonata tok bir ekzotikasi
ila calb etmir. Burada goenc miisllifin hansi yol-
la getmosi do 6ziinii aydin biiruzs verir. Man
xalg sanatinin bozi formalarimin miiasir ifado
metodlarina yaximlagdirilmasini nazords tutu-



ram. Bu yol biitiin xalglarin bastokarlari tigtin
somoarali ola bilordi”.

Dusan Mixalek,
musiqisiinas (Yugoslaviya); Kacumosa H. Ha
MepuaMaHax TBopuecTsa. baky, 1987

“C.Quliyevin asarlari folklor ananalari
Vo bastokar yaradiciliginin maraqli  “{insiyyo-
tini” niimayis etdirir. Bu aSarlordo miiasirliyin
cosqun Vo iti nobzi ddyiiniir. Ozii do mon tok-
co musiginin obraz-poetik torofini deyil, parti-
turalarin texniki “tochizatin1” da nazords tutu-
ram. Azorbaycan xalg madoaniyyatinin ruhu
parlag fordiyysto malik miallifi bahralon-
dirorok burada necs ds tobii h6kmranliq edir!”
Yelena Dolinskaya,
Sonatsiinasliq doktoru, professor (“CoBerckast
Mmy3bika” jurnali, 1986, Ne3)

“Konservatoriyanin  bdyiik salonu
agzina qodor dolu idi, yer tapdim, aylogdim.
Orkestrin 6niina dirijor ¢ixd1 va... valll.. fiziki
mokan, vordis etdiyim Diinyanin gostaricilori
titradi, titradi, sayrisdi vo Sohnadan sel kimi
dasan musiqinin (s6hbat zurna vo simfonik
orkestr ti¢iin Uvertiiradan gedir — Z.A.-D.)
iginda ariyib itdi... Tanrim! Son dems, gara zur-
nanin Zamani yarib zamansizliga parvaz etmok
giicii varmis!

Man o giinlordo Taodris teatrosunda
“Moan Dads Qorqud” tamasasi lizarindos bas
sindirirdim. Mohtesom epos haqqinda kifayet
godor bilgi toplamisdim. Amma hiss edirdim
ki, bilgilorim, necs deyorlor, qurudur, cansizdir
Vo buna gora do heyrotamiz gahromanlar ovo-
zina sahnada ruhsuz kolgalor dolasirdi...

Homonca yapisdim qara zurnanin so-
sindon vo tariximizin  (elmi...madani...mono-
vi...psixoloji anlamlarinda) siibh ¢agi olan
“ARXAIKA” adlanan qutlu moqaninda bul-
dum 6zimii.

No xos mortaba! No gozal magam, Al-
lahim!!! ... Atamiz Qaraxani...Ocdadimiz Oguz
Xagant...Dadamiz Qorqudu...Dirss Xani... Bur-
la Xatunu...Banigi¢ayi...Dali Domrulu... “das-
tan gohromani1” janr cildindon ¢ixiban canli
Insan sayag giiliib-danisan, sevinib-gamlonan,
cosub-dasan gordim!..

Hala bir nega il Cavansirin xabari yox
idi Ki, bir asari ilo bir miskin rejissoru mshz o
zonginlasdirib, qulaglarini tiirk saslorine hossas
edib va 6z pesosinin qutlulugunu agiglayib.
Daha sonra o zamanki SSRi Bostokarlar itti-
faqinin katibi A. Egpaymn Cavangir haqqinda
yazisint oxuyanda anladim ki, basqa modo-
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niyyst niimayandolari do duygularima sarik ¢i1-
xa bilormis, amma Uvertiira1 ilk dofo dinlo-
diyim zamanda disiinco adli nomonadirss, yox
idi. Allah sahiddir ki, amalli-bagli uymusdum,
tozyigim qalxmusdi, nofosim daralirdi, viicu-
dum osirdi, “agzimin i¢i buz kimi, siimiiklarim
duz kimi” olmusdu...

S6zo goalon iso isto bunlardir: Avropa
simfonizmini 6zal melos va ritmlarlo bir araya
gatirmoyi bacarmis C.Quliyev diistincomizda
yatib galmis bir ¢ox holledici etno-psixoloji,
etno-estetik, etno-siyasi vo on timdasi! — etno-
folsofi mexanizmlori “igo sala” bildi...O giin-
don “Dadom Qorqud Kitab1” mandon 6trii agiq
Kitab oldu: onu oxuyurdum, anlayirdim, go-
riirdiim vo ESIDIRDIM!!!”

Vagqif ibrahimoglu,
rejissor, “YUG” teatrinin yaradicisi

Bali, bu heyrat dolu roylor sirasini bos-
tokarlar - amerikali Pol Lanski vo rusiyal
Viktor Yekimovski, Mixail Kollontay, musigi-
stinaslar Natalya Santir, Alla Bretanitskaya,
Sergey Biryukov va bir ¢ox digarinin rayi he-
sabina artirmaq olardi. Bu raylordo C.Quliyev
naslin an maraql, orijinal tofokkiirlii tomsilgisi,
musiqi dramaturgiyasi vo badii zamani spe-
sifik milli duyum zomininds geyri-adi torzds
quran, etnik musiqinin miiasir bastokar yara-
dicihiginda yeni tocassiim Yyollarint sargiloyan
bir miallif kimi doyarlondirilir.

Bir dofo Bostokarlar ittifaginda miixtolif
sonatgilarin istirakilo kegirilon dinlayisdon son-
ra rossam Ismayil Mommodov “Cavansir heg
zaman Oziinii azerbaycanliya oxsatmaga can
atmir. Ancaq onun musigisini dinloyarkon elo
ilk dogigadon aydinca dork edirsan ki, miollif
azorbaycanlidir”, - deys sdylomisdir. Onun bu
miisahidosi bostokar Valeri Qavrilinin bozi
deyimlori ilo paralellor dogurur. Masalan,
Qavrilin osorlori xalq musiqisi kimi qavrani-
larsa, sevindiyini deyib, fikrini belo agiglayir:
“Amma bunun stilizasiyaya he¢ bir doxli
yoxdur. Stilizasiya imitasiya demokdir. <...>
Moan taqlid etmirom, wuygunlagmiram, bu,
Monim dogma dilimdir (kursiv. monimdir —
Z.A.-D.). Stilizasiya vo milli musiqi tofokkiirii
arasinda yer-goy godor forg var: osl miganni
Vo miiganni-imitator arasinda olan forq kimi”.

Lakin burada, yagin ki, son durgu isarasi
deyil, nogtalor qoyulmalidir. Noqtalor 0 sebab-
don ki, Cavansir Quliyevin yaradiciliq yolu
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davam etmokdadir®. Bastokar badii gays, janr,
iislubca on miixtalif asarlor - miirokkab, mig-
yasli simfonik partitura, tamasa vo ya filmo
musiqi, vokal miniatiir iizorinds eyni zamanda
calismaq bacarigi - “polifonik™ istedad sorgi-
layir. Homin cahat do onu ilk avval ali peso-
kar, sonatinin osl ustadi kimi saciyyalondirir.
Digor torofdon, “catin pesadir bastokarliq” —
deyan C.Quliyev daim iiziicii siibhoalor vo gor-
gin axtariglar dolu — maraqli, zengin, vicdanl
ziyali hayati yasayir. Bastokar ziyaliligin toh-
sil vo istedadla olagesini inkar edoarak, onu
“ruhi” keyfiyyot kimi saciyyalondirir. Bir in-
san, saxsiyyat kimi diinyada, dogma Vatonindo
bas veronloro gora hayacanlanan, miiasirliyin
nobzini hossas duyan, hoayatda, moadaniyystdo
bas veronloro bigano yanagmagi bacarmayan,
komformizmi 6zii tglin geyri-magbul hesab
edon C.Quliyev miasir dovriimiiziin mohz be-
lo nadir ziyalilarindandir. Onunla {insiyystdo
olmag, senat hagqinda miibahisa etmak, kino,
teatr, caz, etnik musiqgi Vo s. haqqinda miioy-
yan mogamlarda paradoksal saslonon, amma
hor zaman onomli olan fikirlorini dinlomok ol-
dugca maraqlidir. Bazon haddindan ziyads ¢il-
ginligy, sartliyi, miiddoalarinin kaskinliyi, kom-
promissizliyi etiraz dogursa da, sonucda onun
movqe sabitliying, fikirlorini asaslandirmaq ba-
carigima valeh olmaya bilmirsan.

Bir do: iti analitik tofokkiiro malik
C.Quliyev, aminam, bastokar da olmasa, gézal
musigi todqiqatgist kimi 6z istedadini real-
lagdira bilordi. Onun ara-sira isiq tizii géron
moqalalari bu gonastimizin tesadiifi olmadigi-
na on yaxst siibutdur.

Bir sonatkar kimi C.Quliyev halo gonc-
likdo intuisiyasina etibar etmis, istedadinin
fordi inkisaf montigini anlayaraq sonotdo forg-
li, yalniz 6ziino xas olan yol segmisdir. Basqa-
larindan musiqi ideyalarin1 “icarays gotiirmo-
yi” yolverilmoz hesab edan C.Quliyev amin-
dir ki, yalniz 6z soxsi tacriibasi ilo diggot do-
gura bilor. Piar, zahiri parilti, kommersiya-
lagsdirma dévriinde C.Quliyev konyunkturaya

8 C.Quliyevin osorlorinin siyahist “Divan”mn iki cildindo
toqdim olunan niimunslorlo mohdudlagmir. Bostokar “Oguz-
namo”, “Kizilirmak”, “Dasqin” baletlorinin, “Necip Fazil” ora-
toriyasinin, “Mshobbat oyunu” va “Yeddi mohbuss” ope-
rettalarinin, dramatik tamasalara, kinofilmlore musiqinin, yiiz-
lorlo mahninin  (homin mahnilar 4 cilddon ibarot ayrica nosr
halinda is1q tizii gérmiigdiir) miosllifidir. Bu siyahi yeni osorlor
hesabina daim genislonmokdodir. Halhazirda bostokar iri asor-
lorin partituralar tizorinds ¢alisir. Demoli, “Divan”in yeni cild-
lorini g6zlomok ixtiyarindayiq...

uymayaraq 0z simasin mihafiza etmoys mii-
voffoq olur. Tlk xanolori soslonon kimi taninan
— miiasir dovrdo nadir hadisadir - musiqisi
vasitasilo 0 bizi, dinloyicilori, ucaltdig1 gozal-
lik vo harmoniya alomins gqovusdurur.

Bostokarin asarlori - daim aragdiricilarin,
musiqisevarlorin diggst markoazindadir. Miiasir
Azorbaycan musigisinda bas veran asas “hadi-
solor” - janr, islub, orkestr, notasiya va S. mo-
solalorin ciddi miizakirasi C.Quliyev yaradi-
ciligindan konarda geyri-mimkiindiir.

Belo bir aforizm var: bastokar musigi ya-
ratmag1 bacarana yox, yaratmamagi bacarma-
yana deyarlor. C.Quliyeva bu sézlari tam mo-
nasi ilo samil etmok olar.

Qohromanimiz miitlag, total musigi ax-
tariglarindadir. Homin axtariglarin  naticalori
“Divan”n iki cildindo yer alib. inanmagq istor-
dik ki, bu iki cildds toplanan - zamanin sina-
gindan ¢ixmus, V.ibrahimoglunun tabirincs,
zamansizliga parvaz etmis, cagdas musigi mo-
doniyyatimizin ayrilmaz torkib hissasi olmus
homin osorlor - miiasirimiz Cavangir Quliye-
vin sonat diinyasinin banzarsiz, dayarli 6rnok-
lori todqiqatgilar, ifagilar, musiqgi tohsil ocag-
larinin miisllim vo talobslorinin diggstine so-
bob olacaqg, onlar1 zoruri, faydali, son doraca
maraqlt materialla tochiz edoacakdir.
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Xynoxuuk Memann Mamenos. «Kommnosutop k. Kynuesy.
Xouncr, macio. 1985

3ympyn AxynaoBa-/lanamsane
JOKTOp (hritocouu 1Mo UCKYCCTBOBEACHUIO,
npogeccop

JAKABAHIINP KYJIUEB:

B novcKax TOTaNnbHOW MY3bIKU

[IpousBeneHus, BOILIEANINE BO BTOPOM
ToM «JIuBaHa», coOpanus counHeHni JxaBaHmIm-
pa Kynmuesa, 6put co3fansl, B ocHOBHOM, B 2000-
e romael. Cpasy ke OTMedy, YTO MEXKIy PaHHUMH
COUYMHEHUSAMH KOMIIO3UTOpPa M OIyCaMH, COCTa-
BUBIIMMH BTOPOU TOM, HET CYIIECTBEHHBIX CTHUJIE-
BbIX paznuuuid. Benp [k .KynueB m3 umcia tex
CYACTIUBBIX XyHOXHUKOB, KOTOPBIM YIIaJIOCh Haii-
TH COOCTBEHHBIH CTWJIb €Ie B CaMOM Hadvale
TBOPUYECKOTO CTAaHOBJICHHS. V1 BOT y’K€ MHOTHE TO-
IT6I KOMITO3UTOP TPOJOIKAET CIICAOBAThH 10 €/IH-
HOXIBl N30paHHOMY ITyTH.

B npencraBneHHBIX BO BTOPOM TOME MPOU3-
BeneHusx — Yereproit cumdonmn («Jlactamy),
«Kapapane», «bastel» u Kaprere nns nepeBsiH-
HBIX JYXOBBIX WHCTPYMEHTOB (paboTa HaJ 3TUM
omycoM 3aBepuieHa B 1989-m romay) Her Hapo-

YUTOW YCIIOKHEHHOCTH. HA00OpPOT, MX KOMIIO3H-
LMOHHAsi OCHOBA CTPOUTCSI Ha MPUHLIMIAX IPOC-
TOTBl U sicHocTh. Jx.KynmneB He crpemurcs K
CIIETIOMY 3aMMCTBOBAaHHMIO HamOojee TpHBIeKa-
TENbHBIX XyA0KECTBEHHBIX OTKPBITHH MOCIEAHUX
JOECSTUIETUH, HO, B TO K€ BpeMsi, IPOCTOTA €ro
COYMHEHHUH HE HOCHUT JE€MOHCTPATUBHBIA Xapak-
Tep, U BIUSHHE MHOTHX JOCTH)KEHUH COBpEMEH-
HOW MY3bIKM Ha MHpP 3BYKOB aBTOpa 0€3yCJIOBHO
omytumo. Kommnosutop npeanounraer npuderatb
K CBOMM COOCTBEHHBIM TBOPYECKHM pecypcam,
MIPUMEHSS UX, [0 Mepe HEOOXOOUMOCTH, VI pac-
KpBITHS TOTO WJIH WHOTO oOpasza. Ciymmarens, B
MIEpPBYI0 O4Yepe/lb, HACIAXKAAECTCA €CTECTBEHHOM
KpacoToi ero TBOPEHUH, MO XOAY pa3BepPTHIBAHUS
Marepuaia ¢ yIOBJIETBOPEHHUEM OOHapyXuBas Xa-
paKkTepHble I KYIHEBCKOM MY3BIKH JIEKCEMBI.
IInensromass  cBoell  SPKOCTBEO U SICHOCTBIO
JIEKCUKa KOMIIO3UTOpa HEM3MEHHA: aBTOp JIMIIb
MOAYMHIET DJIEMEHTHl COOCTBEHHOIO  YCTO-
SIBIIETOCS MY3BIKAJIBHOTO CJIOBApsl PEIICHUIO0 HO-
BBIX MHTEPECHBIX XYIOXECTBEHHBIX 3aja4d. B 3a-
BHUCUMOCTH K€ OT KOHTEKCTa, 3TH CaMble 3JI€MEH-
Thl KaXAbI pa3 IOABEPraroTCsi OIpe/elIeHHbIM
KOPPEKTHBaM, HAIOJHIIOTCS HOBBIM CMBICIIOM,
pacuBEYNBAIOTCS CBEKUMH KPACKAMHU.

B nauane obparumcs k KBaprerty anas ne-
PEeBSIHHBIX JIyXOBBIX HMHCTPYMEHTOB, CO3/aH-
Homy Jx.Kynuesbim B 80-¢ romsr (2-s pex.: 1989)
MoCJIe LEJIOT0 psijia MPOU3BEACHUN KpymHOH ¢op-
Mbl. BBIMONHAS B TBOpYECTBE KOMIIO3UTOPA POb
cBOero poma iNntermezzo, 3T0 COYMHEHHE JIOJITOE
BpeMs OCTaBaJloChb B TEHU €r0 OCHOBHBIX XYIO-
JKECTBEHHBIX JocTikeHnd. OjHako Oojee Tia-
TeIbHOE 3HaKOMCTBO ¢ KBapreTom, mo3BonuBIee
PAaCKpBITh LIEJIBIH PSiA HECOMHEHHBIX JOCTOMHCTB
9TOI MY3BIKH, NIOMOIVIO HaMm H30eXaTh MOCHem-
HBIX CyXIeHui. M3BECTHBI MOCKOBCKUI KOMIIO-
3UTOp U My3bIKOBeJ Bukrtop ExuMoBckuil Takxke
BBISIBUJI B HEM IMPHU3HAKH OPUTMHAIBHOTO KOMIIO-
suTopckoro mbinuierns Jx.Kymuesa [5].

B Kgaprete sicHO ourymiaercs yBII€UEH-
HOCTb aBTOpa My3bIkoil HMrops CrpaBHHCKOrO U
Kapa Kapaepa. B wactHOCTH, UyTKH CllyX cpasy
yJIaBJIMBAET HUMIYJIbChI, UCXoAasue u3 Tperbeit
cumponnn Kapaera.

B cBoe Bpems U.CtpaBuHCKHI, KOMMEH-
TUpys cBoil OKTET, 0c000 OTMEYas, 4TO €ro IiaB-
HOW 1eJTbI0 OBLIO CO3/IaHNE MY3BIKAJIbHOTO MTPOH3-
BEJIEHMSI C TTOMOILBIO CPEACTB, KOTOPHIE HECYT 3a-
PAA SMOIMOHANBHOCTH caMH 1o cebe. «JTa IMOo-
[MUOHAIBHOCTh CPEJICTB BBIPA3HTEILHOCTH OOHA-
pykuBaeT ce0sl B pa3HOPOIHON UIpe OBIKECHUN U
3By4aHUH. OTa Wrpa, akTHBH3HPYIOILAs MY3bI-
KaJIbHBIA TEKCT, COCTABISIET HEOOXOIMMYIO OCHO-
By KOMIIO3ULIMK U ONpesensieT ee Gopmy», - moa-
yepkuBan CrpaBUHCKMH B cBoeil crtatbe «Hec-



KOJILKO MbICed 1o moBogay moero Okreray [12,
c.45].

JlaHHOE BBICKa3bIBaHME MOKHO OTHECTH U
K counnenuto k. Kynuesa.

Co3pmaBasi TMpoW3BEACHUE MJsl HE CTONb
pachpoCTpaHEHHOTO COCTaBa, KaKk KBapTeT Jepe-
BSHHBIX JYXOBBIX WHCTpyMeHTOB, [k .Kynues, c
OIHOM CTOPOHBI, CTOSJI Tepel HeoOXOAUMOCTBIO
pellIeHUs] KOHKPETHOM TEXHMYECKOW 3amayu, a
MMEHHO BBICTPaWBaHUS YOEAWTEIHHOTO, TapMo-
HUYHOTO aHcamOysl YeThIpeX MAyXOBBIX WHC-
TPYMEHTOB, JIUIIEHHOTO MOIIEPKKH IPYTUX TO-
JIOCOB OPKECTpa, B MEPBYIO OYepeNb, KAHTHUICHBI
CTPYHHBIX, C JIPYroi kK€ CTOPOHBI - CTPEMHIICS
co3/1aTh TaKOE€ XyIO)KECTBEHHOE IIeJI0e, KOTOpOe
OoTBe4asi0 OBl CaMBIM BBICOKHM  3CTETHYECKHM
KpUTepusM. 3a7a4y 3T OBUTH UM YCIICITHO petle-
HBI.

I'naBHsIii Tepoii KBaprera — homo ludens,
TO €CTh 4YeJOBEK urparomui. OgHako HECMOTps
Ha JOMHUHHPOBAHHE UTPOBON aTMOC(heEphl, KOMIIO-
3UTOPY yAaeTcst M30exkaTh OAHOOOpa3usi U MOHO-
TOHHOCTH. Tak, onupasich B KaXI0H U3 YacTeil Ha
OTIpPECTICHHBIH JKaHp M TPOITyCKas CKBO3b COO-
CTBEHHOE TBOPUYECKOE BHUJICHUE €T0 XapaKTepHBIE
4epThl, B TIEPBYIO OdYepenb, JaIOBbIE, HWHTO-
HAI[MOHHBIE, CTPYKTYPHBIE OCOOCHHOCTH, a TaKXkKe
B K&K/IOH YacTH MO-HOBOMY OpraHu3ys QaxTypy,
aBTOp CO3/aeT IENBIA PSII SPKUX U IHEPTUIHBIX
o0pa3oB.

JKaHpoBBIM HCTOKOM TacTOpPajIbHON IO
xapakrepy | wactu (Andante moderato) siensiercst
nax myrama Pacm. [loka3arenen BEIOOp TOHA «{»
B KauecTBe JIaJI0BOTO ycTos. Benb, Kak M3BECTHO,
Myram Pacm coxpaHWI 10 HAIMX JHEH HE TOIBKO
Ha3BaHWE W CTPOH CBOETO 3BYKOPSAA, HO TaKXkKe
BBICOTY (TOH § MaJIOi OKTaBbl) CBOEH TOHHKH [3,
c.19].

Ve HauaJbHOE€ MHOTOKPATHOE, PUTMH-
YeCKU pasApoOIeHHOE MPOBEACHUE B PAa3IMIHBIX
aHcaMOJIeBBIX TOJI0CaX OCHOBHOTO TOHA POXKIACT
y CHymIaTens acColMaldé C MPOIECCOM ycTa-
HOBIIEHUS Mmatie B Myrame. [locTenenHo, mo mMepe
MTOJICOETUHEHNST HOBBIX 3BYKOB K OCHOBHOMY TOHY,
JIAIa30H PACIIUPSETCS, IPU 3TOM KaxKast HapTHs
HaJIeNsAeTCsl COOCTBEHHOW MENOANYECKON JIMHUEH.
[leperuieTenre 3THX MENOIUYECKUX OTBETBICHHH,
JOTIOJTHSONIMX JIPYT JIpyra Ha OCHOBE MPUHIIMIIA
KOMIUIEMEHTAPHOCTH, IPUJIAET MY3bIKAIBHOM TKa-
HU LIEJIOCTHOCTbH U IMOJIHOKPOBHOCTB. B TO *e Bpe-
Msl, Y9aCTHHKH KBapTeTa OKa3bIBAIOTCSI PABHOIICH-
HO TIPEJICTABIICHHBIMH TMOYTH Ha TMPOTSHKEHUH
BCEr0 MpPOM3BEIACHHSA, TO €CThb MEKIY HHUMH, 32
pEeIKUM HCKIIOYEHHEM, HET paslelieHHs Ha Be-
JyIIUI 1 COMPOBOXKIAIONINNA rojloca.

Hebonpimas o pazmepam nepsast 4acTb Coc-
TOUT M3 HECKOJBKUX (a3 pa3BUTHs, IPAHHLBI KO-
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TOPBIX OMPENEIIIOTCS YHUCOHaMu. Bo Bropoii da-
3€ ycTol § Ha KOPOTKOE BpeMsl MOKuAaeTcs (34ech
MIPOCTYIINBAIOTCS 000pPOTHI Myrama «3abyny), U
CTpOWiHAsi KOMIIAKTHAsi KOMIIO3HMLMUS IONy4aeT
OpUTMHANIFHOE 3aBeplICHHE: 3By4YaT pas3IHuHbIe
BapHaHTHI KaJaHCOBBIX 000POTOB nazxa Pacm, ne-
MOHCTPUPYS YIUBHUTEIBHYIO H300peTaTe’IbHOCTD
aBTOpa B PEIICHUU 3aKITIOYNTENBHON (asel - da-
3bl yTBepKICHUS Matie (ayaq).

Bo Bropoii wactu (Allegretto), counnénnoit
B (JOpME COHATHOTO aJUIErPO C YCEYEHHOU penpu-
30{ W BBIIOJHSIOMIEH (DYHKIHIO CKEPIIO, KOMIIO-
3UTOp Opranmsyer (HakTypy B HOIH(POHUIECKOM
KJTtoue, cBOOOHO MCTIONB3Ysl TEXHUKY Noaekado-
Hun. OCHOBHas TeMa, MpeACTaBIEHHAs (aroToM,
CTPOWTCS, INMaBHBIM 00pa3oM, Ha HWHTEpBajax
KBapThl U CEKYH[bI, 4TO Aaj0 ocHoBaHue B.Eku-
MOBCKOMY BBIABHHYTbH MBICJIb O €€ alIBIICKUX HC-
ToKax. HenuiiHne HamOMHUTB, YTO UMEHHO Ha 3TU
HWHTEPBaJIbl HACTPAUBACTCA Ca3 - NIABHBIA HHCTPY-
MCHT allbITOB. OILHaKO, Ha Halll B3TTIA4, alllbITCKOC
HavyaJo 3/eCh OIIYIAeTCsl TOJIBKO B OOIIEM Hac-
TpOE MY3bIKH, BO BHE3AITHO BTOPTaroIUXCs B pa3-
BUTHE OTJEIBHBIX XapaKTepHbIX 00opoTax. ABTOp,
CKOpee, CTPEMUTCS CO3/1aTh OOOOIICHHBIN alllbIT-
CKAW 00pa3 B COBPEMEHHOM 3BYKOBOM OOIWYHH,
n3berasi Mpyu 3TOM KOHKPETHOTO MHTOHALIMOHHOTO
cxozactra. lIupokoe mpuMeHeHUe pazHOOOPa3HBIX
MOMM(GOHUUYECKUX NMPHUEMOB YKa3bIBAaeT TAKKE HA
Hanmnaue B Allegretto anementoB dyru, ogHako aB-
TOp HE cIeAyeT CTPOro MpaBHiaM TOCTPOCHHUS
910l popmbl. [ToMTHOCTEIO OCHOBHOW TE3WC TPO-
BOJUTCS €Ille ABAXIBl - y T000s U B penpuse y
KJapHeTa. B cpeaHem pasjerne MpOUCXOAUT CMEHa
¢dakTypbl. PaBHOIpaBHe TOJOCOB Hapymaercs B
CBSI3U C pa3eICHUEeM MapTuil Ha JBe rpynmsl: ¢a-
TOT ¥ KIIapHET 00pa3yloT (oH, a ToOor u Queiita
UCTIONTHSIOT 030PHYI0 TEMY B BHJE KaHOHa. B 1e-
JIOM, HEOIHOKpaTHOE MOSIBJIIEHHE B IpoLecce pas-
BUTHSI OCHOBHOTO Spa IBEHAALATUTOHOBOTO
pdaa, K TOMY K€ 4aCTO 3By4UallCro B BUAC MHBEP-
CHH, a TaKX¢€ O6I/IJII/Ie HMUTAIUOHHBIX IIPOBC/C-
HUI TeMbl NPHUIAIOT MY3bIKaJbHOH TKAaHU €IWH-
CTBO.

@Ounan (Allegro), Bxmrovaroruii B ceOst
0o0pa3bl M MY3BIKaJIbHBI Marepuan W3 Npenbl-
IOyIIMX YacTel, HamrcaH B (JopMe POHJIO O CXeMe
ABA1CA,. CeoeoOpa3sue oOnuka pedpeHa ormpe-
JeNseTcs «IeWCTBHEM» HECKOIBKUX (PaKTOpOB:
3T0, B [IEPBYIO OYepeAb, IEHTAaTOHHAs J1a10Bast OC-
HOBa TEMBbI, a TAKXKE MNOJIMTOHAJIBHBIC U ITOJIUPUT-
MHUYECKUEC B3aMMOOTHOIICHUA MCKIAY HNapTUIMU.
Bbnaromapst cB0601HOMY pa3MELICHUIO aKIIEHTOB B
paMKax yCTaHOBJIEHHOTO pa3Mepa, BapbHPOBaHHIO
PUTMHYECKOTO PHCYHKa B 3IMH30/aX, Ooyee Toro,
BHECEHHIO OIPEICIICHHBIX KOPPEKTHBOB B H3JIO-
KEHUEe caMoro pepeHa, B YACTHOCTH, TOHKOMY
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JaI0BOMY “‘TIEpEMHTOHHPOBAHHIO” - 3aMEHE Ha-
yaJlbHOW MEHTATOHUKW Ha jaja Yaxapesx u ycu-
JICHUI0 AKTUBHOCTH TNPHUHLMINA «IIOJIH», KOMIIO-
3UTOPY yHaeTcs co3garh o0pa3, HWCIOIHEHHBIN
HEOOBIYHOUM AMHAMUKH U SHEPTHH.

Benymas tema pemena Jx.KynuesiM B
IOMOPUCTHYECKOM KIJIIO4e — 3BydaHHe OynTo
MMUTHPYET AEWCTBHE HUIPYLIEYHOIO MEXaHU3Ma.
B smm3onmax Temm kakeTcs 06osiee MEAJICHHBIM IO
CPaBHEHHIO C Pe(PEHOM, YTO BBI3BAHO H3MEHE-
HUEM pPUTMHYECKOro pucyHKa. B smmsome «C»,
CIIEYIONMM 3a 00ApBIM pedpeHoM, YKpYITHEHHE
PUTMHUYECKUX €AMHUL (BOChMBIE 3aMEHSIOTCS Iie-
JIBIMH Y TIOJIOBUHHBIMHU JUTUTENIBHOCTSIMH) CO3/1aET
0coOeHHO pe3kuil KoHTpacT. [IpoToTHnoM maHHO-
r0 3MM307a TAKXKe SBIACTCS Myram: KOMIIO3UTOP
CJIOBHO BO3BpAlllaeT HAC K Hayaly coumHeHus. K
TOMY JK€, POMENbKHYBIIee 3/eCh Ha MUl MHTO-
HAaIlMOHHOE SIAPO TEMBI M3 CKEPLO yKa3bIBaeT Ha
JKellaHWe aBTopa OOOOMIMTH MY3BIKAJBHOE pas3-
BUTHE, IPUAATH EMY XY/I0KECTBEHHOE €AMHCTBO U
YTBEPIUTH (MHAIBHBIN HACTPOH.

3aBepiaroniee KBapTeT MHOTOKPAaTHOE
MOBTOPEHUE UIYTIAMBOM TeMbI pedpeHa, 3Byqamiei
K TOMY JX€ B YCIOBHSIX METPHUYECKON mnepeMeH-
HOCTH (YepemoBaHue pa3MepoB 6/8 u 5/8), eme
OoJiee yCUIIMBAET UTPUBOE, 33J0PHOE HACTPOCHHUE.
B KoHIle couYMHEHHUS KOMIIO3UTOpP HEOXKUAAHHO
MIPOCTO TPEPHIBAET IBMKEHHE, CIIOBHO OTKa3bIBa-
€TCsS CTaBUTh 3aKIIOUUTEIbHBIH 3HAK MpPENuHa-
HUSL.

TemroBast apamaTyprus COUYMHEHHS, OC-
HOBaHHasi Ha IIOCJEOBATEILHOM YCKOPEHHH (OT
Andante Moderato gepe3 Allegretto x Allegro ¢u-
Haja), TWHAMHU3UPYET KOMITAKTHBIN TPEeX4acTHBIH
LUK KBapTeTa.

Hacplmienne My3bIKaqbHOH TKaHU TIOJH-
(hOHMYECKHMH BIIEMEHTAMH, YMeJasi OpraHu3alus
(baxkTyphl, NPEIOCTABISIONIAs PaBHBIE BO3MOX-
HOCTH ISl Pa3BUTHUS BCeX MApTHH, cBOOOAa pHUT-
MUYECKOTO JbIXaHUS MPUIAIOT 3TOM CTPYKTYpHO
MPOAYMAHHON KOMITO3UIIMM YepThl HMIIPOBH3a-
unoHHOCTH. ITo MHeHu0 Exumosckoro, k. Kymnu-
eB yOeOUTENbHO peIlacT B JaHHOM COYMHEHUH
TaKyl0 CIOKHYIO 3aj7ady, Kak CO3laHue ar-
MOoC(EPBI arncambnesoti uMnposU3ayUU’.

A Tenepp oOparumca k YermepToii
cumoHuM 1oz HazBaHueM «JlacTaH» s CTPyH-
Horo opkectpa (2006). IlpousBeaenue 3To oTxE-
JSIeT OT ee MpeIecTBeHHUIBI - Tperseit cumdo-
HUU  JOCTATOYHO JJIMTENIbHAs BPEMEHHAS IHC-
tanus. Ecnu B Tperbelt cumpoHnm aBTop perran
ONpe/IeTICHHbIE TEXHWYECKHE 3a/aud, TaKue, K

1 3amuck MIPOM3BE/ICHNUS OCYILIECTBICHA aHCAMOJIEM B COCTaBE
Onemana Mycradaesa (flauto), Apsy Mycragaesa (oboe), Huzamn
3eitnanosa (clarinetto) u Wmsrapa lamkuesa (fagotto).

pUMepy, KaKk OpraHu3alis MHOTOYACTHOW ITHK-
JTUYCCKOM KOMITO3WIIMM M TIOTHOKPOBHOE HC-
TTOJTB30BaHME OOTaTHIX BO3MOXKHOCTEH OOJBITIOrO
CUM(pOHHYECKOTO OPKECTPa, TO B JAHHOM COYH-
HEHUU KOMIIO3UTOpP OBLI COBEPIIEHHO CBOOOJICH,
TO €CTh OTTAJIKHBAJICS MPEXKIEC BCEro OT KOHIICTI-
LMY, TOJHOCTBIO MOJYUHSAS JIPAMaTypPrUYCCKYIO
JUHHUIO TOCJICA0BATEIILHOMY TPETBOPEHUIO CBO-
€ro XyJI0KECTBEHHOTO 3aMbICIIA.

TmeTHO UCKaTh B 3TOM omyce (opMalb-
Hble npusHaku cumbonun. J[x.Kyaues mor Obl
JaKe OIYCTHTH >XaHPOBOE ONpeieNieHHe, Belb,
KaK M3BECTHO, B COBPEMEHHYIO 3TI0Xy OCHOBOIIO-
Jararoliee 3HaueHUE HMMEET COJCpXKaHHE MpPOU3-
BeJicHHs. B JTaHHOM pakypce Mpe/CTaBIIIeT HHTE-
pec MHeHWe KpynmHOro cumdQoHucta bopuca
THILIEHKO, KOTOpBIM IMoyiarajna, 4ro «COBCEM HE
00s13aTeIbHO HA3BIBaTh TO WM HWHOE COYHMHCHUE
«cuM(oHUEH», BAXKHO, YTOOBI OHO HECHO (YHK-
nuto cuMoHum, ObUT0 cUMpOHNEH HE Ha CIIOBax,
a Ha jgene. Y cuM(pOHHMH BEIb HET 00sI3aTeIbHBIX
BTOPUYHBIX MPU3HAKOB, N0 KOTOPHIM OHA OIIpe-
JIENSIeTCS UMEHHO KaK CUMQOHUS, ... 3[eCh JeI0
HE B Ha3BaHUM, a B HAIMYHH MY3bIKU OOMbUIO2O
cmuicna, bonvulou uoeu, OONbUWON 3HAYUMOCIU
[9, ¢.7; xypcus moii — 3.4.-7.].

Hymaro, «/dactan» J[x.Kynuea orBeuaer
UMEHHO 3TUM TPeOOBaHUSM.

CormacHo yOeXIeHUSIM MY3bIKaHTa, HE
CYIIECTBYeT MY3bIKU BHE JkaHpa. J1Jis TOro, 9ToOBI
Ha3BaTh KOMIIO3MIIMIO COHATOW MM CHUM(OHHUEH,
BOBCE HE 00s3aTeIbHO CTPOTO CJICZ0BaTh MPaBH-
JIaM COOTBETCTBYIOMIMX (OPM: TOCTATOYHO TOTO,
YTO 3Ta KOMIIO3UIUS BBIMOJHACT «XYIOKECT-
BeHHbIC ()YHKIIMI» JJAHHOTO JKaHpa. «Bedv cayua-
menb 8 3ajie He cledum 3a GopmMol U CIMpyKmypolL:
OH s18Ilemcsl cgudemenem Xy00HceCmeeHHO020 CO-
ovimus. U oaoxce ecau smo cobvimue cozoaemcs
COUUHEHUeM, He COOMBEMCMEYIOWUM ampuoy-
MUBHBIM NPUSHAKAM KAACCUHECKO20 JHCAHPA, OHO
AGIAEMCIL COHAMOU, CUMPOHUEH, KAKUM Obl npu-
YYOIUBLIM UMEHEM He HA3bIBANOCHY, - YTBEPKIAET
komno3utop. Muaue rosops, mnsa Jx.Kynuesa
JKaHp — 3TO, B IIEPBYIO OYepe/b, ONPENEICHHBIH
«THII COACPIKAHUSD).

Komrmo3utop Bcerma O4eHb YYTKO OTHO-
CUTCS K SIBIICHUSM, MPEJCTABISIONIUM YTPO3Y Iy-
XOBHOMY MHpPY COBpeMeHHOro ooOmiectBa. KoH-
LIETIHUS KE JaHHOW CHUM(OHHUH, 1O BBIPAKCHHIO
aBTOpa, KaKk pa3 CBA3aHA C «MOPIHCECBOM Hege-
alcecmea u b6ezoyxosrocmuy. J{ns pacKpBITHS CBO-
el ujaed aBTOp HpUOEraeT K BO3MOXKHOCTSIM 1H-
cmpymenmanvroz2o meampa. Tak, Ha TPOTHKECHUH
BCErO COYMHEHHUS HOCHUTEIh HAIlMOHAJIBHBIX Y-
XOBHBIX IIEHHOCTEH, KAKOBBIM SIBJISIETCSI COJIMCT-
CKpHIIaY, HAXOIUTCH TOJI TIOCTOSHHBIM JaBICHHEM
U TEJICHAIIPABICHHO «BBITECHSCTCS CO CIICHBI: B



KOHIIE TIPOU3BEACHUS OH BBIHYKJCH CITyCTUTHCS C
Hee M IOKUHYTh 3a1. HekoTopoe Bpems roioc
CKPMIIKH €Ile NOHOCHTCS [0 CIIyIlaTens H3-3a
MpeaesioB 3aia, HO TMOCTENEHHO OH TOXE ocia-
OeBaeT, a 3aTeM M BOBce yMoikaeT. OHaKoO Jaxe
0e3 BHU3yaJbHOTO psla W TeaTpajlbHBIX TPIOKOB
KOHIETINSI COYMHEHHS TpeAesbHO TMOHSATHA OMa-
rozaps SICHOH, IpOJyMaHHO! ApaMaTyprHH.

K cnoBy, komnosurop A.Packatos, roso-
psl O CBOEM OTHOLICHHH K HMHCTPYMEHTAJIBHOMY
Tearpy, HOMYEPKUBAET, YTO HE BO3paKaeT MPOTUB
MIPUBJICUCHUSI €r0 2JIEMEHTOB, €CJIM 3HaYMMOCTb
TOTO WJIM MHOTO NPOW3BEACHUs B ayauodopmare
(MuHYC BHIEO) HE CHIXKaeTcs. «A 6edv 00 cux
nop bvimyem MHeHue, Ymo UCNONb308AHUEe Meam-
PAnbHLIX dhexmos — smo asmomamuieckas uH-
OyiIbeeHYuUsl, NPoOnyck 6 cogpemernocms. OOHaKo
3G MUM MOJICEM CKPbIBAMbCS HEYMeHUe UHCMpPY-
MEHMO8amsb  00-MAJNCOPHOE — mpe3gyuuer, -
MOSICHSET CBOIO mo3uituio kommosutop [10, ¢.29].

CumbpoHUS TMOCBSIIEHA OCHOBOIOJIOXK-
HUKY COBpPEMCHHOW a3epOaiiKaHCKOH My3bI-
KaJIbHOH KynbTypbl Y3eupy ['amkubeitmm (1885-
1948), uyto camo mo cebe TMOKa3aTeabHO, Y4H-
ThiBass  (aKT MHOTOYHCICHHBIX  MpPU3HAHUN
Jx.KymueBa B ero IyXoBHO# OMM30CTH K Y3eup
Oexy. OmHaKo HeNo HE OrpaHMYMBAETCS OTHUM
TOJBKO TOcBsiieHueM. CyTb B TOM, YTO T€HHAIIb-
HBIA XYJOXKHHUK SIBISETCS], IO CYILECTBY, IJIABHBIM
repoeM 3Toro npousBeaeHus. HauanbHblid Bemu-
YECTBEHHBI YHHCOH Kak pa3 M OJHIIETBOPSET
o0pa3 VY3.I'ajpkuOeiiim — JIMYHOCTH, BOILIOIIA-
fouieil B ce0e BBICOKUE TyXOBHO-HPABCTBEHHBIE
nennoctu. Marepecno, uro JIx.KymueB 3mech
BHOBL OTKAa3BIBAETCS OT, Ka3aloCh OBI, Hambosee
MPOCTOTO W TPHUBIEKATEIBHOTO PpEIICHUS —
BIUIECTH B MY3BIKaJbHYIO TKaHb COUMHEHUS IH-
TaThl W3 MPOW3BEICHUI KOMIO3UTOpa. «A cmpe-
Muacs cosoamv 0bpas Yzeup bOexa maxum, Kako-
8bIM €20 cebe npeocmasnsio, epHee, KAK €20
«cnviuyy. Ilooobnas 3aoaua ne pewaemcs c no-
MOWbIO NpUMEHeHUs Yumamy, - TOAYEPKUBACT
aBTop. MoxHo ckazath, uto JIx.Kynues cnemyer
He OykBe, a IyXy Y3eUpOEKOBCKOM MY3BIKH, YTO
3HAUUTEIHbHO BaXKHEE.

Bonpmas gacte cuM(pOHUU OnMpaeTcs Ha
CTPYKTYPBl W HMIHOMBI, IPOUCTEKAIOUINE U3 MY-
ramMa, a BeCh €€ MY3BIKAILHBIH MaTepHall poXK-
JIA€TCsl U3 HAYAJIIBHOM CHUHKOIMPOBAHHOW PUTMO-
¢dopmynsl. Jlymaro, B JaHHOM cily4ae cielyeT Iro-
BOpUTH 00 yOEIUTENHbHOM IPETBOPEHUU MPUH-
LMAIIOB, XapaKTEepHBIX i1 TBOpuecTBa Y3.lax-
KHUOEHIN, a UMEHHO - CO3JJaHMM MY3BIKH Ha OC-
HOBE DIIyOOKOr0 TMO3HAHUSI M YCBOCHHS azep-
0aifDKaHCKMX MyTraMOB.

HecmoTps Ha TO, 4TO B COYMHEHUH MO-
MEHTaMH U MOABJSIIOTCS OTJEJIbHBIE MyraMHbIE
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«OCKOJIKH», BBISIBUTH KaKOW-IMOO KOHKPETHBIN
MyraMm He MPEICTaBISIeTC BO3MOXHBIM, TaK Kak
BECh MaTepual OT Hayaja 10 KOHLA IPUHAIUICKHUT
aBropy. UneiMu crnoBamu, Jx.Kynues npeampu-
HUMAaeT CBOEOOpa3HyI0 MOMBITKY CO34aTh CBOM
«cobcmeenHblll  Myeamy» (dUTail: COOCTBEHHBIH
MUp), coOmroaasl 3aKOHbI MyTraMHOTO aHpa. Tak,
B pe3yJabTaTe akKTUBHOTO BO3ACUCTBHSA HayaJlbHOU
PUTMOMHTOHALIMM HAa BCIO MY3BIKAJbHYIO TKaHb,
ee IOSBJICHHUA B BUAEC HMMHTALUM B Pa3IMYHbBIX
OPKECTPOBBIX MapTHIX, 3Ta OXHOYACTHAS KOM-
MMO3UIMSL  TIPHOOpETaeT O0cCOoOyI0 MEeThbHOCTh W
€IMHCTBO. VICTOYHHKOM >K€ CaMOW CHHKOIHUPO-
BaHHOH PUTMHYECKOH (DUTYpHI CIyKaT T.H. «00-
pauienHbie» dopuutaru (tors forslag, tars mizrab),
4acTO BCTPEYAIOLIMECS B IPAKTUKE MCIIOIHEHHUS
HHCTPYMEHTAJIBHOIO Myrama. B mogoOHoM put-
MHUYECKOM JIPOOJICHUH OTHOCUTENLHO CHIBHON
JOJIM TaKTa 3aKJIIOYEHBl 3HAUUTENIBHO Oojee LIu-
pOKHE BBIpa3UTEIbHBIE BO3MOXKHOCTH. [lomMumo
9TOTO, KAKIBIH pasnen (GopMbl MMEET XapakTep-
HOE 3aBEpIICHUE Hamojo0ue OKOH4YaHWil (ayaq)
pa3znenoB Myrama-aacTrsixa.

3nech, TyMalo, yMECTHO MoApoOHee ocTa-
HOBUThCS Ha paccyxneHusx [x.Kyiamesa o mepc-
MEKTUBAX Pa3BUTHUS TAKOTO XKaHpa, Kak «cuMQo-
HUYeCcKui Myram». [lo MHEHUIO My3bIKaHTa, «O0.is
C030aHUsl NpouU3BeOeHuUll 8 MOM JHcaHpe Heoo-
XOOUMO nosiglenue HO8020 MUNA KOMNO3ZUMOpA.
byoyuu  6wiswium ucnonnumenem myeama, Ha
npaxkmuxe NO3HAGUIUM 6Ce €20 MOHKOCMU, OH 6
Mo dice 6peMa  OOJINCEH NOMYUUMb e6PONELCKoe
KoMno3umopckoe o0bpazoganue u MACmepcKu
gnademv 6ceM  pazHoobpasuem CO8PEeMEHHbIX
mexHono2ul. 3amem yjice, HA OCHOGE YCBOEHHbIX
SHAHUL, 2MOM NPeononasaembvlil agmop OOJHCEH
€030amb C6010 COOCHEEHHYI0 6EPCUI0 My2ama -
2ny60KO UHOUBUOYATBHYIO, C AOCONIOMHO HOBLIM
MY3bIKANbHbIM MAMEPUATIOM, CB0DOOHYIO OM Ka-
Kux-1ub0 yumam u saumcmeosanui. Hnave 2060-
DA, KOMRO3UMOP HOBO20 MUNA, NOAYYUGWUTL 00pa-
306anue HA OCHOBE OCOOLIX NPUHYUNOS U Memo-
OuKu, 00A3aH yMemb «My2amuposamsyy (TEPMHUH
camoro Jx.Kymuesa — 3.4.-/1.), mo ecms, cos-
oasamv ceou Ceesaxu, Yaxapzaxu u Pacmul, c6o-
OO0OHO MOJYIUPOBAMD U3 OOHO20 My2ama 8 Opy2ol,
npuueM, He NPOMOPEHHbIMU NYMAMU, A CEOUMU
COOCMBEHHbIMU, COUUHEHHbIMUY. JlymMaro, HeKo-
Topble (hparMeHThl cuMoHNH «JlacTan» MOTyT, B
OTIPENeNICHHOM CTETeHH, CIYKUTh WIUTIOCTpalen
K TIPEJICTABIICHUSIM aBTOpPa O CUM(POHIMUYECKOM MY-
rame.

He cnyuaiino n o6pamenue [Ix.Kynmuesa
K CTPYHHOMY cocTaBy. TOHKO€ K aKyCTHYEeCKHM
HIOAHCAM MY3BIKAJIbHOE YyThe KOMITO3UTOpa IOJI-
CKa3bIBACT €MY, YTO UMEHHO 3Ta WHCTPYMEHTAb-
Has rpynmna oOnagaeT MUPOKUMU BO3MOXKHOCTSI-



24

MU Ui HauOolee JOCTOBEPHOTO BOCCO3JAHHMS
«MYTaMHOH aTMocdepb».

O6patuMcst K 00pa3HO-dMOIHMOHAITEHOMY
cTporo cuMdoHuH. Ero 0CHOBY, TaKkke Kak B JTUTE-
paTrype W Jpame, COCTaBlseT IPOTHUBONOC-
TaBICHUE [IByX KOHTPACTHBIX C(ep: BbBICOKOIL,
OnaropoHON, MPEKPacHOW - HU3KOH, IOIUIONH,
0e300pa3Hoii. MHBIMH cloBamMH, KOMITO3HTOP
CTPEMUTCS BOIUIOTUTD 371€Ch BEUHYIO, SIUUYECKYIO
TeMy - a Y3.l'apkn0Oeiinu, mo MHEHHIO MY3BIKaH-
Ta, ABISAETCS UMEHHO AMIHMYECKUM IepoeM, - Cpef-
CTBaMH JIpaMaTH4ecKoro cuM(poHu3Ma.

JyxoBHas cepa BeIpakeHa IOCPEICTBOM
SIPKO-HAIlMOHAJIBHOTO Te€MaTu3Ma, B JOCTAaTOYHOM
CTETIEHH pPa3BUTOIO M OCHOBAaHHOIO Ha Xapak-
TEPHOM U1 JAcTraxa JIOTMKE CTYIIeHYaToro BOC-
XOXACHUS, IPU KOTOPOH Kak[I0€ MOSBICHHE OC-
HOBHOH TEMBI CBSI3aHO C «IIOKOPEHUEM» HOBOM
nagoBod omopsl. [Tomumo 3TOrO, 31€CH UMEIOTCSA
nBa osnm3oma (cmotrpu .30 m 1.47), ¢yHK-
LMOHAJILHO WJEHTUYHBIE PAHTY (I'aNg) B AacTrsxe.
K Tomy ke BTOpoii S1TH30/1, MOSBIAIOMUNCS Tepen
3aKJIIOYUTEILHON aTakoW CHII 3J1a, SIBIISIETCSI CBO-
€ro poja CTWIM3aluedl My3blkd Y3eupa [amxu-
Oclnn: OH BOCHPHUHUMAETCS CIylIaTeNleM Kak
0a3UC yIUBUTEIHHON TapMOHUH, YACTOTHI U CBETA.
OmanMuasicb OT OKpYXKAroLIero Marepuaja CBOUM
(haKTypHBIM B TEMOpPOBBIM PEIICHHEM — Xapak-
TEPHBI BBICOKHE HEXKHBIE, «IOpXaromue» (axo-
JIETHI CTPYHHBIX — 3TOT 3IHM30 BHOCHUT B OOLIYIO
MaJUTPY HOBBIE KPACKH U TOTYAC MPUBJIEKAET CITy-
marenbckoe BHUMaHue. Kcratu, 31ech yMecTHO
BCIOMHHTB OZIHO M3 TOHKUX HaOmonenuin Codun
['yGaiiynmuHON 0 TOM, YTO nepexod om IKcnpec-
CUBHO2O 38YYAHUSL CMPYHbL K QINAHCONENY NOPOHC-
daem yougumenbHoe UY8CMEO padocmu. «ITOT
MEPEXOA JIMYHO s IEPEKUBAI0 KaK UyHdo», - IMPH3-
Haetcs kommosuTop [13, ¢.83].

Cdepa «0Oe31yXOBHOCTH», OPraHU30BaH-
Hasi Ha OCHOBE PUTMHYECKHX YHHCOHOB C Xapak-
TEPHBIMU JIAMMUJAPHBIMH, PE3KUMH U arpeccuB-
HBIMHM WHTOHAIMSIMH, OCTAETCS /10 KOHI[A HECOK-
pymumoi. OHa JMIIb yBETHMYUBAETCs B o0ObeMe
IIPU KXJOM HOBOM MosiBIeHUH. JpamaTtypruyec-
Kasi poJib, BOHUKAIOIIIEHN KaK KECTKUI UMIIEPATUB,
Bce OoJiee aKTHBU3UPYIOLIEHCSA M0 Mepe MpuOiu-
KEHMSI K pa3Bs3Ke IPOTECKOBOM TEMBI 3aKIrOua-
eTcsi B TOM, 4YTO, W3TOHSSI B KOHIIE COYMHEHHUS
COJIMCTA CO CIIEHBI, OHA TMPETSITCTBYET Pa3BUTHUIO
CO3/IJaHHOW KOMIIO3UTOPOM MY3BIKaJIbHON CTPYK-
TypHI U, B pe3yJIbTaTe, pa3pylIaeT ee.

Uro xe kacaeTcs Ha3BaHuA «/lactan», To
KOMIIO3UTOP OOBSICHSIET €ro CIEAYIOIUM 00pa3oM:
«Cywecmgyem cxo0Cmeo 6 CmpoeHuy 0acmana u
CUM@®POHUU: U 8 MOM, U 8 OPY20M NPOU3BEOeHUU
onpeoeneHnas mema, NepuoOUtecKy 6036PaALYdsCy,
0 uemM-mo HaAM Nogecmeyem, U 6 mom, u 8 Opy2om

npoussedeHuU @ meyeHuy ONUMeNbHO20 BPeMenU
npoucxoosam Hexue cobvbimus, U camoe 2lasHoe,
9MU COOLIMUSL HOCAM INUYECKUL Xapakmep, m.e.,
OMMeNHCeBbIBAACL OM KOHKPEMHOU JUYHOCMU,
npespaujaromcs 8 NPUHAOAEHCAWY0 Hapoody, 00-
wecmsy 0yxoenyto kamezopuioy». OT cedst 106aB-
JI0, YTO caMa KOHCTPYKIHMS COYMHEHHUs, COCTO-
sasi U3 OTAETBHBIX OJIOKOB, elle Oosiee YCHITH-
BaeT MUYECKUE YEPThI IpaMaTypru.

[Ipembepa «JlacTana» coctosack B 2008
rony Ha ®ectuaie «25 et 6e3 Kapa Kapaesa»?,
IJe OHAa WCIONHSIACh HapsAAy ¢ cuM(OHUSIMHU
Apuda MenukoBa, Mamena Kymmesa, [lamama
Hanamena, Jleonnna Balinmreitna, Azepa Hana-
meBa, Onera ®enp3epa, Paxunu ['acanoBoi, Dib-
Hapel JlagameBoil. OOnnue cuMQpOHUH HA ATOM
(hecTuBae BHI3BAIO CIEMYIOIIYIO PEIUTHKY MY3bI-
koBena Payda dapxanosa: «Kax nu cmpanto, kax
HU 3a2a00YHO, KAK HU YOUBUMENbHO, HO IHCAHD
cuM@poHuU 8ce euyje HCUBY.

Cpenu mpo3By4aBIIMX OMYCOB, «JlacTam»
3alIOMHIJICS HOBU3HOW KOHIICTIIIUM M €€ HEeTpH-
BHAIbHBIM  XYIO)KECTBEHHBIM  BOILIOIIEHUEM.
[IponopunonanbHOCTE  (OPMBI,  MPOXyMaHHAS
Opamaryprusi, a TakkKe CaMOOBITHOCTb MY3bI-
KalTbHOTO SI3bIKA, OPTaHUYHO BITUTABIIETO B CEOS
MHTOHAIIUM MyraMa U allbIlCKO MY3BIKK®, I103-
BOJISIIOT OoTHecTH YerBepTyto cumdonuro Jx.Ky-
TMeBa K HanOoyee MHTEPECHBIM 00pas3IaM COBpe-
MEHHOTO HAIIHOHAIBHOTO CUM(OHHU3MA.

B xonne XX — nawane XXI| Beka Bce
Yaie CTalH CO3/aBaThCs COYMHEHHS, OObeINHS-
IOIMe B aHCaMOIb €BPOTIEHCKUE U HApOTHbIE WH-
CTPYMEHTHI, a B OoJiee MIMPOKOM MOHUMAaHUH, OC-
HOBaHHBIE Ha JIHAJIOTE Pa3IMYHBIX CHCTEM MY3bI-
KaJIbHOTO MBIIIeHnss. MHOrMe n3 HUX ObUTH Ha-
IMCaHbl B paMKax OONBIIMX TBOPYECKHUX IMPO-
€KTOB, TPU3BAaHHBIX CHOCOOCTBOBATH PA3BHTHUIO
B3aMIMOCBSI3eM MEXIYy KYIBTYpPaMd, YTO SBISETCS
aKTyaJbHBIM B YCIOBHSIX OOOCTPEHHS IOIUTH-
YEeCKOro MPOTUBOCTOSHHSI B MUPOBOM COOOIIIECTBE,
yUalleH!sT MEXKIUBUIN3AIMOHHBIX CTOIKHOBEHHIA.
Cpenu mocnemHux 0co0O0ro BHUMAaHUS 3aCITyXKH-
BalOT MPOEKTHl BCEMUPHO M3BECTHOTO aMepUKaH-
ckoro My3bikanta HMo-Fo Ma «Silk Road» («Illex-
KOBBI TyThb») M HUepianackux rpymmn «Nieuwe
Ensemble» u «Atlas Ensemble» (xymoxkecTBeH-
HBIH pyKoBoauTeb J[xoams BoHe).

[IpuBnevyeHue K 3TUM TPOEKTaM KOMIIO-
3UTOPOB - TIpesacTaBuTeNel BocToka, Biajgerommx

2 «JlacTan» TpO3ByYal B MCTIOMHEHHH A3ep6aiiTKkaHCKOro rocy-
JapcTBEHHOTo kamepHoro opkectpa uM K.Kapaesa nox ynpasnenuem
nuprxepa Bonoanmupa Pyruaka (Ykpanna).

% To muenuto Paya dapxanosa, B «JlacTaHe» BIepBbIE B a3zep-
OaiiKaHCKOW CUM(OHUYECKOH MY3BIKH «CTOJb THIATENBEHO, KPOIIOT-
JIMBO, Pa3BEPHYTO COSUHSIOTCS CTPYKTYPHBIE IPUHIMIBI U 3aKOHO-
MEpPHOCTH MYTaMHOM M alIbITCKON TpajuIlimn».



JNOCTIKEHUAMH 3alaJHON MY3bIKaJbHOH KYJIBTY-
pBI, B TOM 4YHCIIe OMJIMHTBIBHBIX a3epOaipkaH-
CKUX KOMIIO3UTOPOB, SIBUJIOCH BIIOJIHE JIOTUYHBIM,
3aKOHOMEPHBIM IIIarOM.

ITIoHATHO, YTO CTPEMSAIIUNCA K CO3ILAHUIO
ToTanbHOU My3bIku J[>k.KynueB, He Mor ocrars-
csl B CTOpPOHE OT MOAOOHBIX TBOPYECKHX «IpE-
NpUATHIT». Byoydn aBTOpOM IIHUPOKO AMCKYTUPY-
€MBbIX, BBI3BIBAIOLINX BOCTOPI, M3yMJICHHE, IIO-
poit OCTphIe CIIOPBI OUTEMOPATEHBIX KOMITO3HITHIHA,
OH ofepeXxal B 3TOW 001acTH MHOTHX KOJIJIET TI0
uexy. [IpeacraBnennsie B | Tome «/IuBana» YBep-
TIOpa U1 CUM(OHHUYECKOTO OPKECTpa ¢ 3ypHOIl U
Conata a7 CKpPUIIKM W casza MOATBEP)KAAIOT
YCIIEIIHOCTh TBOPYECKHUX M3BICKAHWHA KOMIIO-
3UTOpa B JAHHOM HAaIPABJICHUH.

B pesynbrare cocrosBLIerocs B Havaje
XXI Beka IUIOIOTBOPHOTO COTPYAHHYECTBA a3ep-
6aiiKaHCKOTO MY3bIKAHTAa C aMepHKaHueM Mo-
Mo Ma u nuaepnansiem JixosneM BoHcoM mosi-
BWJIMCH JIBA  MHTEPECHBIX, [TO-TEATPAIBLHOMY SIp-
Ko, dpQeKTHO peueHHbIX counHenus - «Kapa-
BaH» U «bagTe».

Obparumcst cHauana k «KapaBany» niist
¢aeiiTel, caza m Buosonvean (2000), cos3naH-
HOMY B paMKaX TPaHCKOHTHHEHTAJILHOTO IPOEKTa
«IIlenKkoBbI MyTh», YYaCTHUKAMU KOTOPOrO CTa-
JIM KOMITO3UTOPBI, IPEACTABISIONINE CTPAHbI, pac-
MOJIOKEHHBIE BAOJIb 3TOr0 JPEBHETO, MPOTSIHYB-
mrerocst ot repputopun Kuras no 6eperos Cpenu-
3eMHOI'0 MOpst ucTopudeckoro Mapuipyta. Ix.Ky-
JMEB BCIIOMHMHAET, Kak npuexapmuii B mae 2000
roga B baky H3BECTHBI aMEpPUKAHCKHUI 3THOMY-
spikoBenr Teomop Jlesun (Theodore Levin), Bctpe-
THUBIIUCh C HUM, TPEIJIOKWI HamucaTh MPOH3-
Be/ICHHUE IS IUIAHUPOBABIIIErOCs MPOEKTA: «Ycio-
8ust OvLIU credyowue. c860000HASL MEXHUKA COYU-
HeHust, He bonee 15 munym 36yuanus, He bonee 12
UHCIMPYMEHMAUCTNO8,  00S3aMeNbHOe  NPUcym-
cmeue euononuenu ( Ho-Ho Ma!), ompasicenue 6
cooeporcanuy 83271404 COBPEMEHHO20 a8mopa Ha
npoonemy unmezpayuu — 21aeHoe OO0CMUICeHUe
Llenxosoeo nymuy [7, ¢.29]. Kcraru, mo MHEHHIO
Mo-lo Ma, coBpeMeHHBIiI MHp ellle JI0CTATOUHO
JlaJieK OT TOrO YPOBHSI HHTETPAIMU B KYJIBTYPHOU
cdepe, uTo OblIa ocymecTBieHa crpaHamu Llesn-
KOBOTO MYTH.

Komnozutop ¢ OONbIIUM  BOOAYIIIEBIIE-
HUEM B3sUICS 32 CO3/IaHME KOMITO3HWIIMH, W30paB
EeMKHH 10 XapakTepy 3ByYaHHS U BO3MOXKHOCTSIM
cocTaB aHcamOis1, OOBETUHSIOMNNA TPU pPa3Tud-
HBIX 10 3BYKOM3BJIICUCHUIO WHCTPYMEHTA: JyXO-
BYIO (IIEHTY, CTPYHHO-IIMITKOBBIA Ca3 U CTPYHHO-
CMBIYKOBYIO BHOJIOHYENb. Bo Bpems mpeaBapu-
TeNbHOTO ToKa3a (WOrkshop) B jeTHel pe3uzeH-
uun  bocToHCKOro CHUM(OHHYECKOTO OpKecTpa
TanrmByne mnaprHepamu Jx.Kynuea, urpasmero
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Ha case, BBICTYIIWIN Wo-ilo Ma u Benau Xepmec
(Wendy Hermes). TToskxe, Ha KOHIEpTE, MAPTUSL
BHOJIOHUEIH ObUTa TIOpy4YeHa  (DIIIMIIHHKE
Csto3u Jlu (Susie Lee).

CaMo Ha3BaHME IPOU3BEACHUS HEBOJIBHO
OTCBIJIAET HAaC K M3BECTHOMY MY3BIKaJbHOMY IIO-
JIOTHY HAalMOHAIBHOW CUM(OHUUECKOH MY3BIKH -
«Kapapanyy (1955) Conrana 'amxubexoBa. Opn-
Hako Mexnay komnosuuueidl [x.KyaueBa u ee
TIPEANICCTBEHHUIICH— CUM(POHNICCKON KapTHHON
C.I'amxubekoBa, BCEMH CPEICTBAMU OOJBIIOTO
CUM(OHMYECKOTO OpKECTpa SPKO, >KUBOIIUCHO
n300paXKaroIero BeJNYaBOE ILECTBHE KapaBaHa
mo OeckpaliHeil MyCThIHE - HET HHUKAaKOro CXO[-
CTBa.

Pa3psicHsASL CBOIO TBOPYECKYIO 3ajady,
KOMIIO3UTOP, MONYLIYyTs, OTMeuaeT: «Peanvubiil
Kapasan obpaszyemcs u3  08YX  INEMEHMO8:
8epOnI00a u 8epesKl, COeOUHAIOW el HCUBOMHBIX 8
eounyio yeno. Bom u s ucnonvzoean gopmy, coc-
MOSWYIO U3 «mpex 8epOnd08 U 08YX BEPEBOKN.
Tax, 6 couuHeHuu PUMMUYHBIIL pasoel, Onupa-
IOWUIIcsl HA AWbI2CKYIO MY3bIKY, 4Yepedyemcsi ¢
YaCmAMU UMNPOSU3AYUOHHO20 Xapakmepa. Mens
B00XHOBUNLA He KAPMUHA OBUICYWe20Csl Kapasaua,
a e2o cmpoenue.

C npyroit croponsl, obpamenue Jx.Ky-
JareBa K oOpa3y KapaBaHa, BOBCE HE CIy4aiiHO.
Benp campIM M3BECTHBIM KapaBaHHBIM MapILIpy-
TOM JApeBHOCTH ObUT WMeHHO Bemmkwii Illenxo-
BbIH ITyTh.

Crpykrypa «KapaBaHa» mnpeneiabHO sCHa
W JIaKOHWYHA: TJIaBHBI o0pa3 - TpHXAbI 3BY-
qamuii pedpeH, yepenyercs ¢ pasaeiaMi HMIpPo-
BU3AIIMOHHOTO XapakTepa, Mpoodpa3oM KOTOPBIX
SIBIISIETCS. MyTaM, a TaKKe SIHM301aMH, YCJIOBHO
BBICTYIIAIOIIMMH B poiu psiHra. Camy ke KOM-
NaKTHYIO (opMy NPOM3BEICHUSI OTPaXKaeT Clery-
romas cxema: ABCA1DEA,.

HauOonee ymauHo My3bIKaJbHOE pelle-
Hue pedpena (4). B Hem momyums BorUIONmIEHHE
elle OJMH 3BYKOBOW 00pa3 TIOPKCKOM MY3BIKH.
OO6pa3, B KOTOpPOM J>KMBO OLIYIIEHHE HAamuo-
HAJIbHBIX KOPHEH, «IbIXaHHE» TOTo MEepuoaa Huc-
TOPHUH, KOTOPBIN CBS3aH C KOUYEBOM KU3HBIO Ha-
mux npeakoB. Ciymras «KapaBan», s BAPYT SICHO
OCO3HaJIa UCTHHHYIO NMPUYHMHY 4YacToro oOparie-
HUS KOMIIO3UTOpPA K Ca3zy: HMEHHO 3TOT MHCTPY-
MEHT, €r0 CBO€0Opa3HBIA 3BYK, PUTMHKA HCIIOI-
HSEMBIX Ha HEM MEJIOAMH SIBIISETCS OOBenuHs-
IOIMM HavaJioM JUIi TIOPKOB Bcero mupa. llpu-
MeYaTelbHa U apXeTHINYeCcKash TPaKTOBKa TeMOpa
casa.

B npousseneHny BHOBb MPOSBHUIIOCH yMeE-
Hue [[x.KynueBa ¢ mepBbIX K€ TaKTOB CO3/1aBATh
O4YeHb OPOCKUH U 3aIIOMUHAIOLIUICS, PUTMHUYECKU
YEeTKO OPraHW30BAaHHBIN, ceHemuuecku Oe3ynpey-
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Hblll My3BIKATBHBIA 00pa3. st kommo3uTopa oco-
OEHHO Ba)kKeH Ha4aJbHbBIM MMILYJIBC, EMKOE, JIaKO-
HUYHOE «CJIOBO», OTKpBIBarollee counHeHue. 11 B
3TOM cMmbicie, «KapaBany, nmoxanyii, aiusercs ca-
MBIM HarIsiTHBIM TIPUMEPOM.

VKe B IEPBOM K€ TaKTe MPHUBJICKAEeT BHU-
MaHHe aKICHTUPYEMBbI KOPOTKMII MOTHB W3
HIECTHAUATHIX, AKTUBHOCTh KOTOPOTO «TacUT)
CleAyIoIlas 3a HHUM YyBEJWYeHHas (¢epmaroi
nay3a. PuTm, oObeIMHHUBIINCH C XapaKTePHOU IS
caza TrapMOHHEHW W <«OKUIHMPOBAaHHBIIN» 0CO00H
apTUKYISIOUEH M HCIONHUTEIbCKUMH IPUEMaMHU
(3acmyxuBaroT BHUMaHus glissando mexmy nBy-
Ms COCEJHMMH TOHAMH, THTapHOe pizzicato y
BUOJIOHYEJH), CO3aeT 00pa3, MPOTOTHIIOM KOTO-
POro CIyXUT ambIrckas My3bika. Hecmotpst Ha To,
YTO aBTOP HE MOJIB3YETCs] IMTaTaMu, B BeLyllen
TeMe BCE € YJIaBIMBAIOTCA WHTOHALMU Tepo-
MYECKOTO alllBI'CKOro Hamesa «Mucpu». Mcnomns-
3yd B KayeCTBE CBOEro poia pUMBI KOPOTKHE
CHUHTAaKCHYECKHE MTOCTPOCHHSI HAYaJIbHOTO MOTHBA
(371eMEeHT, MOBTOPSIIOIMICS BHYTPU TO pacIIups-
FOIUXCS, TO CKUMAIOMUXCS (pa3), MPUXOTIUBO
MEHSS aKLEHTHI, IPU3bIBasi Ha TOMOIIb BCE Pa3HO-
o0pa3ue JWHAMHYECKHX OTTEHKOB, KOMITO3HTOP
MIPOSIBIISIET HEOOBIKHOBEHHYIO H300pETaTebHOCTD,
JNEeMOHCTPHUPYET HEOIPaHWYEHHBIE BO3MOXHOCTH
cBoero BooOpaxkeHus. OTMmeuy, 4To  CcTaOWIIb-
HOCTb, TOXKIECTBO OKOHYAHUN NMPH MOOUIIBHOCTH,
pasnuuYMy Hayall SBJSIETCS BaXKHEUIIMM MpPOSB-
JieHUeM pePEHHOCTH, CBOMCTBEHHOW CHHTAKCHUCY
asepOaiimKkaHcKol My3blku 4. 3mech OBUIO OB
YMECTHBIM TaKK€ HAIOMHHUTBH CIEAyIoIIee 3ame-
yaHMe My3bIKoBena BsuecnaBa MemyieBckoro:
«BapuaHTHOCTh OpraHMYHEE KJIACCHYECKOro Ba-
puanmoHHoro merozaa. Ero ympasisier He CTOJIBKO
pasyM, CKOJIBKO 4yBCTBO. BapmannoHHocTh aHa-
JUTHYHA... BapuaHTbl k€ COOTHOCATCS APYT C
JPYTOM, KaK >KUBBIE CYILIECTBA: X Pa3IHYUs MHO-
romepHbI» [8, €.147].

Ecnu pedpen opraHuzoBaH Mo 3akoHam
aIIBIT'CKOM MY3BIKH, TO 3MU30[bl MPEICTaBISIOT
co0oii mapy Myram-psiHI: TO €CTb B MEXpedpeH-
HOM 30HE MOCJIe UMIIPOBU3ALMOHHO U3JI0KEHHOTO
MTOCTPOCHMSI CIIeyeT PUTMUYECKH O(OPMIICHHBIH
paszen, CXOXKHM 1Mo XapakTepy ¢ «psHrom». K to-
My K€, €Clld peQpeH UCIOIHIEeTCS BCeM aHcaMO-
JIeM C MpeBaJIupOBaHHEM TeMOpa cas3a, TO B JIH-
somax (B, D) KOMIO3WTOp BBIABHTaeT Ha aBaH-
CIIEHYy KakoH-1M0O0 OAWH M3 MHCTPYMEHTOB (CHa-
Yaja BUOJIOHYENb, a MmoTtoM (uelTy), cozmaBas
BCE YCIJIOBHS JUIsi HamOojee TOJHOTO PaCKPBITHS
€ro BBIPA3UTEIBHBIX BOZMOXHOCTEH.

bonee Toro, cmenoBaHme 3a METPHUUYECKH

4 DTy 3aKOHOMEPHOCTB, IPUCYIIYIO a3epbaiikaHcKol My3bIKe,
BriepBbIe BoisiBria WM. AGesrays [2, €.72-77].

TLIATEJIbHO OPraHU30BAHHBIM MEPBBIM Pa3IeiaoM
CBOOOTHO CTPYKTypHUPOBAaHHOTO, BBOSIIETO B
MHp Myrama 3IH130[a, CO31acT SIPKUN KOHTpacT. B
JAaHHOM »nu30ae (B) BCA WHUIMATHBA TPUHA-
JEKUT BUONOHYENU. VIMEHHO OHa MOAAepKUBAET
maiie D-Ceesaxa B kadecTBe BBIZIEp)KaHHOTO Oyp-
JIOHHPYIOLIETO0 3ByKa, M, OJHOBPEMEHHO, OCY-
LIECTBIIET pa3BUTHE B npeaenax camoro Cezsaxa.
Eme onvH KOHTpacT BO3HUKAET B Pe3ylIbTaTe cMe-
HBl HMMIIPOBU3AIMOHHOTO pasaena psarom (C),
YTO COOTBETCTBYET 3aKOHAM MMOCTPOCHHUSI TaCTIsIXa.
brnectsamuii, 3axxurareabHbId TaHel, OIUpa-
IOIUICS HAa TUOWYHYIO Ui a3epOaiimKaHCKo
MY3BIKU NAMUCI0208Y10 pummodghopmyny

(1.AbGesrays), cpasy NPHKOBBI-
BaeT Kk ceOe BHUMaHue. K Tomy xe, o ykazaHHIO
aBTOpa, STOT PUTM HCIIOIHHUTENb BHIOUBACT Py-
KaMH U TaJbl[aMd Ha KOpITyce ca3a. 3/eCh BHOBb
MPOSIBIISICTCS YAUBUTEIBHOE MAacCTEPCTBO KOMIIO-
3UTOpa: He mpuberas K IUTaTaM, UCIOJb3Ys JIUIIb
XapaKkTepHbIe AJISl STHHYECKOM MY3BIKH PUTMO-
WHTOHALIMY, OH CO3JaeT HalHMOHAJbHYIO IO Xa-
paxkTepy H 3ByYaHHIO MY3bIKY.

[Tocne owepenHoro mpoBeAcHUsT pedpeHa
BCTyIaeT B CBOM NpaBa BTopoi smu3ox (D), miae-
HBIM «IEPCOHAKEM» KOTOPOro sBJIsieTcs (uieiTa.
OcraBUInCh, MO CyIIECTBY, B OIUHOYECTBE (BHO-
JIOHYENb JMIb TAHET Oypmon (dom S2S), a cas
H3peaKa HEHABSI3YMBO BKJIMHHUBAETCS B  «pa3-
TOBOP»), OHa CBOMMH HEXHBIMH, H3SIIHBIMH,
CcBOOO/IHO W3JHMBatOIIMMUCS (paszamu oOoramaer
o0IIyI0 MajauTpy HOBBIMH Kpackamu. OcHOBHas
MEJIOAUYECKasl JIMHUS BTOPOTO «psiHed» TaKkKe 10-
pydeHa KOkeTnuBoH dueiire. [Ipuuem ee mosiB-
JIeHWE TIOATOTaBINBAETCS HHTEPECHON TeMOPOBOI
KOMOMHAIMEel BHOJIOHYEIM M cas3a: MacTepCKu
BKpAaIIMBas 3BOHKHE, OOPBIBUCTBIE PEIUTHKH Ca3a
BO (Di1a)KoJIeThl M KOPOTKHUE, Y3KUE TI0 JUANa30Hy
glissando BuoOMOHYENH, KOMITO3UTOP TOOHMBAETCS
0c000ro 3aBOPaKMBAIOILETO KAYeCTBA 3BYYaHHSI.

Hakonen, ¢unuan mnpousBencHus, a
UMEHHO - 3aKJIFOUMTEIBHOE BO3BpalleHue pedpe-
Ha MPUBJIEKAET CBOUM HEOXHMIAHHBIM M BECbMa
nzobperarelbHBIM pelieHreM. BHecs He3Hauu-
TEJIbHBIE WU3MEHEHUS] B MENOJMUYECKUI PUCYHOK
pedpeHa, KOMIO3UTOP NPHOIMKAET Cyry0o TIOPK-
CKMI 1O JIyXy alBITCKUI HaleB K MY3bIKE, BBI-
3BIBAIOIIECH SIBHBIE AacCONMAIMA CO  CTUJIEM
country-music. K Tomy e, UCIoIb3yeMblil aBTO-
POM TeaTpabHBIA IPUEM — BHOJIOHYENHUCT, OTIIO-
KHUB CMBIYOK, TIEPEKIIaJIbIBACT HHCTPYMEHT Ha KO-
JICHU ¥ UTPAeT HA HEeM, KaK Ha TUTape, TIIEKTPOM -
HE TOJIBKO CLIEHHMYECKH 3P PEeKTeH, OH yIIyOssieT
obpas, nenaeT OCHOBHYIO HIICI0 aBTopa Oojee
3pUMOH, HATISAIHON. 31eCh MBI CTaJKUBaeMCsI C
elle OIHUM BOIUIOMICHHMEM IMpeACTaBICHUN



Ik Kymuesa 00 abcontomuou,  2nobanvuoll,
MOmMAanbHOU My3blKe, TIOUCK KOTOPOM 3aHHMAET
KOMIIO3UTOPa MHOTHE TO/bl: O0Nafaromuil MHIU-
BUAYaJIbHBIMH Ka4eCTBAaMH MY3BIKAJIbHBIA MaTe-
puan, TOpuoOpeTd, HaKoHel, AOCTaTOYHO YHH-
BepCcaJbHbIM XapaKkTep, CTAHOBUTCS HE3aBUCHMBIM
OT reorpa@uyecKnux TpaHHl, TPH 3TOM HE
yTpauMBasi CBOCH DIIyOMHHOH, OpraHn4ecKon
CBSI3U C MCTOPHUKO-KYIbTYPHBIMU 3HAKAMH TIOPKC-
KOT'0 MHpA.

Takum o6pazom, «KapaBany - 3T0 erie oauH
ycnemHsld mar Jx.Kynuesa Ha myTu ocyniecTs-
JICHHS CBOEH IIaBHOH 1ieN — COJMDKeHUS U coe-
JIMHEHMS PA3IMYHBIX MY3bIKAIBHBIX KYJIBTYD °.

B «baste» aj XaHeHae, CONPAHO H
pacuiupernHoro ancamouas (2004) wuaeHTHUYHAS
3aja4a PpEIIAeTCs] HECKOJIbKO HHBIMH MYTSIMH.
[IpousBenenne OBLIO CO3MAHO MO 3aKa3zy W3-
BECTHOTO HHUAEPIAHICKOTO MY3BIKAHTA, XyHO-
’xecTBeHHOro pykoBoautesst «Nieuwe Ensembley
n «Atlas Ensemble» J[xoamns Borca (Joél Bons),
YBIICKAIOIIETOCS «TPEMYYUMH CMECSIMHU» B BHIIE
MHKCTOB Pa3IUYHbIX >KaHPOB U cTuieu. Tak, B
2002 romy Oymnyum roctem, mpoxoAuBiiero B baky
MexnayHapogHoro MyseikanbHoro  @ecruans
«SoNoR Tellor — Modoniyyatlor.. Tomaslar..»
(«SoNoR. Cpsizu - Kymbrypbl... KOHTaKThI...»),
Bouc ycapiman VYeepTiopy aisi OOJBIIOIO CHM-
(onmueckoro opkectpa ¢ 3ypHoit Ix.Kymuesa u
Obul DIyOOKO BHEYATICH OSTHM COYHMHEHHEM.
CrycTss HEKOTOPOE BpeMs, OH OOpPaTHIICA K KOM-
MO3UTOPY C TpEAJIOKEHHEM HalHcaTrh MPOU3Be-
JeHHE MPONODKUTEIBLHOCTBIO ISITHAALATD MUHYT
JUIT  HeopAuHapHOTO Mo cocraBy «Atlas En-
sembley, BkiTrOUaroIIEro TPUAIATE HCITOTHUTENEH,
MOJIOBMHA U3 KOTOPBIX MI'PACT HAa HEEBPOIEHCKUX
uHctpyMentax. Ilpuuem J[x.boHc 3apanee mpuc-
JaJl KOMIO3UTOPY BHJICO3AMUCH, JEMOHCTPUPY-
IOLIME BO3MOKHOCTH 3TUX WHCTPYMEHTOB, MOA-
poOHY0 nHpOpMAIHIO 00 X CTPOE U JUara3oHe,
W BBIPA3HII JKENaHHE «00beOUHUMb 8CE UX PA3HO-
obpasue ¢ co8pemMenHOl, 6 MO Jice 8peMs aszep-
0atiodNHCaHCKOU, N0 C80€lLl CYMU, MY3bIKOUY.

PaGora ¢ oOmagarommm OOrareIMHA KOJIO-
PUCTHYECKHMHU BO3MOXHOCTSMH aHCaMOJieM, B
KOTOPOM CJIMBAIOTCSA T0JOCAa MY3BIKAIbHBIX WH-
crpymentoB Kuras (8), Upana (1), Typuun (5),
azepOaii/PKaHCKOTO Tapa W KAMaHYM (HMCIIOJHH-
tenu OnpumH HarmeB w Onpman MauCypoB), a
TaKKe HEOPKECTPOBBIX HHCTPYMEHTOB - BUOJIBI Ja
raMOBl ¥ MaHJIONMHEI, MPEJCTABIIIACH KOMITO3H-
TOpy OCOOEHHO 3aMaH4YMBOW B IUIAHE CO3JAHUS
WHTEPECHBIX U HEOXMJAHHBIX 3BYKOBBIX KOMOM-
HalMi. ABTOP BCIIOMUHAET, C KAKMM SHTY3Ha3MOM

5 «KapaBan» T07pOGHO NIPOAHATU3UPOBAH B MCCIIEOBAHAN
X.3eitnanosoii. [15, ¢.284-302]
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U CKOPOCTBIO OH paloTan Haj COYMHEHHEM, 3a-
BEpUIUB 32 KOPOTKUU MPOMEKYTOK BPEMEHU CO3-
naHue «basTe» I XaHEHJE, COIPAaHO U PacCIlIu-
PEHHOTO UHCTPYMEHTAJILHOTO aHCamOIIs.

Kak npusHaercs caM KOMIIO3UTOp, €ro 3a-
BETHOH MEUTOH OBIJIO COYMHEHHUE OTEPHI C PaBHO-
MIpaBHBIM YYacTHUEM HCIOIHUTENEH TpaguIoH-
HOW MY3BIKH (XaHEHJIC) W TpeACTaBUTENEH eBpo-
MeHCKOW BOKambHOW MmKONBI. Pabora Hajm sTUM
IIPOEKTOM JaBajia €My, TaKuM 00pa3oM, BO3MOXK-
HOCTh XOTS ObI OTYACTH OCYIIECTBUTH CBOH JaB-
HUH 3ambIcer: «My3bika donicHa bvlia onupams-
cs Ha Hekyio obwyto scmemuxy. Bosuwukna meoo-
xo0umocmy Havumu smy obwHocmy.  Komnoszuyus
«baamely cmana 015 MeHs ewje OOHUM UHMe-
DECHbIM ONbIMOM 8 NAAHE NOUCKA YHUBEPCATbHBIX
Icmemu4eckux YenHocmel, NO360AUNA ANpPoOU-
PO6amyb HA NPAKMUKe HEKOMOopbvle U3 MOUX uoeu»,
- OTMEYaeT KOMIIO3UTOP.

B «baare» [x.KymueB BHOBH oOparma-
eTcs K YK€ He pa3 HCIBITAaHHOH (opme: pUTMH-
YECKHM OpraHM30BaHHbBIE pa3fiesibl YepeayIoTCs C
MOCTPOCHUSIMU UMIIPOBU3AaLUOHHOr0 TUna. MHbI-
MH clioBaMH, «basTel» SBISETCS €IIe OIHOM
«BapHalyeil» aBTopa Ha TeMy CBOOOJHOI KOMIIO-
3UTOPCKOU TPAKTOBKHU LIETOCTHOM MYTraMHOM KOM-
MO3ULIUHA — JACTIAxa. 31eCh UMEETCSl U CBOM yc-
JIOBHBIH Jiepame]] (BCTYIUICHHE), U «1100e» (MeT-
pUYeCcKH CBOOOIHO OPTaHW30BAaHHBIE Pa3[eNbl), U
tTecHu} (TeHue OasiThl), U PSIHT (MHCTPYMEHTAIb-
HbIE SMH30/b1). 3ByJaIas K€ B KOHIIE 3TOH IeNH
JKAHPOBO Pa3HOOOpPAa3HBIX OJIOKOB JWHAMUYHAS
pernpu3a-koga npuaaeT BCEMY COYMHEHUIO 3aBep-
IIIEHHOCTb.

Cxema mnpowu3BeleHHUs BBINIAAUT Tak: A
(0epameo) - B (b6asmot) - C (umnposuzayuonnviii
onok) - D (6asmwi) -E (6asmer)- F (umnposusa-
yuonnsiti 6n0k) — A (6asmet, kooa).

be3ycnoBHO, IMaBHOM 1ENbIO  KOMIO-
3uTOpa OBIJIO «OPTraHW30BaTb» IOJHINHTBUCTH-
YeCKui aHCcaMOJIb U B IOJIHOM Mepe UCIIOJIb30BaTh
BCE ero pecypcsl. HecMoTps Ha 60IBIION OMBIT B
00JTaCTH «CKPEIIMBaHUMD) PA3IMYHBIX 10 CBOEMY
MPOUCXOXKACHUIO HHCTPYMEHTOB, 3ajlaya Mepen
[x.KynueBbiM cTosima BoBce He mpocTast. Benp
MPUXOOMIIOCH PadOTaTh C MHOTOJIMKUM M Pa3HO-
XapaKTepHbIM COCTAaBOM, MPHUBOAMTH K OOIIEMY
3HAMEHATENI0 WHCTPYMEHTHI,  OTIHYAIONIHECS
IpyT OT Apyra IO AWANa3oHy W JWHAMHUYECKHM
BO3MOXKHOCTsM. He cnyuaiino, tutti B maptutype
BCTpEYaeTCs JINIIb JABAXKABI: BO BCTYIUIEHHUH (A,
JepaMen) ¥ Ha KpaTKoe BpeMs B KOJIE.

Berynnenue sBusierca CBOEro poja BH-
3UTHOM KapToukoil mpowusBeneHus. IloctpoeHHoe
B BHJIE PUTMHYECKOTO YHHCOHA, OHO C TEPBBIX K
TaKTOB HAaCTPauWBAET CIyLIATeNsl Ha Mpa3gHUYHbBIN
nan Omarogapsi 3Q¢GEKTHOMY 3ByYaHHIO YAAapHBIX
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WHCTPYMEHTOB, TOIJICPKUBACMBIX  AlIBITCKIMH
rapMOHHAMH (TOJIOCa HACTPOSHHI Ha KBApTy),
WCTIOJIb30BAHMIO TTO-KYJTUEBCKH HTPHUBON PUTMHU-
YECKOW aKIEHTHUPOBKM U MAacIITaOHO HW3MCHSIO-
IIUXCS CHHTAaKCUYEeCKUX MmocTpoeHuid. Kak Bumum,
aBTOp CTPEMHTCA K CO3MAHUIO SPKOTO, 3aIIOMH-
HAIONIEroCsl  Ha4YaJIbHOTro 00pasa, 4To, BIPOYEM,
XapaKTEPHO JUIS BCeX ero counHenwuii. Kpome Toro,
0CO0yI0 MHIUBUAYAIBHOCTh 3TOMY 00pasy IpH-
JAIOT U HEOOBIYHBIE «3BEHSIIUE 3BYyYaHUS, BO3-
HUKAIOIIUE B PE3yJbTaTe COSAMHCHUS CTOJb pas-
HBIX, KOHTPACTHBIX TeMOPOBBIX KPAacOK.

TOHKO HYBCTBYSI BO3MOXKHOCTH HHCTPY-
MEHTOB, KOMIIO3UTOP HE CTPEMHUTCS YCIOKHSThH
MapTUTYPY, HABS3bIBaTh MHCTPYMEHTaM HE CBOW-
CTBEHHBIX WM 3ByYaHHH 3a CYET NPUMECHEHUS
BHOBB M300PETCHHBIX UCIIOTHUTEIBCKUX PUEMOB.
HaoOopot, aBTOp 4yTkO W BHUMATEJIBHO O0epe-
raetr Xpynkylo HpUPOAY W KPacoTy KaKIOro WH-
CTPYMEHTa, JKelas B IIONHOW Mepe IPOAEeMOH-
CTPUPOBaTh €r0 YHUKaJIbHOCTh. [IpenmourteHue
OTJAaeTCsS MHTEPECHBIM TeMOPOBBIM KOMOMHAIIHSM,
CBOEOOPA3HBIM JHANIOTaM, JaKe TOHUIIoTaM MeX-
Ny TIPEICTABUTEIIIMU PA3JIMYHBIX MCIIOJHUTEIb-
ckux rpyni. Bce 3To CBUAETENBCTBYET O TOM, UTO,
B IEJIOM, TIJIaBHBIM TIPUHIMIIOM OpPTaHU3AIIH
aHcamOIst BIsieTCS BapUAHTHOCTh. K mpumepy, B
MepBOM UMNpoBu3aiuoHHoM Onoke (C) mpo-
HCXOIUT Oecemna-COpeBHOBaHNE MEXIy HEeM, IH-
MO, KAaHyHOM H JpPXY, a MO3KE K HHUM IPHCO-
enuHseTCs BUoa jia ramba. B 6ioke D, B umnpo-
BU3AI[MOHHOM pasJiesie, MOArOTaBINBAIOIIEM 3BY-
YaHWe WCIIOJIHEHHOTO TOPEeCTH OasThl, CIUIeTa-
10TCs Tojloca au3u, Oanabana, yna u Tapa. Hagano
KOJIbI JK€ 3allOMHHAETCS HEOOBIUHBIM, KOJIOPHUT-
HBIM JIMAJIOTOM MEXIy (IICHTONW-TIMKKOIO W KH-
Taiickoil cyoHoii (Suona muta guanzi). IIpororu-
ITOM ATHX HEOOJBIINX HHCTPYMEHTAJIbHBIX O0be-
JTUHEHWH, OYEBUIHO, MOCITY)XHIN aHcamOmu ca-
3€HJle: OTHENbHBIE TOJIOCA B3aUMOJIEHCTBYIOT
MeXJy co00i MOJOOHO y4YacTHHUKAM 3TOrO KOM-
MakTHOTO MyramHOro ancamossi. Hakonerr, B mpe-
IBIKTOBOM 30HE (miepen komoit) Jx.Kynues BBoguT
O] TPOXOUYIIHE 3BYKH JINTaBP U KUTAUCKUX TOM-
TOMOB COBEPIICHHO HOBYIO TEMOPOBYIO KPacKy —
OCIIETTUTENILHO OJIeCTAIee COJO 3yPHBI, CO3/1aBast
C UCTUHHO PEXKHUCCEPCKUM MACTEPCTBOM MOIIHBIM,
MO-TeaTpaabHOMYy SPKHiA 3G DEKT.

besycnoBHo, Bemymiast poiis B Jpamaryp-
TUM TPOW3BEICHHUS TPHHAUICKUT BOKAIHHBIM
naptusM. OOpamasich K OJHOW M3 CaMbIX JIfO-
OUMBIX (OPM HAPOJHOM M033HUU - OAATHI, KOMIIO-
3UTOp BBIOMPAET T€ JIMPUYECKHE 00pa3Ilbl, KOTO-
pBI€ TOBECTBYIOT O Pa3IMYHBIX CTOPOHAX >KEH-
CKOH JI00BH. B cienyromux Apyr 3a JAPyroMm de-
TBIpeX OasThl MOXHO MPOCIEIUTHh JaXKe OIpejie-
JICHHBIHA CIOXKET: ATO TPENETHBIA paccka3 0O IIy-

0O0KO JTIIOOSIIEH KEHIMHE, CTPAIAIONICH OT HEBEP-
HOCTH, TOCKYIOIIEH IO JIOOMMOMY M J[aXKe TOTO-
BOIl yMepeTh paju I00BH.

B nmysTe OBYX >KEHCKHMX TOJIOCOB BenywIast
pPOJb OTBOOUTCS XaHEHJE: MMEHHO €l MOpYy4eHO
«o3ByunBaHUe» 0aiTel. BHOBE meMoHCTpupYs Oe-
PEKHOE OTHOILICHHE K MOATUYECKOMY TEKCTY, aB-
TOp HE «HArpy>KaeT» €ro MHOPOAHBIMH HHTOHA-
IUSIMH, BEIeT HENPHUHYKICHHBIH pPasroBop cO
CITyIIaTeJIeM Ha YAMBUTEIBHO IPOCTOM, SICHOM U
MOHSATHOM S3BIKE, CJIIOBHO CO3[A€T CBOU «HApOJ-
HBIE HaneBbl». [I1aBHOCTH pHUCYHKa IEepBOro Oas-
TBI, HW3JIOKEHHOTO B CBETIOM sane Pacm, He
HapylmaeT Jake CKauyOK Ha CeNTHMY, MOg4ep-
KHMBAIOIIUK TPEThIO CTPOKy «Bas bagrina saz
kimiy» («lIpmwxMu K Tpynud momoOHO casy...»), He-
CYIL[YI0 OCHOBHYIO CMBICIIOBYIO Harpysky. [laprus
K€ BOKAJMCTKH, HAMPOTHB, JIUIIEHA IUIABHOCTH,
JUTSL Hee XapaKTepHBI MINPOKHE HHTEPBAIBHBIE XO-
Ibl. DTa TMapTUsl CTPOUTCS W3 HMHUTALHOHHOTO
MOBTOPEHUS] BAKHEHIIUX OMOPHBIX TOYEK MEIo-
JUUYECKON JIMHUM M OTJENbHBIX MOTHBOB — OKOH-
YaHWi cTPod.

Bropoe 6asTel, IOBECTBYIOIIEE O HEBEP-
HOW JIOOBH, PE3KO BBIACISETCS CBOWUM LIEMSIIE-
TPYCTHBIM HACTPOCHHWEM B OOMIed CBETION Tma-
autpe mpousBeneHus. Ocobast posib 31€Ch OTBO-
IUTCS TAPTHH BOKAIMCTKH. bBoiee Toro, 0asrTsl
HaYMHAETCSI MMEHHO C BOKalm3a compaHo. Ero
HarpsHKeHHbIE MHTOHALMH, NIepeIIeTasch ¢ Hare-
BOM-TIJIa4eM XaHeHje B jaje [llywmep, TONBKO
YCUJIMBAIOT YYBCTBa OE3BICXOJHOCTH W TI€UAIIH,
crymaroT obmryro atmocdepy. M3 conmepkareit
OCHOBHYIO MbICIb 0asthl ctpodbl «Yar mani
goyub getdi/ Qalbim giibar eylaodi» («JTroOuMBIit
MOKWHYNT MeHs/ Pa30unm MHe cepame»), CTpoka
«paz0omiI MHE cep/ie» IOBTOPSIETCS B BUAE BOC-
XOJISIIIIEH CEKBEHIMH, YTO elle Ooiee MOoM4epKu-
BaeT MEPEKUBAHUS TOTPSICEHHOM, CTpalaromien
reporHd. CTpemsch HanpaBHTh BHUMaHHE CITy-
mraTensl Ha JUaJor XaHEeHJIe W BOKAJIMCTKH, KOM-
MO3UTOP BHOBH C OOJBIIOH JETMKATHOCTBIO HC-
MOJIB3yeT BO3MOXKHOCTH aHcaMOus. Tak, Kiactepsl,
cozep Kariue 3ByKopsiabl 1anoB Pacm u Llywmep,
CO3JIAIOT 3/IeCh MSTKO M HEXHO 3BYy4Yalldi COHOP-
HBIN (OH.

Tperbe OasiThl pe3KO OTIMYAETCS OT Mep-
BBIX JIByX, HAallICAHHBIX B JyXe JIMPUYECKOU Tec-
Hu. C mHactymieHueMm O0ka «E», TPOHUCXOIUT
MOJIHAsA «CMEHa JAekopauuii». Paszgen HaunHaercs
C DHEPTUYHOTO COJIO YIAapHBIX, OCHOBAaHHOTO Ha
y)Ke YIOMHHABIICHCS BBIIE TUITUYHOW MAMUCTO-
20601l pummoghopmynie, a 3aTeM HaXOIUT MPONOI-
KEHUE B JKU3HEPaZOCTHOM, UTPUBOM IO HACTPO-
eHHui0 0asThl B UCTIONHEHNH XaHeHe. OcobeHHO
Ba)KHA B 3TOM pasele, PELICHHOM B JKaHpe Iec-
HHU-TAHIIA, POJIb OPKECTPA U PUTMA: CTPOQBHI 31eCh



YepenyloTcs ¢ pPUTMUYHBIMU (hpasaMu OpKeCTpo-
BOM MapTHU.

Haxkonen, nporoTunom 6asiThl, 3By4alero
B KO/Ie, BHE BCSIKOTO COMHEHUSI, CIIY)KHUT aIlIbIrcKast
JeKJIaMalis ¢ €€ CBETIIbIM, MO3UTUBHBIM HACTPO-
€M U OIOpOH Ha MapIIEeBbIil NyHKTUPHBIA puTM. K
TOMY €, OPKECTPOBOE COIPOBOKIACHHE WMH-
TUPYET 3BOHKHIA TOJIOC ca3a MpH MOMOIIH KBapTO-
KBUHTOBOW TapMOHHH M M300peTaTeIbHOTO cove-
TaHWs TeMOpPOB KaHyHa, YeHTa, CaHTypa U apdsl,
co3laroniux ocoOblii (GoHmdeckuii 3¢dekt. On-
HaKO KOMIIO3UTOp OO0paiaercss C albIICKOH
«KpacKoOi» O4eHb JIEIUKATHO, HE BBIICIISIET €€, OT-
naBas MpearoYTeHHE MATKOMY 3BYyYaHHIO HA p U
pp. Hexnoe oneBaHue B mapTHH CONPAHO OTOP-
HBIX CTyleHell myrama /amap (3TOT Myram Tpu-
HAJJISKUT ceMeicTBy PacT) Takke criakuBaeT
pe3kocTh OO0IIero pHCYHKa, NPUAAET 3BYyYaHUIO
JUPUYECKUH OTTEHOK, 00pa3ylo IpH 3TOM IOJIH-
MeTpuio. B TO ke Bpems cOmpaHO BBICTYHAET B
POJIH ellle OHOTO MOMU(POHUIECKOTO roJIoca.

Koma Bo3Bpamaetr Hac K HauanbHOMY 00-
pasy. JlonoJHEHHBI 3BOHKUMHU TPEISIMU — 3aHTY-
ne (zangulo) xanenme, oH mpHoOpeTaeT eme 60-
Jiee CBETJIbI, MO-HACTOSIEMY Mpa3IHUYHBIA Xa-
paxtep. ConpaHo, TeM BPEMEHEM, IIJIETET» CBOE-
00pa3HBIi y30p BOKPYT OCHOBHOW MEJIOAMYECKON
JMUHAM, oboramas «3By4allylo» SMOIHI0 COOT-
BETCTBYIOLIMMHU Kpackamu. Vcmonb3oBaHue aka-
JNEeMHUYECKOTO BOKajla TMOMOTaeT pacIlupuTh 00-
Pa3HO-3MOILIMOHAIBHBIC TPAHUIIBI OasIThI: 1yBCTBA,
BOCIIETBIE B JTHX YHHKAJIBHBIX IKEMUYKHHAX
azepOaiimkanckoro (ompkiIopa, HpUOOPETaroT
YHHBEpCAIbHBIH, 00IIIeUeIOBEYECKHIA XapaKTep.

Takum 006pa3oM, MOXKHO C YBEPEHHOCTHIO
CKa3aTh, YTO HMCTOYHHUKOM Ppa3BUTHS M IJIaBHOH
JBIDKYIIEH CUJIOW CHKETHOM JIMHUM 3TOM TILA-
TENBHO TPOJYMAaHHOW KOMITO3MIIMU  SIBIISIFOTCS
WMEHHO BOKaJbHBIE Pa3ieibl, a pasiesbl UMIPO-
BU3ALMOHHOTO THIA (MHCTPYMEHTAJIbHBIC) BBICTY-
MalOT B POJHM CBOEOOPA3HBIX WHTEPIIONUHA, KOTO-
pble MO0 YIIyOINSIOT YK€ MpeJCTaBICHHBIH 00-
pas3, 1100 ero MOAroTaBIUBAIOT.

B nexoropom cmeicne, Ix.Kynues, cnycra
CTOJIETHE, CIOBHO BO3POXKIAET B HOBOM KOHTEKCTE
CTpYKTYypy omnepsl «Jleinn u Memxuyn» Y3.Ian-
xubeiinm ®. Jla u B nenom, «baare» eme pas yoe-
JTUTEITFHO JIEMOHCTPHPYET OMM30CTh aBTOpa K
VY3eup Oeky, CXOJACTBO MX TBOPYECKHX TO3UITHIA.
«BpIpamyBanue» QopMbl M3 JaJ0BOr0 MeJoca,
OpraHu3ainus My3bIKallbHOH TKaHU Ha OCHOBE Tie-
peIIeTeHUs] HECKOJIBKUX pellbe(PHO OuepUEeHHBIX

6 B onepe «Jleiimu 1 MemkHYH» B OTIMUMH OT HacTrsixa (a

CTPYKTypa OIepbl OMHMPAEeTCsl Ha MPUHIMITBI TIOCTPOCHHUS TACTIAXA),
e Myramy MPHHAUICKHT OCHOBHAS POIb - PSIHTH W TECHH(BI
«IPOJIBUTAKOT» CHOKET, MyraM K€ 3MOLMOHAJIBHO 3aKpeIussieT Clie-
HHYECKYIO cuTyaruio [6, €.89].
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JVHUHN, W300peTaTeibHOC NPUMEHEHHE METPO-
PUTMHYECKUX CTPYKTYP, CBOWCTBEHHBIX pa3jind-
HBIM >KaHpaMm a3epOail/PKaHCKON STHHYECKOU My-
3BIKH, - BCE 3TO TPOSBICHUE XYMOXKECTBEHHBIX
MPUHIMITOB Y3eup Oeka Ha HOBOM 3Tare, TIyOoKo
WHIUBHyaJbHOC MPOYTCHHUE €ro XYIOKSCTBCH-
HBIX OTKPBITUN.

[Ipembepa «baate» coctosmack B 2004-m
roay B AMcrepiame, B KOHIIepTHOM 3ai1e Paradiso
B pamkax msBectHoro «Holland Festival» B wuc-
nmonaennu «Atlas Ensemble» mox pyxoBoacTBom
mupmkepa Jna Cramssapma (Ed Spanjaard). Co-
JIUCTaMHU BBICTYIAIN a3epOaii/pKaHCcKasi MeBUIA-
xaHenjae Aiirton BaiipamoBa (Aygiin Bayramova)
U uTanbsHckoe conpano Anbaa Kaemro (Alda Ca-
iello)’.

*k*x

Takum 00pa3oM, B ABYXTOMHBIN «JlMBaH»
BOIIUIM TPOU3BEACHHSA, COCTABIISIOMINE KBHUHTAC-
ceHuuto TBopuectBa [x.Kynuesa. Bce onu, He-
CMOTps Ha pa3IMyue XyJ0KECTBEHHBIX UAEH, Me-
TOJIOB X BOIUIOIIEHUS M UCIOIHUTEIBCKOTO COC-
TaBa, yOeMUTENIbHO IEMOHCTPUPYIOT XapaKTePHEIE
4epTHl TITyOOKO MHAMBUAYAIEHOTO CTHIS aBTOpA.
3mech BCIIOMHHAETCS BBICKa3blBaHHWE ApPHOIBIA
[[Iénbepra 0 TOM, YTO «XYHOKECTBEHHOE IPOU3-
BeJIeHHE IOJ00HO COBEPIICHHOMY OPTaHU3MY).
CBOI0 MBICTH KJIACCHK aBaHTapja MOSCHSET clie-
nyromuM oopaszom: «OHo (npousBenenue — 3.4.-
/) cTONh TOMOTEHHO IO COCTaBy, 4TO B JIFOOOI
MEJIOYM OTKPBIBAETCS €r0 MOMJIMHHAs, COKPOBEH-
Hasl CYIIHOCTb. [71e OBl TBI HE YKOIIOJICSI, BCE PaB-
HO TIOKakeTcsi KpoBb» [14, €.26-27]. DTu cioBa
MOXKHO C TIOJHBIM TIPaBOM OTHECTH M K COYMHE-
ausm [k Kynuesa. BHumarensHOMYy HccnienoBa-
TEJTFO 000 MTPON3BOIIEHO BHIOPAHHBIN (hparMeHT
MY3BIKH KOMITO3UTOPa PACCKaKET MHOTOE O €ro
TBOPYECKOI MaHepe.

B nepByio ouepenb, OTMETUM HHIWBUIY-
ATBHYIO JICKCUKO-UHTOHAIIMOHHYIO CUCTEMY aBTO-
pa. JIx.KynueB Bcerna co3maet BrIpa3sUTEIbHBIE U
JIETKO 3allOMUHaromuecs menoann. MiMeHHo B Me-
JIOIUU COCPENOTOYEHAa TJaBHAas My3bIKaJbHas
MBICIIb counHeHN. OHAaKO caM T€HE3UC ITHX Me-
JOOUH CIOXKEH. B HeM NposBISAIOTCA TO 4YEPTHI
aIIBITCKOW MY3bIKH, TO MyTaMa, a TO ¥ HHTOHAIINN
apXanyecKkoro MNpPOMCXOKIECHHS, CBUAECTEIbCTBY-
IONIHE O TIyOMHE TeHEeTHYECKOW MaMSTH KOMIIO-

" Anpma Kaemno - wu3BecTHas TMeBHIa, OOraThlii pemepryap
KOTOpOf BKIIIOYAaeT KaK ONEPHYIO KJIACCHKY, TAK M COBPEMEHHYIO
MY3BIKY HIHPOKOTO CTHJIEBOTO CIIEKTpa. Tak, OHAa HEOTHOKPATHO UC-
nonusna 1ukn «Haponuele nmecuu» Jl.bepuo, B koTopoM mpen-
cTaBlIeHa W a3epOaii/kaHcKas HapoaHas necHs «Qalaly mox HasBa-
uuem «Azerbaijan Love Song».
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3UTOpa, €ro HEOOBIYaHO TOHKOW MY3BIKAIbHON
uHTynMd. K TomMy ke, B CBOEM CTPEMJICHUU K
CO3IaHMIO TOTAIBHOU My3bIKH, [[x.Kynues He or-
paHUYMBAaETCS JIUIIb OMOPOM Ha a3zepOaiiKaH-
CKUE TpaJMIUH, B c(hepe ero BHUMaHUsl OKa3bIBa-
FOTCSI apXaudHble IUIACTBI MY3BIKM BCETO TIOPKC-
Koro mupa. Jlymaercsi, KOMIIO3UTOPY OJIM3KO H
cnenyrouiee BbickasbiBaHue IIbepa bynesa: «Mue
XOTENIOCh OBl BEpUTH, YTO MEXKAY BCEMH MY3bI-
KaJIbHBIMU SI3BIKAMH MOYKHO HaWTH TITyOOKHE CBSI-
3.

Ilopaxxaer ymenue JDx.KynueBa co3nma-
BaTh HOBAaTOPCKHE MPOU3BEICHUS, OCTaBasiACh B
paMKax MPOCTHIX BBIPA3UTEIBHBIX CpeAcTB. Ero
MapTUTYPbl JaleKh OT HAPOUYUTON CIOXKHOCTU,
OJJHAKO MOIIHOE aKyCTHYECKOE YYyTh€ IMOMOTaEeT
KOMIIO3UTOPY TBOPUThH OIYChl PEAKOH MpuUTSAra-
TEJIBHOCTU M 00asHusA. B Bek MCUE3HOBEHUS «M)-
3bikanbHo20 U3 Mysvikuy (B.CHIbBECTpPOB), HApY-
IIeHA KOMMYHHUKAIIUH MEXIy OOMIECTBOM U HC-
kycctBoM, [k.KynueB He cTpeMUTCS BO 4TO ObI
TO HU CTAJIO OIIEJIOMUTH CIyIIaTeNs, a, CKopee, He
MYOpPCTBYSI JIyKaBO, TEPIEIHUBO, C PEAKON IHOCIe-
JIOBATEJIbHOCTBI0 BO3ABUIAET CBOM COOCTBEHHBIN
XpaM KpacoThl M TAPMOHHHU, CO3TAET OTMEUCHHBIC
ABTOPCKOM TMEYATBIO «HeomMeHUMble, NePCOHANb-
note mexkcmoly (B.CHIBBECTPOB), K KOTOPBIM XO-
YEeTCsl BO3BpAIlaThCS BHOBH M BHOBBL. He mymaro,
YTO MEPCIIEKTHBA MPOCTYIINBAHAS «CUM(OHUHU B
KOMHaTe C OJHUM 4YeloBekom» (BeipakeHue Llly-
MaHa), JTaXXe €CJIM ATOT YEJOBEK HCIBITHIBAET OT
YCIBIIIIAHHOTO WCTUHHOE HACIaXIACHUE, IPHUIII-
mack Obl eMy To aymre. Bemp cBoero cmymarens
JLx.KynueB mpencraBisieT, MpeXIe BCEro, Kak
BIYMYHMBOT'0, 9yTKOTO cobecennuka. He ciydaiino,
€My yIaloch JOCTHUYb PAaBHOBECHUS, K KOTOPOMY
CTPEMSITCSL MHOTHE XyHOKHUKHU: €ro MHpOou3BeJe-
HUS BCETJa WHTEPECHBI, BCETAA OXHUIACMBI, OHHU
CHOCOOHBI IIEHUTH W TPOCTOTO JFOOUTENS] MYy3bI-
KU, U CIIELUAJIUCTA.

Hwxe npuBoxy HEOOIBIIYIO YaCTh CBOUX
Oecen ¢ KoMIIO3UTOPOM. beceibl, KOTOphIe BEIUCh
Ha OPOTSDKEHHMM MHOTHX JIET, MO3BOJISIIOT SCHEE,
BCECTOPOHHEE MPEACTABUTH TBOPUECKYIO IO3H-
uuto JxaBaniupa Kynuesa.

3.A-J.: JxaBaHmwMp,  yAUBUTENbHAS
NpUTATaTeIbHOCTh Bamelt My3bIku — CBsi3aHa,
MPEeKIE BCEro, ¢ 0CO0OW WHTOHAIMEH, OT/IMYa-
IOIIEHCS 1 JIETKO y3HaBaeMoOM, a mopoi u 0e3 3a3-
PEHUSL COBECTU <OKCILTyaTUPYEMOI» KOJJIEraMH.
Kax BpI ipummmm k 3Toi caMOOBITHON WHTOHAIIHH,
SIBJISIIOILEICST HeoTheMJIEMOM uyacThio Barero
ctuns? PaGoTanu nu Haja Hel, CTaBUIM JIU TIepeN
co00i1 OIpeIeNICHHYO 1Ie]Ib HEIIPEMEHHO 00pecTH
ee? Wnmm ona cama Bac «mocetmiia»? B cBs3u ¢
3TUM BOIIPOCOM BCIIOMHUHAIOTCSI CJIOBa IHUCATeNs
xeka JlonnoHa: «Eciu y MEHS U €CTh KaKoH-TO

COOCTBEHHBIH CTWIIb, OH IOOBIT B IOTE JULA. XBa-
Tail 1yOMHKY ¥ MUHUCH BJOTOHKY 3a CBOUM CTHJIEM:!
HAaBEpHsIKA MOJYYHIIb €CIIN HE CTUJIb, TaK YK YTO-
HUOYIb OYCHB BPOJIE. ..»

Jx.K.: Eme Oynyuu CTYICHTOM MYy3bI-
KaJIbHOTO YYWIMING, s HE pa3 3ayMBIBAJICS Hal
CYUIHOCTBIO TAaKOTO MOHATHS, KaK «CTUJIb», YaCTO
YIIOMUHAEMOT0 B y4eOHHUKAX 110 HCTOPUU MY3BIKH.
Bcxkope npunuio oco3HaHue TOTO, YTO €CIH S X049y
JOOUTHCS 4Ero-To B TBOPYECTBE, TO Y MEHA J0J-
KEH OBITh CBOWM HHM Ha KOTO HE TOXOXKHHU TOYEpK,
CBOS MHTOHAIIVSL.

JIoIbKeH TpU3HAThCS, YTO CTHIb MOMX
MPOM3BEICHUI BOBCE HE «ymaa ¢ Hebecy, MyTh K
HEMYy JIeXaJl yepe3 KpOMOTIMBBIA Tpyd U yHOp-
HBIN TTOWCK, 3aHSABINNHN Heckoibko aeT. Korma ke
MHE yZIaJoCh €r0 «HAIIylaTby», 1 yXBaTHICS 3a He-
ro W mocrapalcs Ooinble He ymyckarh. [loHayamy
OH INOXOAMJ Ha MHpaX — TO HCYe3all, TO BO3HH-
KaJl BHOBb, HO, B KOHIIE KOHIIOB, MHE yAaJIOCh Ha-
KpemnKo 3a)MKCHPOBATh €ro B MaMsITH. DTO - MO-
JKeTe Ha3blBaTh JAHHOE SBIEHHE CTWJIEM WJIH ca-
MOOBITHON WHTOHAIIMEW - My3bIKa, YXOZSIIas KOp-
HSAMHU B HallMOHAJIbHBIE TPAJUIMH, @ CBOEH «KpoO-
HOW» oOpallleHHass K COBPEMEHHOCTH, OHa CIIOB-
HO NPOIIUIA CKBO3b MEHS M POANIIACH BHOBb.

Bo MHe Bcerma xwiia HalMOHAJbHAs My-
3bIKa, KOTOPYIO S YBJIEYEHHO CIyIIaa C JIETCTBa,
aJHO BIOHUTHIBAJI B ceOsl, MMO3AHEE MCIOIHAI Ha
Tape u case. Y MeHs ObUIO CBOE MOHMMAaHHE 3TOH
MY3BIKH M CBOM B3IV Ha Hee. B pesynbrare coe-
JTUHEHHUS] MOETO NMOHMUMAaHHUS C TOTY4eHHBIMH 3Ha-
HUSIMH B 0OJIACTH COBPEMEHHOM MY3BIKH U POIU-
JIOCh HEYTO, UMEHYEMOE aBTOPCKUM CTHIIEM.

Ecnu s 1 tocTur 4ero-to B TBOPUECTBE, TO
BC€ 9TO ABJISIETCA IJIOAOM JIOITOr0 TPyAa, YCepaus
U pas3MbliieHui. Y, HaBepHoe, munocteio bora...

3.A.-/l.: Banentun CuiabBecTpOB Ha3bl-
BaeT MEJIOJUH «IapaMM»...

Jx.K.: MHe x0oTenoch Obl yTOYHHUTH JaH-
HYIO MBICJIb: MEJIOJIUS — 3TO BO3HATpaKJIeHHE, KO-
TOpO€ ThI 3aCHY)XWJ HU3HYPSIOUIMM TPYIOM H
yrnopHbeIMH TToMcKaMHd. [lo-Buaumomy, Bcespim-
HUHN HarpaxxaaeT He KaxKIoro, a TOJIbKO TOTO, KTO
HCKpPEHHE TPYAUTCS U TOYHO 3HAET, YETO XOUEeT.

3.A.-JI.: B Bameii My3plke HET oTpuLa-
TEJIGHBIX 3MOLMH, HaNpsHKEHUs, KOHQIMKTHBIX
cTonkHOBeHUH. CIIO)KHOCTSM COBPEMEHHOM JKH3-
HU BBI MpOTHBOIIOCTABIIsIETE CBOU CBETIBIE, YHMC-
ThI, HCIOJIHEHHBIE TapMOHUHM 00pas3bl. Barme
MMO3UTHBHOE KOMIO3UTOPCKOE MHPOOIIYIIEHUE
oueBumHO. CraBunmm U BbI, Kak U «XymTOXKHUK
cuactbs» O.Penyap, nepen co0oii uenp He mepe-
HOCHUTH B UCKYCCTBO JI€HCTBUTEIBLHOCTb CO BCEMU
ee KOJUIM3WSIMH, MPOOJIEMaMH, OTPaIUTh MY3BIKY,
€€ KpacoTy OT arpecCHBHOTO BTOP)KEHHs BHEII-
Hero mupa?



T K.: Ilo MoeMy MHEHMIO, JIIOOU H30-
Openu My3BIKy IJIsl TOTO, 9T00BI 00OTaIaTh AYIIH,
HAIIOJIHATH CYAaCTheM cepana. UenoBek HyKIaercs
HE TOJIBKO B BO3/1yX€ U BOJE, €r0 JIyIle TaKkKe He-
o0xonuma noctosHHas noxnutka. [lomarato, rias-
Hasi MUCCHSI MY3bIKH — HE OTPa)kaTh PEATUH KH3-
HH, a, HA00OPOT, IpeoOpaKaTh ACHCTBUTEIHLHOCTD,
MIPUBHOCUTH B HEE KPacoTy, AyXOBHOCTb, TapMo-
Huto. CTaparoch Bcerma coOMoaTh 3TO MPABUIIO.
KoneuHOo, MHE MpUXOOWIOCH IHMCAaTh HaNpsDKEH-
HYI0, KOH(QIMKTHYIO U Aaxe «0e300pa3Hyro» My-
3bIKy. JTO OBbUTa My3bIKa K Oameram, (uibmam,
TeaTpaJIbHBIM [IOCTAHOBKAM, IPOrpaMMHasi My3bl-
Ka, peAHa3HauYeHHas Uil Kakoro-mudo mpeacTas-
nenus. Ho gaxxe B Tex cimywasx, s cTapajcs cie-
IUTh 32 TE€M, YTOOBI KpacoTa MY3bIKH HE ITOMEpK-
Ja B oOIIEM HanpsDKEHHOM 3By4YaHHWU. 3HAeTe,
BeJlb YEJIOBEK, CIyllas TO WM MHOE IMpOoU3Be.e-
HUE, HE 3aHHUMAETCs MOJCYCTaMH, HE aHAIN3UPYET.
OH, npexne Bcero, Hacaaxnaercs Kpacortoid, uc-
MBITHIBAET TIO3UTHUBHBIE 3MOIMM, BOCXHILIEHHE,
BocTOpr. [l MeHs camasi HampspKeHHas, Apama-
THyHasi My3blka berxoBeHa, Barnepa, Manepa,
[Iénbepra siBusercsi, B MEPBYIO Ouyepenb, MPEK-
pacHo#l, motpscaromei. A My3sika PaBems u
CTpaBHUHCKOTO TaK BOBCE IPOHU3aHA KPAaCOTOM.

Jymaro, 0CHOBY MHPOBO33peHuUs U (puio-
cohum myeama Takxke cocraBiseT kpacora. Kom-
MO3UTOpP, WUIYIIUH B Myeame TOJBKO IIIyOMHY U
UTHOPHUPYIOLINM €ro Kpacory, ITyOOoKo 3a0imyx-
naercs. [Ipu TakoM moaxone K Myzamy OH BPsi TN
4ero-HuOy/Ib JIOCTHTHET, WIH K€ CO3/1acT MpPOH3-
BE/ICHHUE, JAJIeKOe OT CYTH M IyXa myzcamama. B
MOJIOJJOCTH S YaCTO 3aJaBajiCAd BOIIPOCOM: ITOUYEMY
OOBIYHBIC JIIOMW TOYTH BIAJAIOT B COCTOSIHUE
HUPBaHbl, YacaMy CIylIas CIOXHBIA IO CTpo-
CHHIO, Pa3BEPTHIBAIOILMIICA B TEUYEHHE IJIUTENb-
HOTO BpEMEHHM, J]a eIle M ONMHUPAIOIIUiics Ha He-
NpOCTOU TeKCT razeneil myzam? IloznHee s moHs,
YTO UMEHHO B My2ame OHHM OOHApYKHUBAIOT Kpa-
COTY, KOTOPOW UM He JIOCTAeT B OKPYKAIOIIEM MH-
pe. DTO OHa MPHUBOAUT MX B BOCTOPT U JApUT
YyBCTBO HCTHHHOIO YJOBJIETBOPECHHSI...

3.A.-/I.: Xotenock Ob1 y3HaTh Bame oTHo-
IIEHHE K CIEAYIONEMY BBICKa3bIBAHUIO H3BECT-
Horo Oenbruiickoro mysbikoBena I[loms Komnepa
(Paul Collaer): «HaumonanbHOe YyBCTBO MpH-
HaJJIeXXHUT mpouuioMy. HeBo3moxkHO Oosblie xa-
pakTepr3oBarh My3bIKy LlI€aOepra Kkak HEMEIKYTO,
CTpaBUHCKOTO Kak pycckyto, Mwuiio kak ¢pan-
Iy3CcKyr0. VX My3bpIKa €CTh BBIpa)KEHHE pa3iny-
HBIX acCIEKTOB €BPOIECHCKON MbIcan». Jleicr-
BUTENBHO, MIPEACTABUTEM aBaHrap/a, Kak IpaBH-
70, cTapaloTcs u30erarth BOIUIOLICHMS HAlMO-
HaJBHHOTO Ha4ajia B My3bIKE...

Jx.K.: He commaceH ¢ 3TUM BbICKa3bIBa-
HueM. Benp HalMoOHaJIBbHOE B KOMITO3UTOPCKOM
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TBOPYECTBE — 3TO HE BCEINA TO, YTO MOPOXKACHO
(hONBKIIOPOM, DTO TAKKE HAYUOHATLHBIU CHOCOD
Moluienus, KOTOPBIM HHMKAaK HENb3sl 3aMEHHTH
JOPYTHM MBIIIJICHHEM, KaK OBl 3TOr0 HU XOTEN TOT
ni uHOW Kommo3utop. LIEubepr Mbicnun mo-
Hemeukd, CTpaBHHCKUH — TOJBKO IIO-PYCCKH, a
Muito — QpaHIy3CKUil KOMIIO3UTOp MO MHUPO-
Bocnpuatuio. HecMoTpst Ha Bce TeXHUYECKHE HO-
Baiuu CTpaBHHCKOTO, ero «BecHa cBsmeHHas -
3TO YHCTO CIaBsHCKas My3blka. Kpome Toro, mHe
HE COBCEM MOHATHA (paza «eBpOIEHCKast MBICIbY
B MY3bIKalIbHOM cpe3e. [Ioka B MHpe CyIecTByIOT
pasnu4HbBIE TOCYAApCTBAa, HAa3BaHHBIE 10 WMEHHU
MIPOXKUBAIOIIUX B HUX TUTYIBHBIX HApOJOB, MY-
3bIKa KOMIIO3UTOPOB STHX Pa3HBIX CTpaH Oyaer
OTIIMYAThCA CBOUM XapaKTepOM, TEMIIEPAMEHTOM,
B MEPBYIO OYEPEb, CAMOOBITHOCTBIO MBILUICHHS,
0COOCHHOCTSIMH MUPOOIIYIIIECHUS. . .

3.A.-JI.: Bamu paccyxaeHusi CO3BYYHBI C
mbicisiMu Kapa KapaeBa, kOTOpbIil Takke cuuTan
HAI[OHAJIbHOE MBIIUIEHHE B MY3BIKE OCHOBOIIO-
JararoiuM. B cBsi3u ¢ 3TUM, XOTenoch Obl y3HATH
Bame ornomenune k K.KapaeBy, 3aHumMaromemy
UCKIIIOYMTENIFHOE MecTo B  a3zepOaiKaHCKOH
My3bIKaJbHOU KynbType XX BEKa U OKa3aBILIEro
OTPOMHOE BIMSIHME Ha mpeacTraBuTeneid Bamero
ITOKOJICHUS.

Jx.K.: Kapa Kapaes Bepuin B T0, uTO 3Ha-
HUE BCEro pa3HooOpa3usi eBPOMNEHCKON MY3bI-
KaJbHOH Puinocodur U TEXHUKHA KOMIO3UIIUH MO-
XKeT OBITh TOJILKO IMOJIE3HBIM ISl a3epOaiipKaH-
CKHX KOMITO3UTOpOB. IHBIMU CIIOBaMH, COBpPEMEH-
Has TEXHUKAa HE TOJIBKO HE IMpPEMSATCTBYET CO3[a-
HUIO HAallMOHAJBHBIX MO JIyXy IMPOU3BEJEHUH, a,
HA000POT, SBJSIETCS BAXKHBIM MOACIIOPHEM U JIAKe
HCTOYHMKOM BIOXHOBeHHs. KapaeB cam osnnne-
TBOPSET MUN COBPEMEHHO20 HAYUOHATLHO20 KOM-
no3umopa, KOTOPBIA, UCIOIB3Yysl TEXHOJIOTHH, CY-
MeJ M0-HOBOMY BOIUIOTHUTB 3BYKOBYIO CPENy U AyX
CBOEro BpeMeHH. Ero oTHoOIIEHHE K HOBOMY OT-
KPBIJIO Tiepes] OyIyIIUMH MOKOJIEHUIMHA KOMIIO3H-
TOPOB OoJIbIIKE TIepcrieKTUBBL. Camoe ke TIIaBHOE,
KapaeB Boopyxkmin Hac METOIOM OPraHUYHOTO
«BpacTaHMsD» TEXHOJIOTHH, AAXKE CaMOW aBaHTrap-
HOH, B HaIlMOHAJHHYIO MY3BIKAJIbHYIO TKaHb, CO-
3By4YHOH BpEMEHHM, a OMOCPENOBAaHHO - B KOMIIO-
3UTOPCKOE MbIIUIeHHe. Jlpyroe neno, 4ro, 3a
PEeAKUM HCKITIOYEHHEM, HAXOIKN YUYHUTeNs, OKas3a-
JUCHh HE TPUMEHEHHBIMH. . .

His xommosuropoB XXI Beka K.Kapaes
JIOJDKEH CTaTh CBOEr0 pojia OTIPAaBHOM TOYKOM, a
€ro WJew IMOMOTYT MOJIOJBIM B TIOMCKE Ka4yecT-
BEHHO MHOW MY3BIKH.

3.A.-JI.: JlxaBaHmup, Bama mys3sika mno
A3BIKY M JCTETHKE PE3KO OTIMYAETCS OT Kapaes-
ckoi. OpHaXnAbl, Y HM3BECTHOIO Y4YEHOro AJek-
canznpa JlomkaHCKOro, CHPOCHIIM, YTO OOLIEero
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Mexay CrpaBuHckuM u IllocTakoBudem, Ha 4YTO
OH oTBeTWI: «OO0IIee MeXIy HUMH TO, YTO Kak
[locTakoBry He MOoXok Ha CTPaBUHCKOTO, TaK H
CrpaBunckuii — Ha [lloctakoBuuay. ..

Jx.K.: 5 crapancs He nporryckaTth ypoKu
K.KapaeBa. B mnepepriBax MexIQy MNOpOCIyLIABA-
HUEM IPOU3BEACHUHN CTYAEHTOB OH YacTO JEJINIICS
C HAMH MBICIIIMH O KOMIIO3UTOPCKON MpOodeccHH.
B >ttt MomenTsr KapaeB Bcerma ObIBaI OYECHD HC-
KpEHHUM H He 00sIICS OTKPOBEHHO TOBOPHTH C Ha-
MU 000 BceM, MHOTJA JaKe€ O CaMOM COKPOBEH-
HOoM. VMIMEHHO TOTJa s 0CO3HAN HWCTHHHYIO CYII-
HocTh Kapaesa. OcOOCHHO 3aIIOMHUIINCH MHE €TI0
BBICKa3bIBaHUA O MYTSIX Pa3BUTUS KOMIIO3UTOP-
CKOro TBopuecTBa B AsepOaiimkane. Ero mpicin
OBUTH CO3BYYHBI MOUM TPEACTaBIEHHSIM. JTO TO-
MOTJIO MHE eIle OOJIbIIIe YTBEPIUTHCS B TIPABUIIb-
HOCTH Moei no3utiuu. HaBepHoe, uaen Kapaera o
pa3BUTMU Hamed npodecchr, 0 MeToJgaxXx OocCy-
IIECTBIICHUSI CBOMX TBOPYECKUX IeJed u cOmu-
KarT Hac ApYr ¢ apyroM. Kapaeg yuun cmyoen-
MO8 He ONUCHIBAMYb, He U300paACamb HAYUOHATb-
HYI0 MY3bIKY, A eblpasxcams ee. J{ns sToro HeoO-
XOIUMO IOTPY3UTHCA B CaMyIO0 TIyOWHY Tpaju-
LIMOHHOM MY3bIKH, OCO3HATh €€ T€HETHKY, ITOHSITh
CTPYKTYpY, TIOIHOCTBIO TIPOHUKHYTHCS HAIHO-
HaJHHBIM MBIIUIEHUEM U TOIBKO ITOCIIE 3TOTO CO3-
JlaBaTh CBOE€, HE Ipuberas K nuraram. S mepeHsut
y KapaeBa camoe rmaBHOE — MeTO, CyTh KOTO-
pOTO 3aKIto4aeTcs B COCAMHEHWH COBPEMEHHOM
TEXHUKH C TPaguIusIMH. TIIaTenbHO u3ydas mpo-
W3BEJICHUSI KOMIIO3MTOPA, SI CTPEMHIICS pa3o0-
patbcs B TOM, Kak €My 3TO yIalloch. A coOCTBEH-
HBIX MY3bIKaJIbHBIX U7EeH y MEHS U Tak OBLIO mpe-
JIOCTaTOYHO.

3.A.-JI.: B cBoux uHTEpBBIO BEHI HE pa3
MOYEPKUBAIH, YTO CUHATaeTe ceds TIOPKCKUM
komriozutopoM. IlpuBeny B mpumep ciemyroliee
Bame BrickazbiBanue: « A uyscmeyro cebs npoooi-
arcamenem dena O2y3 xaua, cuumaro cebsi mpKom
C MOYKU 3peHuUs 2eHemuKu, MbIUIeHUS, Oufy-
WeHUuti, NomoMy-mo U MY3blKa MOs AGJAemcs
miopxckotiy. Ilpu 3ToM BBl momdyepkuBaere, 4To
nMeeTe COOCTBEHHOE TPEICTABICHHE O TIOPKCKOM
My3bIKe. B dem cyTe atoro mpesncraBienusi? He
Moru Ob1 Bel mosicauTs Barry Mbicib?

Jax K.: S cuuraro, yto eguHas apxaudec-
Kasi npOmoOmIOPKCKAs My3bIKa B BHJIE OCKOJKOB
MY3BIKQJIbHOTO ~MBIIIEHUS] TPOIOJIKAET CBOIO
KU3Hb BHYTPU MY3BIKAQJIbHOTO HCKYCCTBa BCEX
TIOPKOSI3BIYHBIX HapoaoB. HeoOxomxumo oOHapy-
KUTh 3TH OCKOJKHM M COETUHHUTH uX. [lomHuTE,
410 nucai Y3eup [amxubeinm o HEKOrna enHOM
Xpame myzama, KOTOPbIM pa3pylInics, U KaKIblid
Hapoa B3sJI M3 pa3BajMH 3TOTO XpaMa KaKoil-To
LEHHBIA «00IOMOK»? [IpnOMU3NTENEHO TIOXO0XKEee
MPOU30IIIO M 37ech. TONBKO pe3ynbTaThl OKa3a-

JIUCHh Pa3HBIMU: B CIIy4ae C My2amom paspylIcHUE
[IOLIUIO HA MOJIb3Y — MOSBHIUCH pa3HOOOpa3HbIE
MyTaMHbIE€ LIKOJIBI, B CIydae K€ C TIOPKCKOM My-
3bIKOM BO3HHUKJIA OINACHOCTh HCYE3HOBEHHUS €e
OPUTMHAIBHOCTH, PAcTBOPEHUSI B JPYTUX MY3bI-
KaJIbHBIX KYJIBTypax.

Hdymaro, HeoOXOmMMO TIIATEIBHO «OT-
(UIBTPOBaTH» CYIIECTBYIOIIYIO MY3BIKYy BCEX
TIOPKOB, OCBOOOIMTH €€ OT HACJIOCHHUH BEKOB U
cTUJIeH, yOpaThb KOMIIOHEHTBI KYJIBTYp, C KOTO-
PBIMHU TIOPKaM M TIOPKCKOH MY3BIKE HUCTOPUYECKH
[PULLIOCH CONPUKOCHYTBCSI — IEPCHICKOIA,
apabckol, KWTalCKOW, MHIAMWCKOH W ap. OTO -
HEBEPOSITHO CIOXKHOE Jello, TpeOyrolee Ty0o-
Koro 3HaHus BocToka, HO, qymMaro, BO3MOXKHOE.
Ha moii B3m1s111, TOTBKO TAKUM ITyTEM MOXKHO BbIS-
BUTb NPOMOMIOPKCKYI0 My3bIKy. UTO ke Kacaercs
KOMITO3UTOPCKOTO TBOPYECTBAa, TO HAll JOAT -
00HApYXUTh BHYTPH TIOPKCKOH MY3BIKH HPUEMBbI
U CTPYKTYPBI, CO3BYYHBIE COBPEMEHHOM, HEPEAKO,
JlayK€ aBaHTrapJHOM My3bIKE M, HalWJsd UM COOT-
BETCTBYIOIIIEE XYyI0KECTBEHHOE BBIpaK€HHE, CO3-
JaBaTh CBOM COOCTBEHHBIE CTPYKTYDBI, SIBIISIO-
IIMECs] POAHBIMU TSI JIFOOOTO TIOPKA...

3.A.-I.: Kaxoit Bam mpencrasnsercs
My3biKa Oymymiero? Xortemoch Obl y3HaTh Barmm
MBICJIH O TOM, B KaKOM HAIpPaBICHHUH BO3MOXKHO
JIBIDKEHUE TBOPUYECKOTO Iporecca?

Jax. K.: My3bika, AyMaro, HyXZaeTcs B
HOBOM TI'€HHMH, B OXXUAAHUM KOTOPOTO MBI Haxo-
numMcst. Ero mosiBnenne M OyleT omnpenensitsh Oy-
Jylee Hallero MCKyccTBa. A JI0 TOTO, KaK 3TO
CIIyYUTCS, TAaKTHYECKHE HOBILECTBA B TEXHUKE
KOMIIO3UIIMH M cdepe 00pa3HOCTH MPUBEAYT K
MEIUICHHOMY BWJIOM3MEHEHHIO MY3BIKU. SIpkue,
WHTEPECHbIE COYMHEHUS, KOHEYHO K€, OyayT
co3JaBaThCs, KaK U BO Bce BpeMeHa. Kpome Toro,
NPOM30MAET WHTETpalsi BCEX MY3bIKaJbHBIX
JOCTH)KEHMH W OTKpBITHH. Jlymaro, 4To My3bIKa
Oyayrmiero oopeteT Ooliee CIIOKOMHBIN, OIaro3Byy-
HbII M TapMOHUYHBIM XapakTep B CPaBHEHUU C
TOM HApOYUTOH YCJIONKHEHHOCTBIO, PE3KOCTHIO,
KECTKOCTBIO, 3a4aCTyl0 CBOMCTBEHHBIM 3BY4aHH-
sM XX Beka, U 3Ta MomaibHAasi My3bIKa TOIYYUT
BceoOmiee npu3Hanue. Ho pagukanbHBIX H3MeHe-
HUN He mpowusoineTr noxka He npuaer OH u He
coBepIINT uyzaa!

**k*

Nwms Jx.KynueBa 1aBHO U3BECTHO 32 Mpe-
nenamu AszepOaiimkana. Ero mpousBenenus uc-
nonmasuiick B CHIA, BemukoOpuranwmu, Typrwn,
I'epmanun, [lonbuie, Pympinun, Yexuu, CnoBakuu,
I'peumn, Hupepmangax, Poccum, VY30Oekucrane,



OCTOHMU U JIpYTHX CTpaHax, BXOIAT B pernepTyap
M3BECTHBIX HcnonHuTeneil. Kommnosnurop sABuseTcs
YYaCTHUKOM MHOTMX MEXIyHapoIHbIX (ecTuBa-
Jei u TBopyeckux BcTped. Cpeau HHUX HEOOXo-
JTUMO BCTIOMHUTH cuMiio3uyM «My3zbika CCCP u
CLIA ceromus», cocrospmmuiicss B 1986-m romy
(mocne 27-mu netnero mepepwiBal) B CLLIA. B
KauecTBe OQUIMAIBHOTO Yy4yacTHUKa ¢opyma,
Jx.KynueB npoBen HECKOJIBKO BCTPEY B BEIYIIHMX
YHHMBEpCUTETaX AMEPHKH, HMEN BO3MOKHOCTb
00CYIUTh MHOTHE CEPbE3HBIE TBOPYECKHE IMPOO-
JIeMbl C U3BECTHBIMU Kommosutopamu. OTMeuy u
TOT (paKT, YTO AaBTOPUTETHHI aMEPHKAHCKHA My-
3pikoBe1 Jlopen O.®eii (Lourel E.Fey), ynpexnys
Ha cTpanuiax okypHama «Musical America»
(craTes mox Ha3BaHHeM «Young Russians Come to
Visity, 1987/107) cOBETCKHX KOMIIO3UTOPOB B
KOHCEpBaTU3Me, OTMETHJIa B YHCJIE HEMHOTHX
OITyCOB, OTIMYAIOLINXCA, 10 €€ MHEHHIO, HOBU3-
HOH U CBEXKECTBIO PEIICHUN, U TMPOU3BEACHUS
azepOaifPKaHCKOTO aBTOpa.

XynoxecTBeHHble gocTmkeHus Jx.Ky-
JMEeBa TNPHU3HAIOT MHOTHE BEAYIIUE MY3bIKAHTHI
Harero BpeMeHu. [IpuBeieM HEKOTOPbIE OT3bIBHI:

«C TBOpYECKHM MpPETBOpPEHUEM (OIBKIOPA,
PaCLIMPSIOIINM 3BYKOBYIO MAJUTPYy COBPEMEHHON
MY3BIKH, CBSI3aHO CETO/IHS U HIMPOKOE IMpHBJIeUe-
HUE HAPOAHBIX MHCTPYMEHTOB, IMOMBITKA HCIIOJb-
30BaTh UX B JKaHpax akazemuueckux. K momckam
MOJOOHOTO pojJia yCTPEMIIEHBI 1 MAaCTUThIE COBpe-
MEHHBIE COBETCKHE KOMIIO3HTOPBI, W MOJOJBIE.
Cpenu CcOYMHEHHMH MOJIOABIX aBTOPOB MOXHO
VIOMSIHYTh, B YaCTHOCTH, YBEPTIOpY IJisi cuM(o-
HUYECKOTO opKecTpa U 3ypHBI U CoHaTy IS casa
W CKPHUIIKH a3epOail/KaHCKOrO KOMIIO3UTOpa
k. Kynuesa; 3a atu npousseneHust B 1982 rony
aBTOp OBUT ymoCTOeH MpeMuu JIEeHHMHCKOro KOM-
comorna.

XapakTepHO, YTO Ha3BaHHbIE COUMHEHUS 00be-
JVHSET JHIIb Oropa Ha (ONBKIOpHBIE KOpHU. B
OCTaJIbHOM € — BbIOOpE *aHpa, COCTaBe MCIOI-
HUTEJIEH, B TUIE «OOMIEHUs» ¢ (DOIBKIOPOM, HE
roBOpsl y)ke 00 MHAMBUAYaJILHOW CTHIIUCTUKE, -
OHU a0COJIIOTHO PazIMYHbBL. DTO JIM HE JIydllee
JI0Ka3aTeNnbCTBO  IIMPOYAWIINX BO3MOXHOCTEM,
KOTOpBIE TNpeNocTaBiIsieT oOpamieHue K (OibK-
JIOpY UTS TIPOSIBIICHUSI aBTOPCKOW (haHTa3Wu, He-
TPUBHAIBHBIX TBOPUECKHUX PEIICHUI?»

Anapei Jmmaif,
KoMto3uTop, Hapoausrii aptrct CCCP (kypran
«Coetckast My3bIka», 1984, No3)

«3 MHOrMX MpOCIyLIaHHBIX COYMHEHHUU
MHE 0cOo0eHHO 3anoMHuIack CoHata JUIsl CKPUIIKH
U ca3a azepOaiipkaHCKOro Kommo3uropa J[xaBaH-
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mupa KynueBa. CounHeHME 3TO COBEPIIEHHO
HEOOBIYHO I €BPOIEHCKOTO CIyXa, AaJeKoro OT
(hONBKIIOPHBIX TPATUIUi azepOaiimkaHCKOTO Ha-
pona. Ho, B To ke Bpems, CoHaTa npuBICKaTENIb-
Ha HE TOJIBKO CBOEW JK30TUKOW. B Hell 4yBCTBY-
€Tcs MyTh, KOTOPOMY CJEIYyET B CBOEM TBOp-
YEeCTBE MOJIONOW aBTop. S MMer B Buay cOnu-
KCHHE HEKOTOPBIX (POpM HAPOAHOTO HCKYCCTBA C
COBPEMEHHBIM METOJOM H3JIOKEHUA. S cuMraro,
YTO 3TOT MYTh MOT OBI CTaTh OJAroJaTHBIM IS
KOMITO3UTOPOB BCEX HAPOIOBY.

dyman MuxaJjiek,
my3sikoBen (FOrocmasus). Kacumosa H. «Ha wme-
puanaHax TBopdyecTBa». baky, 1984

«YIOUBUTENBbHBIH «KOHTAKT»  (HOJBKIOPHBIX
TpaauLUil U KOMIIO3UTOPCKOTO TBOpYECTBAa MpO-
neMoHcTpupoBanu paboter [x.KymmeBa. B Hux
OCTPO U TPENETHO OBETCS IMyJIbC COBPEMEHHOCTU
— MMEIO B BHJY HE TOJILKO 00pa3HO-TIOATUYECKHHA
CTPOH, HO 1 TEXHUYECKYIO «OCHALIEHHOCThY Map-
TUTYp. M Kak ke eCTEeCTBEHHO 3/eCh LIAPHUT AyX
HApOIHOH a3zepOailKaHCKON KyJIBTYpBI, MO-CBO-
€MY BBIABJIAA, OIUIOAOTBOPSA APKO MHAUBUAYAJIb-
HOE aBTOPCKOE Havajo!

Eaena /loaunckas,
JOKTOP UCKYCCTBOBEIEHMUsI, Ipodeccop (KypHaT
«CoBerckas My3bIka», 1986, Ne3)

«bonpmoit  3am  koHcepBaTOpuu  ObLT
nepernosHed. C TPyAOM OTBICKaB MECTO U yCEB-
LIMCh, sI HACTpOWJICs Ha mpociymmusanue. K op-
KeCTpy BbIIIeNn aupwxep H... u!ll.. pusmueckoe
MIPOCTPAHCTBO, MPUBBIYHBIN MHUP CIIOBHO TPHILENT
B JBI)KEHHUE, 3aTpereTran, 3aMepuail U pacTBO-
PHWIICS B JIaBUHE XJIBIHYBLICH CO CLIEHBI MY3BIKH...
(Peub umer 06 YBepTiope ansi cHM(OHUYECKOTO
opkectpa ¢ 3ypHoil — 3.4.-/[). boxe wmoii!
OkaspiBaeTcs OObIYHAS 3ypHa OONaJaeT CHIIOH,
KOTOpasi, IpopBaB Bpewms, cnocoOHa BO3HECTHCH
BO BHEBPEMEHHOCTH!

B Te nHU s mOMalt roj0By HajA KOHLEIH-
eit crektakias «Moan Dada Qorqudy («S Hene
Topryn») B Ttearpe «Tadris». MHe yXe yaanoch
coOparhb OIpeAeseHHOe KOJIMYeCTBO HH(OopMann
00 3TOM rpanauo3HoM smoce. Ho s gyBcTBOBaI,
YTO MOM 3HaHUS YMO3PHUTEIbHBI, OE3KIU3HEHHBI,
IIOTOMY BMECTO TOKOPSAIONINX CepAla 3puTeneit
repoeB Ha cleHe OyxaatoT Oe3AyIIHbIE TEHH. .

3By4aHne 3ypHBI 3aXBaTHIIO MEHS, 5 CIIOB-
HO OKa3ajcs B CYACTIIMBOM «IOpe paccBeTa» (B
HAy4YHOM... KYJIbTYpHOM... TyXOBHOM... IICHXOJO-
CHYECKOM MOHMMaHMM) Hallled MCTOPUH, Ha3bIBa-
emoii «<APXAUKA.

Kaxkoe ke sto cuactee! A Bapyr mpen-
CTaBWJI cBouX repoes... Otna ['apaxana... Ilpenxa
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Ory3a Xarana... Jlene lopryma... Jupce xaHa...
bypna Xarys... banyunuek... Jlenu lompyna... He
MPOCTO TaCTaHHBIMU T€POSAMH, & JKUBBIMH Xapak-
TepaMH, yMEIOLIUMHU M0-YEJIOBEUECKH PaJOBATHCS
U TEeYaJINThCs, CMESThCS U IUIaKaTh, NEPEKUBATh
Y ICWCTBOBATH!..

Emie HeckonbKo JIET MOCHE TOTO KOHIepTa
Jl>xaBaHIIMp HE BeAasl O TOM, YTO TOJIBKO OJHHUM
CBOMM IIPOM3BEJCHHEM IIOMOT OEIHOMY pEeXKHC-
cepy oOpecTu HOBBIE 3HAHWA, NMPOOYIWI B HEM
YYTKOCTh K TIOPKCKUM 3BYYaHMSM U PacKphLi pa-
IOCTH cBoel mpodeccnn. Heckonmpko mozke, 1o-
3HAKOMHBIIUCH C BBICKa3bIBAHUSAMHU CEKpeTaps
Coroza komnoszutopoB CCCP A.Dmmas o
Jl>xaBaHIMpe, S MOHSJI, YTO MOM YyBCTBa MOTYT
pa3fensaTh U MPEACTaBUTENH APYTHX KyAsTyp. On-
HaKo BO BpeMsl MEPBOTO MPOCIYIIMBAHUS YBEp-
TIOpBI B TOJIOBE HE OBUIO HHM €IUHOU MbICTH. Bor
CBUJETENh, My3bIKa HACTOJIBKO YBIIEKIIA MEHS, YTO
MOJICKOYMIIO JaBIIEHUE, IEPEeXBATUIO MAbIXaHUE,
TEJI0 POHU3BIBAJIA IPOXKb...

B utore ckaxy cnenyromee: [[x.Kynues,
COCIUHMBIINN €BpONecKknii CUMGOHM3M C Ha-
UOHAJIBHBIMU MCJIOCOM WM PpHUTMaMH, CYMECII «3a-
IIYCTUTHY LENBIA Pl IPEMABIIMX B HALIEM CO3-
HaHUM STHO-TICHXOJOTHYECKUX, ITHO-ICTETHYEC-
KHX, STHO-TIOJINTUYECKUX W, B IIEIIOM, STHO-(PHUIIO-
cocknx mexanu3moB... C Tex nop, «Kaura moe-
ro Jlene Topryma» («Kitabi Dadom Qorqud»)
cTama Juis MEHS OTKPBITHIM TEKCTOM: S €r0 He
TOJIBKO YWTaN, ToHWMaJ, Buaena, Ho u CJIbI-
LITAJI! !y,

Baru¢g Uoparumoriy,
pesuccep, cosaarens Tearpa «MYI»

K 3TM BOCXMILEHHBIM OT3BIBAM M BIIE-
YaTJIEHUSIM MBI MOIJIM Obl 100aBUTH BbICKA3bIBa-
HUS KOJUIET-KOMITO3UTOPOB, B TOM HYHCJIE aMepH-
kanua [lona Jlancku, poccusH Bukropa Exumos-
ckoro, Muxamna KomnmoHras, my3sikoBenoB Ha-
taneu UlanTeips, Asnel bperanurkoit, Cepres
buprokoBa u MHorux npyrux. Bce onHu xa-
pakrepusyroT [[xaBanmmpa KynueBa kak omgHOro
13 CaMbIX MHTEPECHBIX, OPUTMHAIBHO MBICIAIINAX
MIpe/ICTaBUTENEH CBOETO MOKOJIEHUS, yMEIOIIETO
HaxXOIUTh HEOXHUJIAHHBIE, OCHOBAaHHBIEC Ha CIICLU-
(uKe HAIMOHANBHOIO MBILIUICHUS pEIIeHHS B
BBICTPAaWBaHUH MY3bIKAJIIBHOW JpaMaTypruu H Xy-
JIO’KECTBEHHOTO TPOCTPAHCTBA, KaK aBTopa, OT-
KpBIBIIETO  HOBBIE BO3MOXHOCTH IPETBOPEHUS
STHUYECKOW MY3BIKH B COBPEMEHHOM KOMITO3H-
TOPCKOM TBOPUYECTBE.

Kak-tro mocne mnpocnymmBanus B Corose
KOMITO3UTOpOB My3bIkH JIx.Kynmnesa XynoxHHMK
Hemann Mamenos 3ameTwin: «JkaBaHIIMP HUKOT-
Jla He MoACTpauBaeTcs Moxa asepbaiimkanua. Ka-
Koe OBl ero MPOU3BEACHUE MBI HE CITYIIAJIH, C Iep-

BBIX K€ TaKTOB CTAaHOBHUTCS SICHO: aBTOp — a3ep-
OaiipkaHem». OTO HAONIONEHUE TIEPEKITHKACTCS C
BBICKa3blBaHUEM KoMro3uTopa Banepus I'aBpu-
JWHA O TOW PaJoCTH, KOTOPYIO OH HCIBITHIBACT,
KOTJIa €r0 MY3BIKY BOCHPHHHMAIOT KaK HapOTHYIO:
«Ho crunmsamust 3mech He MPH 4eM, - TOSCHSET
CBOIO MBICJIb KOMITO3UTOP - CTHJIM3ALUsl O3HAYaeT
uMuATaIi <...> A ne noooenviéaics, 5mo Mou
pooHou sa3vik (KypcuB Mot — 3.4.-/[.). Mexny
CTHJIM3alliell W MBIIUICHHEM MY3bIKaJIbHBIM OT-
pOMHasi pa3HUIIa, Takasi ke, CKaKeM, KaKk MEeXIy
HACTOSIIIMM TEBIIOM U TIEBIIOM-UMHUTATOPOM).
OnHaxo 37eCh, BUANMO, CIIEAYEeT CTAaBUTH HE
3aKIIIOUUTENbHYI0 TOYKY, a MHorotoume. Ko6o
Jlxapanmvp Kynuer mo-npexHeMy HaXOIUTCS B
TBOPYECKOM TIOMCKE, NEMOHCTPHUPYS YIUBUTEIb-
HBIA, s1 OBl cKazaja «moNU(GOHWYHBIN» TallaHT -
CHOCOOHOCTh OIHOBPEMEHHO CO3aBaTh Pa3iny-
HbIE€ C TOYKH 3PEHHUS XYJOKECTBEHHOW 3ajayM,
JKaHpa ¥ CTHIIA TMPOW3BENCHUS - Oynb TO CIIOXHAs
MacmradHass CUM(OHHYECKAsl MapTUTypa, U3bIC-
KaHHas BOKaJbHAasi MUHHATIOPA, My3bIKa K Jpama-
THYECKOMY CIEKTAaKIK Wid QmibMy®. D10 Ka-
YECTBO XapaKTepu3yeT €ro, B IEpBYIO0 oO4epeb,
Kak Mpogeccronaga BHICOKOH MPOOBI, HACTOALIE-
ro Macrepa coero aena. B to xe Bpems, Ix.Ky-
JMEB, MPU3HAIOIIUHN, YTO «OblmMb KOMHO3UMOPOM -
mpyouas npogheccus», XUBET UHTEPECHON, HACHI-
LIEHHOM, NOTHOW MyUYUTEIbHBIX COMHEHUH U Ham-
PSKEHHOTO TIOWCKA JKU3HBIO HCTUHHOTO WHTEIN-
nuredta. My3bIKaHT OTpPHIIAET 3aBHCHMOCTh WH-
TEJUTMTCHTHOCTH OT 00pa30BaHus U TajJaHTa, CUM-
Tas ee, B MEPBYIO OYepellb, «CBOWCTBOM JIyXay.
Jx.KynueB caM SIBISET peKkuil MpPUMEpP COBpe-
MEHHOTO WHTEJUIUTEHTa, KOTOPOMY TPHUCYIIH Ta-
KHE YelIOBEUECKHe W JIMYHOCTHBIE KauecTBa, KaK
00€eCITOKOEHHOCTh TPOUCXOISAIINM B MHpE W Ha
pOIMHE, OCTPOE YyBCTBO COBPEMEHHOCTH, HeE-
PaBHOJYIINE KO BCEMY, YTO UMEET MECTO B KHU3HU
U KynbType, HOHKOHpopMu3M. OOMIaThCs ¢ HUM,
OecemoBarh O TBOpYECTBE, y3HAaBaTh €ro, MYyCTh
MHOT/IA JlaXKe MapajioKcaabHbIe, MBICIH O Pa3iny-
HBIX SIBIICHUSIX - CyIb0€ dTHHYECKOW MY3BIKH, O
IyTAX Pa3BUTH JIMTEPATYPHI, KMHO, PKaza | JIp.
HeoObruaitHo nHTepecHo. [lopoit HeymepenHas ro-
pSAYHOCTB, OECKOMIIPOMHUCCHOCTb,  KaTeropHy-
HOCTh YTBEPXKJICHUH KOMIIO3UTOPA BBI3HIBAIOT He-
coracue y codbeceHiKa, HO JaKe B ATUX CIydasx

8Cosznannbie Jlx. KynueBbiM npousBe/ieHUs He OrPaHHYMBAIOTCS
oIrycaMH, IpeJCTaBIeHHBIMU B IBYyX ToMax «JluBana». Kommo3utop
SBISIETCS Takoke aBTopoM OaneroB «OrysHame» («Oguznamoy),
«Kizilirmak» («KpoBasebiii pyueit»), «Dasqin» («Ilotom»), opatopun
«Necip Fazil”, omepert «Mohabbat oyunu» («Jlro6oBHas urpay) u
«Yeddi mahbuso» («Cempb apecTaHTOK»), My3bIKH K JpaMaTHYEeCKUM
CIEKTAKIIIM, KHHOGHIbMaM, MHOTOUHCIICHHBIX IeCeH (IeCHH H3a-
HBl OTJCIbHBIM YETHIPEXTOMHHKOM). B HacTosmiee Bpems KoM-
MO3UTOP TPYAMTCS HaJl MapTUTypaMH HOBBIX COYMHEHHH. A 3TO 3Ha-
YHT, 9TO MBI MOXXEM JK/1aTh HOSIBJICHUE HOBEIX TOMOB «J/luBaHa»...



BCE K€ HEBO3MOXHO HE BOCXMILATHCSA TBEPAOCTHIO
€ro Mo3UIMH, YMEHHEM OOOCHOBBIBATH U CTPAacT-
HO OTCTauBaTh CBOU YOEXKIICHHUS.

N eme. A yBepeHa, 4To eciu Jaxe
Jlx.Kynues 1 He cTan Obl KOMIIO3UTOPOM, OH, OJa-
rojapsi CBOEMY OCTPOMY aHAJIUTHYECKOMY MBIII-
JICHUI0, MOT OBl peann30BaThCsl KakK OJICCTSIIMNA
uccienoBarens My3blku. [lonTBepxaeHneM ToMy
SIBIIIOTCSL €r0 CTAaTbU, BPEMs OT BPEMEHU IIOSIB-
JIAOIINECS B I1€YATH .

Eme 6ynyun crynenrom, [x.Kynues, no-
BEPHBILNCh HHTYUIWH, OCO3HAB WHAWBHIyallb-
HYIO JIOTHKY Pa3BUTHsI CBOETO TaJaHTa, CyMen OIl-
penenuTh COOCTBEHHBIN MyTh B TBOpuecTBe. Kom-
MO3UTOpP IIIYyOOKO YBEpEeH B TOM, YTO «3aHM-
CTBOBaHWE HJEI» B HCKYCCTBE HENOIYCTHUMO, H
TOJIBKO JIMYHBIA OMBIT MOYKET CTATh IPUTATATENb-
HBIM. B Bek koMMepianu3aiuy, BHEIHero oec-
ka u nuapa x.Kynues, He monnaercs KOHBIOHK-
Type, TIIATeTFHO o0eperaeTr CBOil My3bIKaTbHBII
mup. Ero mouepk serko y3sHaBaem (perkoe B COB-
PEMEHHYIO 3M0Xy KadecTBO!), My3bIka IPOHU3aHa
0COOBIM 0O4apOBaHUEM M FAPMOHHEH.

IIpousBeneHns KOMIIO3UTOpa HEU3MEHHO
MPUBJIEKAIOT BHUMAaHHE HCCIIEAOBATENCH U JIIO0H-
Tened My3blKH. be3 ero TBopuecTBa HEBO3MOXKHO
MIPECTaBUTh TPOUCXOIAIINE CEToAHs B Asep-
OaiipkaHe KPYITHBIC MY3BIKAJIbHBIC COOBITHS, Ka-
Koe-r00 cephe3Hoe 00CYXKIeHHe MPOoOIIeM KaHpa,
CTHJISI, OPKECTPOBKH, HOTALIUX U JIp.
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KoMmos3uTop - He TOT, KTO MOXET COYH-
HATBH MY3BIKY, & TOT, KTO HE MOXKET €€ HE COUUHSITD.
OTOT U3BECTHBIA aQOPU3M MOKHO C TIOJTHBIM TIpa-
BoM oTHecTH K JIx.Kynuesy.

Ham niaBHbIN Tepoil MO-IPEKHEMY HAXO-
JTUTCSI B TIOUCKE aOCOIOTHOM, TOTATEHOW MY3BIKH.
[I7oap! 3TOTO MOKCKA HALIUIM OTPAaXKEHHE Ha CTpa-
Hunax «/{uBana». Xorenoch ObI BEPUTH, YTO COO-
paHHBIE B 3TOM ABYXTOMHHKE, IIPOIICAIINE UCIIBI-
TaHUE BPEMEHEM U B3METHYBIIWECS, IO BBIpAXKE-
Huto B.MOparumoriy, 60 enespemeHHoOCHb, CTaB-
M€ HEOTHEMJIEMOM YaCThIO HAalIEH MY3bIKaIbHOU
KyAbTYpbl YHHUKaJIbHBIE OOpaslbl TBOPUYECTBA
JlxaBanmupa Kynuesa npuBiekyT BHUMaHUE yde-
HBIX W UCIOJHMTENEH, MEeNaroroB M CTYACHTOB,
CTaHyT WHTEPECHBIM, HEOOXOIUMBIM MaTepUaIOM
Ul TIOCNIENYIOIUX HCCIENOBaHUN M MHTEpIpe-
TaIyM.
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