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ON SOz

Azorbaycan bostokarlanimin osorleri musiqi xezinesi {i¢lin byilk shamiyysts malikdir.
Azarbaycan bostokarlan da onun gigoklonmosine komok edirlor. Tofiq Bakixanovun yaradiciiga
(Q.Qarayevin tolabosidir) 6z mislliminin xattini davam etdirmoklo berabor &ziinamoxsus va
orijinaldir. Fleyta va orkestr {i¢iin konsert maraqli, parlaq bir osar olub miisllifin istedadh oldugunu
stibut edir. Solo ¢alan alstin spesifik xiisusiyyatlorini, homeinin fikir aydinhif ilo forglonib &z
parlaq melodikliyi vo ahenkdarhfi cehstdsn milli koloriti dziinds oks etdiran orkestri bilmasi,
habels maragli metroritmik ahengliyi olmas: bu konserti ham ifagi, hom des dinlsyici liglin maragh
edir. Konsert Nel 3 hissaden ibaretdir: 1-ci hisss — Allegro Azsrbaycan melodiyasimn xiisusiyystlari
asasinda qurulmug oynaq mévzu ile baslayir. Bu hisse metroritmik gakil doyismaleri ils forglenir ki,
bu da miisllifin yazmaq qabiliyystini bir daha siibut edir. Birinci hissado «konsert Allegro»sunun
yaxud reprizli «Sonata Allegronsunun enenavi fighissali ardicilhifi yoxdursa da, miisllif Sziiniin
miistaqil yaradiciliq tislubuna malik oldugunu stibut edir. 2-ci hisss — ahangdar, lirik torzds, fa dijez
minorda yazilmigdir. 3-cii hissado isa solo calan fleytadan daha boyiik effektls istifade olunur. Bu
tomtaraqli, oynaq hissadir. Bu hisss tigiin tez-tez dayisilen dl¢ii-voznlori xarakterikdir. Masolon, 6/8,
5/8, 7/8 va 3/8 Sl¢iilari melodik xattin maragli va tozadli harakatini canlandirr.

Tofig Bakixanov orkestr palitrasina yaxg: boloddir. Alatlarin gsbul etma tsullari, orkestrin
rongarangliyinin uygunlagdirilmasi, ayri-ayn alotlarin ahenkdarlif bu ssors orijinalliq va parlagliq
verir.

Tofiq Bakixanovun fleyta il fortepiano iigiin konsertlari qiymatli hadiyyadir.

P.1Caykovski adina Moskva Doviat Konservatoriyasmin
professoru, RSFSR smokdar incasanat xadimi Y.Q. Yaqudin



NPEITUCIOBHE

Pan npomspeneHHil A3epGali/PKAHCKHX KOMIO3HTOPOB BXOJAT B COKPOBHINHHITY MHPOBOi
¢(neliToBOH MY3EIKH.

SuaumTelleH BKI4X KOMIIO3HTOPOB HAIHOHANBHEIX pecHyONMK B COKPOBHIIHHILY
MHOTOHAIHOHATHLHOM coBeTcKol Myssxu, Kommosuropsl Asepbaiimkana Taxke cliocoGCTBYIOT €€
paciBeTy.

Togux Baxuxanos, yyenux Kapa Kapaesa, B cBOEM TBOpUECTBE MPOAOKAET JIHHHIO CBOETO
Y9HTeIs, HO OHO B TO ¢ BPEMA OTIHYAETCS CAMOOLITHOCTEIO H OPHIEHATBHOCTBIO.

Kommepr Nel s (ueliTel ¢ OpKeCTpOM — HHTCPECHOC, APKO¢ COTHHCHHE,
CBHIETENBCTBYIONIEe O TATAHTIMBOCTH aBTopa. OTMIMHOE 3HAHHE CHCIEPHKH Kak CONAPYIOMEro
HHCTPYMEHTA, TaK H OPKECTPa, SCHOCTE MBICIH, BHIPAXKCHHOH B MEIO/HICCKOM H rapMOHHIECKOM
s3BIKe, HAIHOHATLHOE CBoeo0pasHe, a TakkKe HHTEPECHBIE METPOPHTMHICCKAS COTMHEHHA NEAI0T
3TOT KOHLIEPT HHTEPECHBIM JUIA HCIIOMHHTEILT H caymarenei.

Konuepr cocToHT u3 3-X gacteil. 1-1 dacte — Allegro HaunnaeTca CTPEMHTEJIFHOH TEMOH, B
OCHOBe KOTOPOM JIeHT WHTOHAIMA asepOaiikanckoro Menoca. JTa HacTh OTIHYACTCA METpO-
PETMHYECKHMH BHIOH3MECHEHUAMH, OTPAKAIOMIAME JOCTATOTHO yOeqUTENEHO CTENEHB BIIAJEHHN
apTOpa TeXHHKOH muchMa. W XoTA B 1-i 9acTH OTCYTCTBYET TPaIUIHOHHAS TPEXUaCTHAL HOCIC-
nosarensHoCTh «KorneprHoro Allegro» wm «Corarsoro Allegro» penpu3oi, TeM He MEHEE aBTOP
yOe/MTeNEHO JOKa3EBacT HACKONBKO OH BIAMICET ceobomHoi dopMoit H3nOMEeHHA, 2-9 9aCTh —
HANeBHAs, HANMCAaHa B JHpAYecKoM mmaHe. TomameHOCTH (a jes MuHOp. B 3-e# wacT
conupyiomas ¢mefita uenonbsosana ¢ Haubombued 3(PEKTHBHOCTEIO. Oto OpasypHas 49acTb,
XapakTepHad YacTo# CMEHOH TAKTOBBIX pasMEpOB (mamp. 6/8, 5/8, 7/8 m 3/8), 4ro cospmaer
MHTEPECHOE H KOHTPACTHOE IBHKCHHE MENONMYCCKOH JIHHEH. Todwx BakuxaHOB NPEKPacHO
niageer opxectporoli mamuTpoif. Ilpmemil WHCTPYMEHTOBKH, COYCTAHHE DPA3HBIX OPKECTPOBBRIX
KDACOK, Pas/IAIHbIX HHCTPYMEHTOB NPHAAIOT 3TOMY COUHHEHHIO OPHIHHA/IBHOCTE H SPKOCTS.

Koumeprs: jis @ueditet ¢ ¢oprennano Toduxa bakuxanosa — HECOMHEHHBIH BEJIAl B

MY3BIKATBHYIO IMTEPATypy A QrefiTsl.

Ilpocpeccop Mockosckoti I'ocydapcmeenHoll KOHcepsa-
mopuy  um. I1H. Yaiikosckozo, 3acnydicennvli  Oeamens
ucryceme PCOCP, 10.I" Azyoun



PREFACE

The works of Azerbaijani composers have great importance for music source.

The composers of Azerbaijan are also contributing to its flourishing. Tofig Bakikhanov, Kara
Karayev's disciple, follows in his creative power the traditions of his teacher, yet the distinguishing
feature of his works is great originality.

The concerto for flute and orchestra is an interesting bright composition significative of the
author's talent. Excellent knowledge of the instrument-soloist and the orchestra, brightness of the
idea expressed in a melodical and harmonic language, national originality as well as curious metro
rhythmical compositions-all this makes the concerto interesting both for the executor and the
audience,

The concerto Nel consists of three parts. The first part called Allegro, begins with impetuous
development of the theme based on the intonation of Azerbaijan melody. This part excels in
metro-rhythmical alterations reflecting in a convincing way the author's mastery of technique in
writing. And though the first part lacks traditional succession of three parts in “Concert Allegro” or
,Sonata Allegro" with reprise, yet in it the author persuasively proves to what extent he has the
mastery of free form of expression.

The second part is composed in a melodious lyrical plan. The tonality is fa sharp minor key.

The greatest efficiency in using flute as the instrument — soloist is attained in the third part. It
is a bravura part characterized by frequent change of cadence sizes (for ex. 6/8, 5/8, 7/8 and 3/8),
which creates a very interesting contrasting movement of the melodical line.

Tofik Bakikhanov has a perfect command of orchestra palette. Methods of instrumentation,
combination of various colours and instruments, impart brightness and originality to this musical
composition.

I The composition is combined into a single whole through the piano transposition of the
SCOTE.

Tofig Bakikhanov’s concerts for fortepiano with the flute is a valuable contribution.

Honorary Artist of RSFSR, Y.G.Yagudin, professor of
the Moscow Conservatory named after P.I. Tchaikovsky.



GJIENTOBAS MY3BIKA TOOHKA BAKHXAHOBA

Mysexa Hapomworo apTacta Asepbaiimxana, KoMnosaTopa, npodeccopa Todrka bakmxarno-
B4 B HCIONHEHHE 3ac/IyXEHHOTO JEATeNd HCKyccTB Aseplalipkana, MOKTopa QHIOCOQCKHX HayK
[0 JCTETHKE, HETHIPEAKIB Jaypeara HCMIOMHHTENLCKHX KOHKYPCOB, 3aBeAyromero Kadenpoi
npodeccopa DBakmuckoli MyseamsHo# Akamemun, Qneditcra Tememama I'amkmesa
MpefcTaBIgeTC YBaKaeMbIM CIIyIIATELIM.

PacckaeM 0 IUIONOTBOPHOM COAPYXECTBE THX IBYX HEOPAHHApHEIX JHgHOcTeH. OHH ofa
Gynyan npodeccopamr DBakuuckolf Mysukansmo#f Axamemun HMeHH VYseupa [amubeiimn
TBOPYECKH aKTHBHBI H 6e3ymMHo paGoTocmocobHEL

O6a-momu ray0oKo TBOPYECKOTO CKiIaja, HINyINHe, OJMHAKOBO HHTCHCHBHO TBOPAIIKE. JTO
HX H cOMH3HN0.

B omHOM H3 K/IaccOB KOHCEpPBATOPHH f, 3acTaB 3a paboToli KOMIIO3HTOPa H HCIONHHTEN,
3aBefa ¢ HAMH PasroBop.

- Yro monoxkeno Hadano Hamed npyxbe? - ropoput Toduk bakixanos. -A Ha4aloCchk BCe C
COJNBHOTO KOHIEpTa B MoOcKBe, Ha KOTOpoM BhicTynal TenbMaH, NpOAODKABIIAH TOTZA
obpasopanHe B aCHHPaHType, Mo pykoeoscTeoM mpodeccopa H. [Inaroxosa. OneiiTier Hrpan Tak
VBJIEYEHHO, YTO ¥ MEHS BO3HHK/IO XKeJIaHHEe HANHCATh V1T Hero...

Kommosurop T.BakuxaHoB H3BeCTeH Kak aBTop Ganera, cuMQoHHI, My3HIKATbHEIX KOMEIHH.
Kamepnas myssika ke Obuia ero moGumoii obnacteio. CaM ckpHiad, OH HHCan A CKPHIKH, &
TAKXKe Ui BHONOHYIeNH, HOpTenhano, OH CO3NAT TPHO, KBApTeT.

CaMO0TBEpIKEHHOE MCIIOMHHTENECKOe TBOPYECTBO - OOXHI Jap H HHTCDaKTHBHEIA TpPyA
OBUTH CTHMYJIOM /A MHOTHX KOMIIO3HTOPOB B cO3/aHuu mpoussenennii nii Texsmana ['amxnesa.
[Ipodeccopy Tempmany [ajpkieBy NpHHALNEHHT PONL BAOXHOBHTENS B 00macTH cO3faHuA
dneiitopoit  Mysskm B Asepbalimkane. Emy u mnocesrun Todux Baxuxamo Ilepesri
HAIHOHANBLHEIH KOHIEepT s (QIeHTE C OpKecTpoM C BHPTYyO3HOH napTHell (reliTel, omuH u3
CcOBCeM HeMHOTHX B 3TOM aupe. PemaxTopom maprum (relites GLin NmepRRlii HCIONHATETE 3TOTO
KoHuepTa - TemsMan ["amxues.

- PaboTarh ¢ TAKHM MY3BIKAHTOM OHUTO 0YeHb HHTEPECHO, - npofokaer T.Bakuxanos. - OH
He TOJBKO 3HAKOMHI MEHS CO BCeMH OCOOSHHOCTAMH HHCTPYMEHTA, - a 3T0 DoJbmad H CI0MKHAL
DKoM, - Ho B moOyRKIaT K moHcKaM eie Oonbmeil BHPTYO3HOCTH NapTHH, OOraTCTBY IAIHTPEL.

- K coxanenmio, counneHni azepOalijkaHcKol My3BIKH [UIS HAINEro HHCTpyMeHTa Obuio
COBCEM HEMHOrO, - BCTYIZeT B pasroBop TensMaH [aDKHeB, - HO KaXIOMY AKTHBHOMY
KOHIIEPTAHTY OYEHb XO4YeTcs MocTofHHO oboramars cBoil penepryap. Todmk BakmxaHOB ¢ ero
KHITy49ell TBopueckoli sHeprueii, yMmeHueM pabotaTe OBICTPO, CTAN AJIA MEHSA HACTOALIAM K/IaJ0M...

MuorHM samoMHETOCE BhIcTymieRwme Tememanma TIamkmesa Ha mrenyMe Corosa
roMuo3uTopos B 1967 roxy. «Kosnepr mia ¢nefitel Toduka bakuxaHopa - HHTepecHoe, ApKOe
cOYHHEHHE, - 0T™Medan npodecop Mockoseko# koncepsaTopal T.AryaHH.

«3pyganne Quelitel, ocobeHHO BO BTOPOH HacTH, H KackagHoe copeBHOBaHWe (ueHTH ¢
OPKECTPOM B HCIOJNHEHHH TpekpacHOro Mysekanta T.lajxnera packpemaer GOonbinne
BO3MOKHOCTH MHCTPYMEHTA», - OTMeuaeT 3cToHCKHH xoMnosuTop Hoxan Tameepk.

Bckope moseanack Ilepsas conara. 31o ObUI pasBepHYTHIH HHCTPYMCHTAIBHBIH ancaMOib, ¢
croxuEM punocodckuM comepiKanneM, B KOTOPOM ronoca Goprenbano u GreATs To CiMBAIOTCA B
eQHHOM S3BYKOBOM IOTOKE, TO IPOTHBOCTOAT Apyr Apyry. IlocTpoeHHas Ha CONOCTABICHHH
KOHTPACTHEIX 00pa30B, COHATA BOCHPHHHMAETCH KAaK MOHOJMTHEIH MHKN, Onarofaps TOYHO
BHICTDOCGHHOH KOMIIO3HIHH CO CKBO3HBIM paseuTHeM. Conara Obula Onecramme HcnonHEHa
Tensmanom NamruessiM Ha ecTHBane «3aKaBKasckad My3BIKATEHAA BECHAY, KOTOPEI MPOXO/IHI B
ropone T6unmen. Ona cTama penepryapHBIM IPOH3BENEHHEM, H3BECTHBIM B Hamell cTpane H 3a
pyoexoM.

3a IlepBsM KoHUepToM A (UICHTHI HOCHCAOBAN BTOpOl, B BEIMKOJIENHOM, BHPTYO3HOM
ucnonHenun Temsmana [amkuera OTIHYABIIHICA XYIOXKECTBEHHEIM BKYCOM, MENTONHYHOCTBIO H
HANHOHANEHEIMH OPHAMEHTAMH, OPTAHAYECKOH CBA3bI0 ¢ NECEHHO-TaHIEBAIbHEIMH KaHpaMH. 310
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HAIMOHATHHBIMH OPHAMEHTAMHE, OPraHHYecKoi CBA3BIO ¢ MECeHHO-TaHIEBANLHEIMH JKaHpaMH. 310
mpoM3BEicHHE BONIIO B mporpaMMy V chesna KOMIO3HTOpoB AsepbalikaHa m Temno OwUio
npuusTo caymarensiMu. B npennsepan VI ceesna xomnozaropos CCCP B Mockse HCnonHANACH
Tpersa conara Toduxa baxuxanopa.

Spkuii TeMaTH3M, ONAaropoACTBO H YHCTOTAa MENOAHYECKHX JMHHE, CTPYKTYpHAf ACHOCTS,
KOTOpEIe cyMenH packphith Guieiitaer Tensman ajkies H nuanucTka Anuind Anuésa, BhI3BalH
nobpyio peakiuio cobpapmmxca B 3ane Coroza komnosrropos CCCP, '

O6a xoHDepTta it GueHThl ¢ OPKECTPOM, ClIOKHEHIIHE B XyNOKECTBEHHOM H TEXHHYSCKOM
OTHOIICHHH, & TAKXE BCE TPH COHATHI, PA3HOILIAHOBOTO 3CTETHYECKOI0 CMBICHA JUIA OCTHXKEGHHA
XyIOKECTBEHHOH [eNLHOCTH, TPeOYIOMEro OT HCIOMHUTEA KOHIEHTPAIHH JyXOBHBIX H BEICOKO#H
TEXHHYECKOH BHPTYO3HOCTH -IOocBameHH [emsMany ['amaaiesy. Bce naspanHmble dueliToBhie
counnenns Todrka Bakmxanosa B uenonsennd TemsMana [MampioieBa NOCTOAHHO 3BydYaT B adHpe
TeJICBHJICHAS H pajiHo.

(DrneliToBele COYMHEHHS HapogHoro aprucra Asepbaiimwana Todmka bakmxanoBa -
JHAYMTENLHBI BKJIAN B JIATEPATypy IUIA DTOT0 MHCTPYMEHTA, OHH COCTABIMOT €MKHH pasmen
azepbalimKxanckoii KaMepHOH My3bikH. KOHUEDTH, COHATH, MHOKECTBO MHHHATIOP KOMIIO3ZHTOPa
H3y4aroTes B Kacce KamepHoro ancam6is, 3syqar no AsepbaiimxanckoMmy 7 MockoeckoMy pamuo
H TeJIeBHCHHFO, H3/[AF0TCA, 3alTHCEIBAIOTA Ha IPaMILIaCTHHKH.

Beecoroznas dhmpma «Menoanay BEOTYCTHNA B CBET IUTaCTHHKY, HETHKOM COCTOAINYIO H3
(bneHTOBEIX COYHHEHHH KOMIO3HTOpa bakkxXaHoBa, KOTOpble HCHONHSAET 3aciy/KeHHBIH NesATeNs
HckyceTs, mpodeccop Tensman [amxues.

.CrnakeHHBIH TBOPYECKHH Xy3T, yike NaBIIHH OOHIBHEIC IUIOZBL, SHEPru4HO paboTaer, HOET
Jansine, Beputca, 910 OH €IN¢ HE pa3 MOpaayeT HaC CBOHMH JIOCTHKEHHAMH.

3acayacennviii deamens uckycems Asepbaiidscana,

ITpogheccop,
Mysuixoeeod 3emgpupa Kagpapoea

Hoxmop grunocosckux nayx, kanoudam uckKyccmeoseoeHus,
IIpogheccop,
Mysuikosed Muna Iadacuesa



TOFiQ 9HM3D AGA OGLU BAKIXANOVUN
FOXRI ADLARI VO MUKAFATLARI

1. U.Hacibayov adina taqaids layiq gérillmiigdiir (1948)

2. Ikinci Respublika ganclar festivalimn laureat: (1957)

3. Azorbaycan Respublikasmn yaradilmasinin 40 illiyina hasr olunmus miisabigeda 1 sayli sim-
foniyasina gore miikafata layiq goriilmiigdiir (IT daracali diplom, 1960)

4. Yeni musiqili sshno osorlorinin yaradicis: kimi Umumittifaqg miisabigasinin laureat (Mos-
kva, 1968)

5. Azarbaycan Respublikasimn amokdar incasenat xadimi (1973)

6. Dosent (1977)

7. Azarbaycan Respublikasinin yaradilmasinin 60 illiyina hasr olunmug miisabigade “Viola ve
fortepiano tigin 1 sayh sonata”sina gbra I yers va miikafata layiq goriilmigdur (1980)

8. Professor (1983) ‘

9. SSSR amak Veteram Medali. Moskva (1988)

10. Azarbaycan Respublikasin xalq artisti (1990)

11. Azarbaycan Milli Yaradiciliq Akademiyasimin incasenat doktoru (1996)

12. Abbasqulu Aga Bakixanov adina miikafatin laureati (1996)

13. Azsrbaycan Respublikasinin amok Veteram (1997)

14, Nizami Goncavinin anadan olmasimn 850 illiyine hesr olunmus “Xeyir ve Sor” baleti mil-
kafata layiq gorilmiigdiir (1997)

15. “Sihret” ordeni (2000)

16. Azarbaycan Respublikasi Prezidentinin fordi toqatidgtisti ( 2001)

17. Abbasqulu Aga Bakixanov adina miikafatin laureat: (2001)

18. “Humay” milkafat laureat: (2003)

19. “Ugur” miikafat laureat: (2007)

20. “Min bir mahm™ Milli Musigi vo Mahm miikafat: laureat: (2008)

21, iran Islam Respublikasinda ilk mugam festivalimin Foxri Diplomu va Miikafatgis: (Orde-
bil, 2008)

22. {iR Tehran — “Sura” Universitetinin Faxri Diplomu ve Miikafatgis: (2010)

23. Abbasqulu Aga Bakixanov adina miitkafatin laureat1 (2010)

24. ABS-nin “Fulbrayt-Heys” taqatidii laureat: (2010)

25. Azarbaycan Respublikas: Prezidentinin Faxri Diplomu milkafatgisi (2010)

26. Nax¢ivan Muxtar Respublikasinin 85 illiyine tosis olunmug Qiz1l medal milkafatgis (2010)

27. “Osrin zivalilar1” mitkafat laureat: (2014)

28. Diinya Stz Akademiyasimn Haci Farhad Mirzo adina Beynolxalq “Kalam” mikafah
laureatr. 2014. Ankara §., Tiirkiya



INOYETHBIE 3BAHHA X HAI'PAJIBI
TOPHKA AXMEJAT' A OT'JIbI BAKHXAHOBA

1. Brin yaocToeH cTuneH HH HMeHH Y3 amxubexona (1948).

2. Jlaypeat Broporo PecnyGmakanckoro dectusans Mosonexd (1957).

3. Ha xomxypce, noceamensoM 40-netrio AsepGaiikanckoii Pecny6iumkn, 05Ul HarpaxieHn
3a mepByi0 cumdomuto (dumnom [Tepsoit crenenn, 1960).

4. Jlaypear Bcecoro3HOrO KOHKypca 3a COSZIAHHE HOBBIX MY3BIKATLHO-CHEHHICCKHX
npoussenenuii (Mockea, 1968).

5. 3aciy:KeHHEIH AeATeNb HCKyceTB Asepbatimkanckoit PecryGmaxu (1973).

6. Homent (1977).

7.Ha xoEKypce, mOCBAIEHHOM 60-neTHIO cospanms AsepOaiipkanckod PecmyOmmku 3a
Comary Nel mna «Aubra B Qoprenmanoy» OEUT YAOCTOSH HarpaIsl H 3aH:T neppoe Mecto (1980).

8. IIpodeccop (1983).

9. Meznams Berepana Tpyaa CCCP. Mocksa (1988).

10. Hapommsrit apraet Asepbaiimranckoii Pecrybmixu (1990).

11, loxtop mcKyccTBoBeaeHHs AsepOaiimxanckoli Hannonamsnoi Teopueckoil AkaneMuH
(1996).

12. Jlaypeat npemun aMenH AGGackyny Ara Baxuxarosa (1996).

13. Berepan Tpyaa Asepbaitmxanckoit PecryGmaxa (1997)

14. Ha xomxypce 3a Ganer «[{o6po H 3m0», mOCBANIEHHENH 8§50-neTHIO CO JHS POXKICHHS
Husamu I'samxesr Gsi1 yaocToes npemu (1997).

15. «Opner Cnassi» («Illoxper») (2000).

16. Ctunenmuaar [pezanenta AsepOaiirxanckoil Pecrybmaxu (2001).

17. Jlaypear npemMur aMcHE AGGackymy Ara Bakuxanosa (2001)

18. Jlaypeat npeMHH «¥YMaii» (2005).

19. Jlaypeat npemur «Ycnex» (Yryp) (2007).

20. Jlaypear npemun Hanuonanssoi Myssis i necrr «Thicaqa ogaa necua» (2008)

21. TMoueTHsni mummoM # npemus [lepeoro Myramuoro decrupans Hpanckoit Memamckoit
PecmyGmuku (2010)

22. Touernsit muuioM u npemAas Yuaueepcntera «Cypa» (Terepan) Mpanckoii Memamekoit
Pecry6imxa (2010) :

23. Jlaypear mpemun EMeHH AGGackyrry Ara Baxmxanosa (2010)

24. Jlaypear crunenmun “Fulbrayt-Heys”, Coemunernsie [1ITaTer Amepusu (2010)

25. IMouernsii mamiom [TpesuaenTa AsepGaiimxanckoii PecryGmmka (2010)

26. Harpamnén 3onoToil Menaisio, nocssmeRHEI 85-nermo Haxiaepanckoil ABTOHOMHOH
PecnyOnuxu (2010)

27 JlaypeaT npeMB¥ HHTe/UTHTeHIHH Beka (2014)

28.Jlaypear Mexaynapoauo# npemun “Kanamer” mvenn I'apxn Dapxana Mupssr AkaneMan
Jlexcuku. 2014. r. Anxapa, Typuas
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